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LETTER XL

Theatres of Berlin—in the days of Frederick the Great, Berlin could
scarcely support one—now it has three—the German Drama of
late Origin—Created by the Criticism and the Example of Less-
ing—owes its Celebrity chiefly to Schiller—Peculiarities of his
Tragedies—Degeneracy of the Modern Drama—Characterised
by being founded on the Fate Principle, and worked out by the
machinery of Playwrights—Stage of Berlin well supported by
the Public—two Causes which tend to encourage it, Early
Dinners and Short Performances—Berlin Actors—Devrient and
Madame Krelinger—Fate Tragedies—their Rise—attributable to
Werner—their most Celebrated Authors—Miillner—his Tragedy
of ¢¢ Guilt”—Miillner’s use of Terror attributable to his being a
Nephew of Biirger—Houwald and Klingemann—Grillparzer—
the ¢ Ahnfrau” performed at the Royal Schauspielhaus—Music
composed for it by Schneider—Miss Gley and Herr Kruger—
Theatre in the Konigstadt—the Grand Opera—Music splendid—
Gluck’s Iphigenia— Spontini—universal Taste for Mysic through-
out Germany.
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Miillner was a nephew of the poet Biirger,* and
had no doubt caught from his celebrated relative,
an idea of that inexhaustible source of poetry in

* Biirger was born in 1748, and died in 1794. There is no poet in
Germany that ever gained more popular fame, than the author of
the ballad of Leonora, known to the English reader from many trans-
lations, but particularly from that of Sir Walter Scott. The relics
of a dark and gloomy mythology, were the weapons which won for
Biirger a deathless name among his countrymen. The superstitions
born amid the darkness and ignorahce of the olden time, which,
strange though it be, are still so congenial to humanity, and which
even Christianity cannot completely banish from the educated, far
less from the vulgar mind, form the chief charm of Biirger’s lyrics.
Of all his countrymen, this author has been most successful in seiz-
ing upon that vein of superstition which addresses itself, in a pe-
culiar manner, to an imaginative people, and proves itself a power
which the sternest heart cannot occasionally resist. Ghosts, goblins,
and witches, are the materials with which he deals—the nursery-
dreams and the terrific impressions of childhood, the necromancy
which has obtained for his romances, not only popularity throughout
Germany, but also regard and attention from the world around.
The style and versification, too, which Burger employed, has tended
much to increase the popular character of his poetry. There is
an energy, a spirit, and boldness in the former; while in the latter
there is an adaptation sometimes altogether wonderful, of the sound
to the sense. Verses in fact occur, in almost every one of his lyrics,
which in their music alone might convey meaning to those who know
not a word of the language in which they are written. For example,
a foreigner acquainted with the sound of a common spinning.wheel,
could hardly fail to form a tolerable idea of what each stanza of
the Spinnen-lied, or spinning song, means, by merely hearing it
properly repeated.





