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PREFACE.

THE present selection of German ballads is in-
tended as a companion volume to my Deutsche
Lyrik already published in this series. In making
my selection I have been guided, in general, by
the principle I adopted in the latter book; and
that, to judge from its popularity, has met with the
approval of English readers of German. I have
given what I considered the best ballads of each
poet, more especially such poems as are calculated
to illustrate the characteristics and the progress of
German ballad-poetry in each period from Biirger
to our own times. I can hardly expect that those
who are well acquainted with the poetical literature
of Germany will not miss some of their favourite
poems. Collections of poetical pieces seem to
resemble select companies. However careful a
host may have been to invite the most desirable
and most distinguished guests, there will always be
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some among the latter who will be disappointed
that such and such a one was not included among
the company. But a line must be drawn some-
where—in companies as well as in books—and so
I was obliged, most reluctantly, to omit some fine
ballads of Goethe, Schiller, Uhland, Heine, and
several other poets. Dut I have confident expecta-
tion that the collection, such as it is, will furnish an
adequate and interesting picture of German ballad-
poetry. ‘

The selection has certainly not been made in
haste. In fact, the book was intended for publica-
tion about a year ago, but the work of selecting,
arranging, and annotating took far longer than I
expected.! German ballad-literature is unusually
extensive, and so I suffered from an overwhelming
embarras de richesses. ‘The work of annotating, in
particular, required considerable study and labour.
The present being a volume intended for the in-
tellectual enjoyment of those English readers who
are familiar with German, I confined the notes
(which are given in a condensed form) beyond
my occasional critical remarks, to the indica-
tion of the sources of the several ballads, and

11 cannot let this opportunity pass without thanking
Messrs. Macmillan & Co. for their patient indulgence regard-
ing the completion of this volume.
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here and there of literary parallels, and to the ex-
planation of allusions. The sources of- many
ballads are now generally known, but not of all,
especially among the more recent ones, and the
search for the traditions, legends, &c., upon which
they are based, likewise entailed a great expenditure
of time. In some instances I inserted renderings
of obsolete expressions or unusual phrases which
would require explanations even for German readers,
in the same way as Scotch ballads require a glossary
for English readers.

In the Introduction I have given a cursory
sketch of the origin of German ballad-poetry, and
of the various stages through which it has passed.
At the same time I have pointed out the charac-
teristics of the German ballads in each of the three
periods into which it seemed to me advisable to
divide it, and I have added an estimate of German
ballad-poetry in general. It will be seen from that
sketch that the first impulse came from this country,
but that in the course of time the German poets
struck out their own path and produced a most

brilliant cycle of original ballads.

"I refrain from instituting any comparisons between
the modern ballad-literature of Germany and that

of other countries, more cspecially because I fully
b 2
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agree with the very judicious remark, made by
Professor Child in his monumental work on Englssk
and Scottisk Popular Ballads, with reference to the
criticism of foreign poetry. “No man should be
too confident,” says that learned critic, “that he
can do absolute justice to poetry in a tongue that
he was not born to.”! The fact is that poetry is
the language of the heart rather than of the mind,
and just as our native place appears to us, in most
cases, the loveliest spot in the world, so also the
poems written in our mother-tongue, appeal most
eloquently to our feelings. It is therefore dangerous
to judge foreign poetry by the standard we apply to
the poetry in our own language.

Some exception might possibly be made with
regard to English and German poetry. The two
languages are so much akin, and the mode of
thought—and also of feeling—of the two nations is
so much alike that whilst English poetry met in
Germany at an early date with a sympathetic re-
sponse, German poetry is now perhaps best appre-
ciated by the English-speaking community all over
the world. This fact inspires me with the hope
that the present volume will meet with at least the

1 English and Scottish Popular Ballads, by F. J. Child,
iii. 84, foot-note,
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same favour as my Deutsche Lyrik, the more so
because the love of ballad-poetry, so magnificently
represented in English literature, is innate in the
English people, or I should rather say in the Anglo-
Saxon race ; which circumstance accounts, I believe,
for the great success of nearly all collections of
English ballads, of which a highly commendable
specimen has been published in the present series.!
Now the German ballad, owing its origin to the
English ballad, is sure to meet, I think, in this
country, with a cordial reception, in virtue of that
sympathetic bond.

There is another circumstance which makes me
hope that this volume will prove welcome to readers
on both sides of the Atlantic. The publication of
my collection of German lyrics brought me a number
of communications from English readers of German,
who thanked me for the comfort and gratification
they derived from my Deutsche Lyrik. Now, to
judge from the effect of the reading of the ballads
upon myself and my wife, who assisted me in the
work of selecting them at a time when we stood
most in need of solace, I should think that they
will offer to the reader that comforting feeling which

1 The Ballad Book. A Selection of the Choicest British
DBallads., Edited by William Allingham.
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is generally afforded by such poetical productions
as are calculated to excite in us deep emotion.
Amusing works may entertain for the moment, but
it is the tragic element in poetry which, by stirring
our feelings, yields lasting solace and comfort. For
this reason the ballad may be still better adapted to
afford relief to the feeling heart than purely lyrical
poetry, its import resembling in general that of a
tragedy. Some ballads are, of course, of a
humorous and cheerful character; of this class a
number of specimens will be found in the present
volume for the sake of furnishing a pleasant variety.
I may add that for the same purpose I did not
arrange the ballads in each Period in strictly chrono-
logical order, but placed them, as far as possible,
“in harmonious succession. The system I followed
in dividing the collection into Periods will be found
explained in the Introduction.

In conclusion it is my pleasant duty to express
my cordial thanks to Mr. J. Barwick Hodge, of
Ch. Ch., for his valuable assistance in reading the
proofs of the English portions of this volume.

C. A. BucHHEIM.

KiNG’s COLLEGE, LONDON.
August 1st, 1891.
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INTRODUCTION.

Mivdhen, nodp fo wunderbar,
Didytertiinfte madren’s wakr.
—Gocthe.

THE GERMAN BALLAD.
I.

‘No branch of poetry, with the exception perhaps of
the drama, has gone through so many changes as
regards the substance, and in a great measure also as
regards the form, as the ballad. The word, derived
from the Provengal ¢ ballar’ and the Italian ‘ballare,’
was originally applied to a song intended as the ac-
companiment to a dance-tune, and generally consisted
of three stanzas with a refrain. This early form of the
ballad was not limited to Provengal poetry, but was
also current in Germany. In the fourteenth century
the ballad changed, in France, its primitive character.
It ceased to be a mere dance-song —the natural and
rhythmical expression of exuberance of feeling—and
became a dry, artificially constructed poem. In its
migration to this country the name of ballad was later
on assigned both to narrative songs relating to his-
torical, not invariably political topics, and to narrative
poems treating of legendary, erotic, or social themes.
Poems of this kind existed almost everywhere from
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time immemorial, and it was only the convenient
name of Ballad that was borrowed from the south of
France. The same may almost be asserted of the
kindred Romance, which designation came from Spain.
On the whole, it may be said that whilst the epic-
lyrical element prevails in the latter, the ballad is
rather a dramatic-lyrical Eoem ; but as both belong to
narrative poetry in its shorter form, the two names
were, in the course of time, often indiscriminately
applied to both branches of poetry.

The Lied proper always flourished in Germany, and
attained there the highest eminence ; so much so that
the comprehensive name of Léed or Volkslied was
readily adopted by other nations. Besides the above-
mentioned dance-songs— Zanglieder—there also were
in Germany erotic narrative poems, called Zaglieder.
The historical Volkslied was not quite so successfully
cultivated in Germany. It would be beyond the scope
of these introductory remarks to explain fully the
causes of that literary phenomenon. One of the
reasons why the Historische Volkslied did not become
very popular in Germany, may be found in its form ;
it was mostly far too long and prolix, and conse-
quently not singable. Moreover, the bent of the
German genius always tended to meditation, and it
was, as a rule, more prone to lyrical effusions. This
is the principal reason why the Minnesingers neg-
lected to cultivate the traditional or legendary ballad,
but confined themselves, even in their shorter narra-
tive poems, to erotic subjects. The poetry of the
Meistersingers, those feeble continuators of the Mznne-
gesang, was, in general, of a didactic character,
whilst during the agitated times of the Reformation
the most gifted poets of the period devoted their atten-
tion to satirical poetry and the Ki7rckenlied, the finest
flower of older German lyrical poetry. When the
great master-minds, Lessing, Goethe and Schiller
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appeared on the horizon they naturally turned their
activity to the more important branches of literature ;
so that Germany actually was without any ballad
literature proper. The historical ballad did not
flourish ; the traditional ballad did not exist, and the
artistic ballad had yet to be created.

Towards the end of the seventeenth and during the
greater part of the eighteenth century, narrative poems
were certainly frequent enough in Germany, but they
had sunk to a very low level, like that which the broad-
sheet ballads had occupied at one time in this country.
They consisted almost entirely of Bankelgesange, i.e.
narrative poems sung to doleful and monotonous
melodies at fairs by itinerant musicians or ballad-
mongers, somewhat like the English ¢crowders.’
These songs, which may still be heard in rural districts
in Germany, contained accounts of harrowing deeds
of murder, treachery, &c., but in spite of occupying
the lowest scale in the realm of poetry, they were,
after all, the forerunners of the ballad proper. Some
attempts were indeed made by several minor poets
during the second half of the eighteenth century to
produce ‘artistic’ ballads, but they lacked nearly all
the elements constituting a ballad in the higher sense
of the word —dignified, though popular language,
dramatic movement, and nobleness of conception.
Fortunately a new impetus came for German ballad-
poetry, and it was still more fortunate that it came
from a quarter which had already exercised a beneficial
influence on German literature in two branches which
form the principal constituent elements of the ballad,
namely, cpic and dramatic poetry.

The Germans have at all times been catholic in their
literary tastes. After having successively devoted their
attention to the literatures of Italy and France, the
more seriously-minded among them began to cultivate,
at an early date, the literature of this country. At

c
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Goettingen in particular the study of English was car-
ried on with great zeal ; in the first instance, in conse-
quence of the dynastic connection between England
and Hanover. A number of English books were re-
printed in the latter country, and among these was
Percy’s Reliques of Ancient English Poetry, which
work, published in London in 1765, and reprinted at
Goeltingen in the following year, was destined to
serve as a model, but still more as an incentive for
German narrative poetry. Percy’s collection of bal-
lads, which, in spite of its defects from an antiquarian
point of view, has exercised a most beneficial influence
on poetical literature, both at home and abroad,
became known in Germany at the right time. It was
the period of the re-awakening of the German genius.
Lessing had already paved the way for an improved
literary taste, and Herder had begun to plead elo-
quently for the legitimate rights of the Volkspoesie.
Herder’s powerful plea would, however, have remained
fruitless if the right man had not appeared at the right
time. This was Gottfried August BURGER, who had
already given proofs of his exquisite poetical talents.
Enlightened by Herder’s theories and inspired by
Percy’s admirable specimens, the spark of genius was
kindled in him—he wrote his Lenore, and from that day
dates the birth of the MODERN BALLAD in Germany.*

Biirger’s Lenore may be said to have taken the
world by storm, and its effect was not, as is so often
the case with sensational productions, ephemeral, but
lasting, since it extended not only to the so-called
‘ general public,’ but also to the select community of
poets, both in and out of Germany, with whom it bore

* Readers s%eciall interested in the above subject will find valuable
information in Prof. G. Bonet Maury’s excellent and highly suggestive
monograph, entitled, G. A. Biurger et les origines anglaises de la
Ballade Littéraire en Allemagne (Paris, 1889). The sympathetic
manner in which the learned French Professor treats both g:\';lish and
German poetry is highly gratifying.
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fruit. It would be beyond the extent of this introduc-
tory sketch to show the inspiriting influence Biirger's
marvellous ballad exercised in this, and other countries
outside Germany. Among the Teutonic nations in
particular it struck a sympathetic chord, which cir-
cumstance may serve as an additional proof of the
close affinity between German and English poetry.
Biirger’s Lenore may therefore claim alike the merit of
having called the world’s attention to German litera-
ture at a time when it began budding forth luxuriantly,
and of having raised the ballad almost everywhere in
public estimation, at a time when it was despised by
pedantic critics, who confused the poetical ballad with
the vulgar street-ballad, and when Dr. Johnson’s well-
known squib was in everybody’s mind. It is there-
fore, we believe, no exaggeration to assert that whilst
the ballad as such had before been considered as the
Cinderella of literature, it now became gradually ¢ the
favourite child of poetry.’

Biirger himself continued most successfully to culti-
vate the branch of poetry in which he had suddenly
gained a world-wide renown. He wrote several
original ballads, such as the Wilde Jéger and Das Lied
vom braven Mann, which, though not equal in.poetical
grandeur and dramatic force to his Lenore, are master-
pieces in themselves. He also adapted some ballads
from Percy’s Religues, the most prominent of which is
King John and the Abbot of Canterbury* Unfortu-
nately Biirger not only did not keep up to the high
standard of his first narrative poems, but his muse
often degenerated into the tone of a Bédnkselsinger.
Still he was recognized as a master of the ballad, even
by Goethe, who missed in him the pure ethical ele-
ment, and by Schiller, who, whilst censuring him in
his well-known criticism,} because he did not ¢ idealize’

* G . 6 in this volume,

t Ue?)er Birgers Gedichte.”—AZlgem. Lit.-Zeitung, Jan. 15, 1791.

¢ 2
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his subjects, still declared ‘that in the department of
the ballad no other German poet will easily surpass
him.” The two great German poets did, however, pay
a still higher tribute to the genius of Biirger as a
balladist by following his example. Goethe, in par-
ticular, inspired by Homer and ‘Ossian’s’ poems,
and enlightened by Herder as to the true worth of the
Volkspoesie, partly through his personal intercourse
with that profound critic, and partly through the lat-
ter’s collection of Volkslieder of various nations,
speedily caught up the spirit of popular poetry.*

As the first gem in Goethe’s cycle of narrative poems
we must consider his symbolical ballad, Das Veiicken.
It is the only pre-ZLenore ballad of any importance, but
then it is far more lyrical than narrative. His cele-
brated song, Mignon, though placed formally among
the ballads, has a still more pronounced lyrical charac-
ter, and has therefore been inserted in a collection of
purely lyrical poems.tf The romant'c ballad, Dcr
Konig in Thule, though written shortly after Biirger’s
great ballad, may also be considered as a perfectly
original creation, quite independent of any alien sug-
gestion or inspiration. The stamp of originality is, in
fact, impressed upon all his subsequent ballads, both
as regards form and substance, and even for his E7/-
tonig he is indebted only slightly to an external im-
pulse furnished by a specimen in the above-mentioned
Volkslieder of Herder.I Like every man of genius he
went his own way ; he neither adopted nor imitated

* The above-mentioned collection was first published in 1778. Tt
contains_translations—mostly made by Herder—of songs of * civilized
and uncivilized nations,” and first bore the simple title of Folkslieder.
In 1807 the latter was c}langed into the affected title of, Stimmen der
Volker in Liedern. Herder himself did not excel as an original poet,
but his ada;lnations from foreign poetry are almost unmatched, and read
like orizinal compositions.

t See Deutsche Lyrik, p. 106.

1 See Nos. VI. and VII. in this volume, and Nofes.
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other models, but created himself standard models for
imitation. His group of ballads, which extends over
a period of about half a century, is, above all, dis-
tinguished by clearness of meaning, unaffected sim-
plicity, transparent perspicuity of language, and, in
general, also by a cheerful brightness What heightens
the impression produced by Goethe’s ballads upon the
reader is the circumstance that, although they do not
fully share the dramatic vivacity of those of Biirger,
they all possess continuous dramatic action, which is
never retarded by reflections or interpolated episodes,
and they excel most other narrative poems by a
naturalness of exposition which makes them appear as
poetical pictures finished to perfection. All Goethe’s
ballads, which offer a great variety, are admired and
cherished by the well-educated, whilst three of them,
Der Erikonig, Der Fischer, and Der Sanger, have
become universally popular.

If, however, Goethe did not compose his ballads in
imitation or emulation of others, he certainly obtained,
according to his own admission, a strong external im-
pulse from Schiller for the composition of a number of
them. In mentioning the Vampirische Gedickt, as he
himself called his Christian-heathenish ballad, Die
Braut von Corinth, he remarked, with reference to his
other ballads, “ Jch wverdanke sie grisstentheils Schil-
lern, der mich dasu trieb, weil er immer etwas Neues
Stir seine ‘ Horen’ brauchte”* The literary journal,
Die Horen, appeared from 1795-1797, and it was in
the last-named year, designated by Schiller himself as
Das Balladenjakr, that he displayed the greatest
activity as balladist. The Balladenjakr was a time of
transition for both poets, and a happy preparation for
their renewed dramatic activity. Before Goethe pro-
ceeded to the resumption of Faust and Schiller to the

* Eckermann's Gespricke mit Goetke, 111. 210.
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dramatization of Wallenstein, they both turned their
attention to ballad poetry, so much akin to the drama.*
The two poets collected suitable subjects for ballads,
and divided them amicably among themselves ; and
here again Goethe’s generosity and unselfish friend-
ship for Schiller showed itself in the most favourable
light. The subject of the Kranicke des lbykus had
originally fallen to his share ; subsequently it was to
have been treated as a ballad by both poets, but Goethe
left it at last entirely to his poetical compeer, and even
assisted him most essentially in working it out.} That
classical ballad was the second in Schiller’s brilliant
cycle of narrative poems, by means of which he became,
whilst Biirger was the originator, the real founder of
the German ballad.

The principal characteristics of Schiller’s ballads,
besides their dramatic movement and the even flow of
their narrative portions, are loftiness and nobility of
sentiments, and an impressive, though simple and fre-
quently homely language. Goethe’s ballads may, in
general, boast of a more artistic finish, but those of
Schiller appeal, in virtue of the above-mentioned quali-
ties, forcibly to the best instincts of the people, and have
therefore become true l'olksballaden. They have, in
fact, made him more popular with the Germans than
his dramas, and a number of happy sayings occurring
in them have become throughout Germany regular
gefltigelte Worte. Besides, each of his ballads may be
said to contain some wholesome teaching, but in a most
unobtrusive manner, the ‘moral ’ being self-suggestive.

* ! Sie (i.e. die Ballade),” says Gervinus, ‘‘liegt ganz eigentlich in
der Mitte swischen epischer und dramatischer Manier; sie ist er-
zdhlend, wie das Epos. aber in der Art und Weise der Erzihlung
durchaus genwirtigend, wie das Drama.” — Geschichte der
deutschen Dichtung, v. sto.

Schiller’s correspondence with Goethe during the year 1797 throws
much hiht on the comp-sition of the above-mentioned poem, and of
many other ballads of both poets.
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This feature it is, in particular, which has so much
endeared him to the people—a fact highly creditable
alike to the poet and his readers.*

Schiller has, moreover, enriched German narrative
poetry by the introduction of the Romance besides the
historical ballad, and what Goethe said of his Aranicke
des Ibykus and of his Biirgschaft, viz., that they form
eine neue, die Poesie erweiternde Gattung, may be said
of his ballads in general, which both by their variety
of subjects and artistic treatment, mark a decided ad-
vance upon the old cycle of ballads, however great the
charm of the latter may be. There is a frequent,
somewhat monotonous recurrence in the old traditional
ballads of the same topics, the wide distribution of
which, as has been pointedly remarked by Mr. Andrew
Lang, is, “like the distribution of A7drchen, or popular
tales, a mark of great antiquity.”t For the literary his-
torian this antiquity is undoubtedly of special interest,
but poetry, as regards its forms, at least, is progressive,
and as it was Schiller who may claim the merit of
having considerably widened the sphere of narrative
poetry, he may be considered the central figure among
the poets of the first period of the German ballad.

Next to Schiller it was, of course, Goethe who, as
has been shown above, had mostly contributed to
enlarge the domain of ballad poetry. The solitary
attempts at narrative poetry made by some contempo-
raries of the two great poets can hardly be taken into
account. Neither the brothers Stolberg or Schlegel
succeeded in producing a ballad which could be pro-
nounced mustergiitig. Even A. W. Schlegel’s well-

* ‘‘The old ballad,” says Lord Lytton in his sketch of the Life of
Schzller, ‘‘is but a simple narrative, without any symbolical or interior
meaning . . . But in most of the pert’ormances to which Schiller has given
the name of ballad, a certain purpose, not to say philosophy, in concep-
tion, elevates the narrative into dramatic dignity.”

V'l 71'Iu Englisk Poets. Selections. Edited by J. Humphrey Ward.

ol. 1. p. 203.
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known Romanze “ Arion,” cannot be said to fulfil all
the conditions of a ballad or romance, and was there-
fore justly, though severely censured, by Schiller, The
only poet who, at least in his serious ballads, success-
fully followed later on in the wake of Schiller was
Chamisso, and it is chiefly for this reason that we
have placed him with a few other poets who were also
inspired by Goethe and Schiller, in the first Period of
this collection of ballads. However, Chamisso may
also claim the merit of having further extended the
elastic bounds of the ballad, and of having struck a
new chord in modern narrative poetry, Even his
romantic ballads appear in a bright and graceful form
which often makes us forget that they treat of legendary
topics.

IL

It was a most fortunate circumstance for the con-
tinuity of German ballad poetry that in the year when
Schiller wrote his last legendary narrative poem—the
Alpenjiger—a youth of barely seventeen came forward
as a poet, who was destined not only to become his
legitimate successor in the realm of ballad-poetry, but
also to enlarge and embellish its domain. This young
poet was Ludwig Ukland, whose first ballad dates
from 1804 and his last from 1847. Uhland possessed
in an eminent degree all the qualities requisite for a
writer of ballads. He was endowed with a poetical
mind, deep feeling, and a rare appreciation of the
spirit of medizval poetry—German as well as French
and Scandinavian. More than any other poet he drew
his inspiration from the Minnesinger, the Troubadors,
the Scalds, and the Volks/ied proper, and this circum-
stance enabled him to produce songs inspired by
tender feeling, clothed in most melodious language,
and endowed with sturdy vigour. His mastery over
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the language is quite unmatched, and he showed, more
than any other German poet, the musical capability of
German. In some of his ballads the lyrical element
predominates, but in general they fulfil all the condi-
tions required by this species of poetry. ‘“The highest
form of ballad,” says Mr. Swinburne, “requires from a
poet at once narrative power, lyrical and dramatic,” *
and no modern dpoet possessed this requirements in
a more eminent degree than Ludwig Uhland.

The distinguished Suabian poet has also the merit
of having extended the arena of narrative poetry still
further than his predecessors had done. Thus he
introduced into German poetry the /Jyrical ballad,
which, to use Prof. Dowden’s remark on this species
with reference to English literature, ‘““may justly
be described as marking an epoch”{ in the his-
tory of German literature. Uhland has, however,
done still more. Besides re-introducing the purely
traditional ballad in a modern form into narra-
tive poetry, he invested a number of his ballads
with that charm which is considered the special
characteristic of the old ballad. The tragic occur-
rences are mostly not expressed, but are mysteriously
shadowed forth, and thus heighten the awe produced
in the reader. Such is the case, for instance, with
his ballads, Der Schdfer, Die Vitergruft, Der Traum,
and above all, with the most affecting and most
melodious of all, Das Scklosz am Mecre.

Uhland’s ballads did not take the world by storm,
like Biirger's Lenore,; nor did they become so speedily
the ¢ property of the people’ so to speak, like those of
Schiller. In one respect this literary phenomenon
may be attributed to Goethe’s adverse criticism, who

* E::alg: and Studies, p. 8;1. .

t See Dowden'’s preface to his edition of Ly»ical Ballads, reprinted
from the first edition of 1798. The learned critic’s remarks on balladl
poetry in general are of special interest.
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censured Uhland’s poems on account of the melan-
choly tone by which they are éJermeated. It is quite
true that they are mostly tinged by a spirit of sadness,
but this is, after all, the chief ingredient of the ballad
proper, which may be considered as a tragedy in a
condensed narrative form. At any rate, Uhland's
poems, but more especially his ballads, became in the
course of time most popular with the Germans in the
true sense of the word, so that he may be considered,
both by virtue of his exquisite compositions and his
great popularity, not only the principal figure of the
Second Period in the development of the German bal-
lad, but also as #4¢ modern ballad poet par excellence.

The works of a genius always arouse a spirit of
emulation, more especially among his younger con-
temporaries, and Uhland’s example as a balladist
exercised a particularly great influence upon the
members of the  Suabian school,” among others on
Gustav Schwab, Justinius Kerner, and Edward Morike.
The first-named became very popular through his
ballads, several of which are quite original in point of
treatment and form. The epic and dramatic elements
are fairly represented in them, but not so the lyrical
element, which is more pronounced in the mythical
and legendary ballads of Kerner and Mérike. A host
of other poets followed the example of Uhland, as
was to be expected from the contemporaries of a poet
who had sent forth the too encouraging appeal :

Singe, wem Gesang gegeben
In dem deutschen Dichterwald !/
Das ist Freude, das ist Leben,
Wenn's von allen Zweigen schalll.

Every theme suitable in any way for narrative poetry
was taken hold of, and the ballad, losing more and
more its original stamp, frequently became merely
descriptive.
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Besides Uhland, there was another poet contempo-
rary with him, who gave the clue to what may be
called the purely artistic ballad, in the composition of
which special stress was laid on the polished metrical
form. That poet was Friedrick Riickert, who was un-
surpassed in his mastery of versification, and who
cultivated above all what is called in German the
Kunstform. A number of poets followed his example ;
some with signal success, such as Platen, whose ballads
are among the most polished in any language. In
some respects Chamisso may also be considered as a
disciple of Riickert, more especially with regard to his
humorous ballads. The latter kind of ballad poetry
was most successfully cultivated by Kopisck, Reinick,
and in some degree also by Withelm Miiller. The
last-named poet excelled, however, also in the historical
and the mythical ballad, and as an eminent poetical
genius, he mostly went his own way, and kept frece of
imitations.

The German poets of Austria also enriched ballad-
literature in a considerable degree, taking as their
model either Uhland or Riickert. The only Austro-
German poet who chose original topics, and treated
them in an original manner, was Lenau, whose descrip-
tive ballads furnish exquisite pictures of romantic
Hungarian life. We pass over a number of other
poets from whom ballads have been inserted in the
Second Period, so rich in narrative poetry, and come
to the poet whose ballads might almost form a Period
by themselves, and who, if he had written nothing but
narrative poems, would still have secured for himself
a place among the first poets of Germany. We mean
FHeinvick Heine. What lends a special charm to his
ballads is, that they mostly have the ring of the
Volkslied about them. In this respect they approach
the form of the old ballad, and thus excel most of the
narrative poems of his predecessors. The magic of
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his ballads is to be found in their simplicity. What
can be simpler than the wording of his ever-charming
Lorelei? And still the poem, in spite of being con-
stantly dinned in our ears by singers and reciters,
makes an impression upon the reader which is never
diminished. It fully shares the imperishable charm of
Goethe’s Erlkonig. Within the compass of a few
stanzas Heine's Loreles furnishes a complete picture
both of the sunny Rhine-landscape, and of the most
beautiful fairy maiden who, by the witchery of her
“wonderful song, allures the fisherman to destruction.
We have dwelt so long on this universally popular
ballad because it may serve as a characteristic speci-
men of nearly all his other ballads ; more especially
of those which bear an idyllic-lyrical stamp. Among
these the Bergidylle occupies the foremost rank. We
have here a perfect picture of idyllic still-life, and
without recording any tragic occurrence, the poem is
pitched in a pathetic key. Heine’s wonderful gift of
epic-lyrical description also manifests itself in an emi-
nent degree in all his other narrative poems, although
the lyrical element prevailsinthem. This happy com-
bination of the principal ingredients of the ballad,
accompanied by the vibration of a tone of sadness, is
strikingly illustrated in his ballads, Scklacktfeld bei
Hastings and Die Walifahrt nack Keviaar. For the
composition of the latter ballad Heine had to incur
the censure of some German critics who displayed an
almost unremitting zeal in detecting flaws in all his
writings. They chiefly blamed him for having cele-
brated in song an incident in which he did not himself
believe. In this, as in most other censures of Heine,
they were utterly wrong : first of all, it should be re-
membered that he had grown up amidst Roman
Catholic surroundings. His teachers were Roman
Catholics, and to his parents fell the task of providing
an altar decked with flowers on the occasion of Roman

— 2
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Catholic processions. Such influences make a deep
impression on a sensitive poetical mind, and it is quite
natural that the poet who wrote at the age of seven-
teen the allegorical poem Die Weike, with reference to
himself, and beginning with the lines:

Linsam in der Waldkapelle,

Vor dem Bild der Himmelsjungfrau,
Lag ein frommer, bleicher Knabe,
Demutsvoll dakingesunken,

should, at the age of about twenty-two, have written Dze
Wallfahrt nach Keviaar. Besides, I have never yet
seen any poet blamed for having described in prose or
poetry supernatural apparitions or miracles in which
no sensible man believes. In spite of his scepticism,
Heine possessed a mind imbued with religious feeling,
and it was this circumstance which inspired him to
compose one of his earliest poems—the Biblical ballad
Belsazar.

There is one commendable quality in Ieine’s bal-
lads which has not yet, 1 believe, been sufficiently
pointed out. In his purely lyrical poems it not unfre-
quently occurs—though not so often as hostile critics
assert—that he winds up the most delicate poetical
sentiments with a satirical hit ; thus combining the
sweet notes of the nightingale with the jeering tones
of the mocking-bird. In his ballads this is hardly
ever the case, although a humorous or satirical mean-
ing is connected with some of them, as with his
Schelm von Bergen, and still more so with his Be-
gegnung. The humorous ballad existed before Heine,
but his is the great merit of having introduced the
lighter treatment of narrative poetry into German
literature, and of having still further extended the
domain of the ballad. This wholesome influence
became visible in a marked degree in the 7%éird Period
of German ballad literature.
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IIL.

¢ It is the honourable characteristic of Poetry that
its materials are to be found in every subject which
interests the human mind.’ This weighty saying of
Wordsworth found its practical application on a large
scale in the ballad-literature of Germany during the
third stage of its development. If the antiquarian
notion that the old ballad alone has a claim to be con-
sidered as a ballad had been rigidly accepted, narra-
tive poetry would have been confined to a very narrow
compass. Fortunately the barrier was broken, first by
the great luminaries of German poetry, Gozthe and
Schiller, and subsequently by Uhland and Heine,
whose examples were considered maszgebend, and ex-
cited a lively emulation among their contemporaries
and successors. This was the case to such a degree
that every theme capable of being treated as a short
narrative in verse, was considered as a legitimate topic
for a ballad. There arose consequently such a great
variety of ballads that during the Third Period of
German ballad poetry they had lost entirely the stamp
of unformity, and there was in fact only one poet
whose productions in this branch were ‘ epoch-making.’
This poet was Ferdinand Freiligrath.

The great merit of Frexllgrath’s poems, both lyrical
and narrative, consists in the novelty of his subjects,
in the vigour of his language, in his many-coloured
images, and in the picturesqueness of his details. His
muse left the homely village-green, so to speak, and
wandered forth into untrodden regions. His fancy
carried him to the deserts of Syria and Africa, and the
primeval forests of America, and his descriptions of
people and scenery were quite in harmony with his
exotic topics. Even his rhymes were not of the ordi-
nary kind. They were new, like the subjects he
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treated, and they did not steal upon the ear like the
soft sounds of a flute, but rather rang like the sonorous
notes of a trumpet-blast. All these circumstances
combined to produce an immediate and striking effect,
and his ballads made his name popular throughout
Germany, where they were admired, read and recited
by all classes of society. Freiligrath may therefore
be said to have further widened the arena of the ballad,
and what is more, to have done so by applying that
form of poetry to topics which had been till then quite
alien to German literature. Thus it was he also who
introduced the 7Zerballade into German ballad poetry.
Unfortunately, or perhaps rather fortunately, Freilig-
rath found very few imitators, for the simple reason
that certain forms do not lend themselves easily to
imitation. Schiller’s pathos and Heine’s simplicity of
style found perhaps most imitators, although extremely
few successful ones ; but Freiligrath’s sonorous verse
seemed beyond the reach of even the boldest versifiers.
Next to Freiligrath should be mentioned Anastasius
Griin, the successful adapter of the “Robin Hood”
cycle. His ballads, too, are original, both as regards
their themes and their forms, and if he had only
possessed a more melodious flow of language and the
art of restraining his impetuous thoughts, he probably
would have struck out a new path by his ballads and
romances. The Third Period contains a number of
exquisite ballads, which might easily have been in-
creased, but their authors chiefly excelled as lyrical
poets, novelists, dramatists, &c., and they only wrote
ballads occasionally, in the same way as nearly every
goet writes sonnets. Still, the continuity of German
allad poetry has been actively maintained, and some
authors of ballads are happily still alive, and may yet
enrich German ballad literature before the close of the
century ; by which time, it may be hoped, the rising
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poetical generation in Germany will have produced a
sufficient number of interesting short narrative poems
to constitute a Fourth Period of German ballad-poetry
not unworthy to rank beside the three which have
preceded it.




Crite Periode.
Bon Biirger bid Chamifjo.

©®. A Bitrger. /7 ‘{7“?7
1.
Dad Ried vom braven Manse.

Dod) Hingt das Lieb vom braven Mamn,
Bie Crgelton und Glodentlang.

BWer hohes Muts fidhy rithmen tanm,

Den lohnt nidht Gold, den lofhut Gefang.
Gottlob | daf id) fingen und preifen tarm,
3u fingen unbd preifen ben braven Mann,

Der Tauwind fam vom Mittagsmeer

Und fhnob buvd) Welid)land trild’ und feudt.

Die Wollfen flogen vor ifm ber,

Wie wenn bev Wolf bie Perbe dheudht.

Gr fegte bie Felber, jerbrad) ben Forft;

Auf Seen und Strdmen bad Grundeis borft.
B B

W



Ballaben und Romangen,

Am Hodgebirge jdhmol; der Schnee ;

Der Stury von taufend Wafjern jdoll ;
Das Wiefenthal begrud ein See ;

Des Lanbes Heerfirom wudyd unbd fdhroll ;
Hody rollten bie Wogen entlang ihr Gleis
Unb rollten gewaltige Felfen €is.

Auf Pfeilern und auf Bogen jdhiver,

Ans Duabderftein von unten auf

Lag eine Brilde briiber ber,

Und mitten ftand ein Hausdien drauf.

$ier wohnte der Bolner mit Weib undb Kindb, —
/O Billner, o 3dlner! entflend) gefdhrwind!

Es drdhnt’ und brdhnte dbumpf heran,

Laut Heulten Sturm und Wog’ ums Haus.
Der 38lner fprang jum Dad) hinan

Und blidt’ in den Tumult hinaus, —
Barmberziger Himmel ! exbarme did) !
Berloven ! Berloven ! Wer vettet mid) ?*

Die Sdyollen rollten Sduf auf Sduf,
Bon beiben Ufern, Hier und bort,

Bon beiden Ufern rif der Fluf

Die Pfeiler fammt dben Bogen fort.

Der bebende 3dlner mit Weib und Kind,
Gy heulte nod) lauter al8 Sturm und Wind

Die Sdhollen vollten Stof auf Stof,
An Beiben Enben, Hiex und dort,
Berborften unb jectriimmert jdof
Gin Peiler nad) dbem anbdern fort ;




Grfte Peviode.

Bald nahte ber Mitte der Umftury fidhy, —
o Barmberziger Himmel! Crbarme didy!

$ody auf bem fernen Ufer fland

Gin Sdwarm von Gaffern, groff und ein ;
Unb jeber jdjrie und rang bie Hand,

Dod) modjte niemand Rettev fein,

Der bebenre Bolner mit Weid und Kind
Durdyheulte nad) Rettung den Strom und Winb.

Wann ingft bu, Lied vom Lraven Mann,
BWie Orgelton und Glodentlang ?
Wohlan! So nenn’ ihn, nenn’ ihn bann !
Wann nennft dbu ihu, mein {dinfer Sang?
Bald nabet der Witte der Umftur; fid),

O braver Mann, braver Mamuu, eige didy!

Rajd) galoppiert’ ein Graf hervor,

Anf hohem Rof ein edler Graf.

BWas hielt bed Grafen Hand empor ?

Gin Beutel war 8, voll und ftraff. —

1y Seibunbdert Piftolen find jugefagt

Dem, weldjer bie Rettung der Avmen wagt.’!

Wer ift der Brave? Jift's ber Graf?

Sag’ an, mein braver Sang, fag’ anl! —
Der Oraf, beim hddyften Gott! war brav !
Dod) weif id) einen bravern Mann. —

DO braver Manun! braver MWann ! 3eige didy !
Sdyon naft bas Berdberben fid) fitedhterlidh.

B 2
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Und immer hdjer {dhrooll die Flut,

Und immer lauter {dnod der Wind,

Und immer tiefer fant der Mut.

O Retter, Retter, Lomm gejhroind | —
Stets Pieiler bei Pfeiler zerborft und brad,
Laut Pradjten und fitrzten die Bogen nady

nallo | Hallo! Frifdh auf, gewagt 14

$od) bielt ber Graf den Preis empor.

Ein jeber Hdrt's, dbod) jeder 3agt,

Aus Taufenden tritt teiner vor.

Bergebens burd)heulte mit Weib und Kind

Der Billner nady Rettung den Strom und Wind,

Gieh! jhlecht und redpt, ein Bauersmann
Am Wanberftabe jdyritt daher,

Mit grobem RKittel angethan,

An Wudyd und Antlits hod) und Helhr.

G hirte ben Grafen, vernahm fein Wort
Unbd jdhaute dad nahe Verberben doxt.

Und tithn, in Gottes Namen, {prang
G in ben nidyften Fijdertalhn ;

Tros Wirbel, Sturm und Wogendbrang
Kam der Erretter glitdlidhy an.

Do) wehe! der Nadyen war allzu Hein,
Der Retter von allen jugleid) au fein,

Unbd dreimal jwang ev feinen Kahn,
Trofp Wirbel, Sturm und Wogenbrang,
Unb dreimal tam er glildlidh an,

Bis ihm bie Rettung gang gelang.
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Kaum famen bdie leten in fidern Porf,
So vollte bas lefste Getriimmer fort.

Wer ift, wer ift der brave WMann ?

Sag’ an, fag’ an, mein braver Sang!

Der Bauer wagt’ ein Leben dran ;

Dody that er’s wohl um Golbestlang ?
Denn [pendete nimmer der Graf fein Gut,
So wagte bex Bauer vielleidt Lein Blut, —

./ ler, " rief bev Graf, ,,mein wadver Freund !
Dier ift bein Preid ! Komm her! Nimm hinl*!
Sag’ an, war bad nidjt brav gemeint ?

Bei Gott! der Graf trug hohen Sinn.

Dodh hdher und himmlifdyer, wabrlidy ! {Hlug
Das Hery, bas dev Bauer im Kittel trug.

o DMein Leben ift filv Gold nidyt feil.
Arm bin id) ywar, dodh eff’ idh fatt.
Dem Bolner werd’ Cu'v Gold uteil,
Der Hab’ und Gut verfoven hat !
©bo rief ex mit hevzlidjem Bieberton
Unb wanbdte ben Rilden und ging bavon.

Hodh Hingft bu, Lied vom braven Mann,

BWie Orgelton und Glodentlang !

Wer foldpes Muts fid) rithmen fann,

Den (ohnt nidyt Gold, den lohnt Gefang.
Gottlob | baf id) fingen unbd preifen fann,
Unfrerblich ju preifen ben braven Mann.
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IL

Der Kaifer und der Abt,

S will endy evzibhlen ein Mardpen, gar fhnurrig :
€8 war ‘mal ein Kaifer, dex Kaifer war Furrig ;
Hud) war *mal ein Abt, ein gav ftattlider Hery ;
RNur {dhade ! fein Sddfer war ilger als er.

Dem Kaifer ward’s fauer in Hiy’ und in Kélte ;

Oft fdtief ex bepangert im Kriegedgezelte,

Oft batt’ er taum BWaffer ju Sdwarzbrot und Wurfl
Unbd Bfter nod) [itt er gar Hunger und Durft,

Das Pfafflein, dbas wufte fih) beffer ju Pegen

Und weidlid) am Tifd) und im Bette ju pflegen.

LWie Bollmond glingte fein feiftes Geficht.

Drei Manner umfpannten den Sdhmerbaudy ihm nidt.

Drob fudyte der Kaifer am Pfifflein oft Habder.
Ginft ritt er mit reifigem Kriegedgejdroader
Qn brennender Hige bed Sommers vorbei.
Das Pidfjlein fpagierte vor feiner Abtei.

»9a,’* badite der RKaifer, ,,sur glildliden Stunbde!

Unbd griifite bas Pfdfilein mit Hohnijdhem Munbde,

., fnedit Gottes, wie geht’s Dix? Mir baudyt wolhl gany
vedyt,

Das Beten und Faften befomme nidyt jdhledht.




Grfte Periode,

»Doc) biudit mir dbaneben, Gud) plage viel Weile.
Sbe bantt mivé wohl, wenn id) Cucy Arbeit exteile.
Ran rithmet, Jhr wiret der pfiffigite Mann,

Obe pirtet bas Grisdien faft wadfen, fagt man,

1©0 geb’ i) benn Guern 3iwei titdtigen Baden
Buv Kurzteil brei artige Niiffe ju naden.

Drei Monbden von nun an beftimm’ idy yur eit.
Dann will i) auf diefe drei Fragen Befdeid.

p3um exften: Wann hod) id), im fiteftlidhen RNate,
Bu Throne mid) zeige im RKaiferornate,

Dann follt Jhr miv fagen, ein tveuer Warbein,
Lie viel id) woll wert bid jum Heller mag fein 1

n3um weiten jollt Jhr miv beredynen und jagen,
BWie bald id) ju Noffe die Welt mag umjagen,
Um feine Minute ju yoenig und viel !

Sdh weify, ber Befdheid darauf ift Cudy nur Spiel,

o 3um britten nod) jol{ft Du, o Preis ber Prilaten,
 Auf's Hivdhen miv meine Gebanten ervaten.

Die will i) dbann tveulid) befennen ; allein

@3 foll audy fein Tiitteldyen Wahres dran fein.

Und fdnnt Ihr miv biefe brei Fragen nidt (dfen,
So feid Jhr bie lingfte Beit Abt bier gewejen ;
©o laf id) Cud) flihren su Ejel dburdys Land,

Berltehrt, ftatt bes Zaumes den Schwang in dber Hand.''—

Drauf teabte dev Kaifer mit Ladhen von hinnen.
Das Pdfjlein gecrif und erfplif fidh mit Sinnen,
Sein armer Berbredjer fithlt mehr Schroulitdt,
Der vor hodnotpeinlidem Dalsgeridyt fteht.
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Gr {dyidte nady ein, jroei, brei, vier Un'verPtdten;
Gr fragte bei ein, 3iwei, drei, vier Falultdten,

Gr zahite Gebithren und Sporteln vollauf ;

Dod) [Bfte Pein Doctor bie Fragen ihm auf.

Sdmell oudyfen, bei hersliem Sagen und Podyen,
Die Stunbden gu Tagen, die Tage ju Wodjen,

Die Wodjen ju DMonbden ; fhon fam ber Termin !
3bm ward’s vor ben Augen bald gelb und bald griin.

Run fudt’ er, ein Bleider, Hohlwangiger Werther,
S Wilbern unb Felbern die einfamften Orter.
Da traf ihn, auf felten betretener Bahn

Hans Bendiy, fein Shifer, am Felfenhang an.

rDerr Abt, " fprad) Hans Vendir, ,,was migt Jhr Cud
graimen ? .

b {diwinbet ja wabrlid) bahin wie ein Schemen.

Maria und Jefeph ! Wie Hogelt Jbr ein !

Mein Siyden ! €8 muf Cud) wad angethan fein ! ' —

A, guter Hans Vendiy, fo muf fidy’s woh!l {diden.
Der Kaifer will gern miv am Senge was fliden,

Und Hat mir drei Nitfj’ auf bie Zdhne gepadt,

Die [dhwerlid) Beelzebub felber wobl nadt.

o 3um erflen: Wann hod) ex, im fileftliden Rate,
Bu Throne fidh zeiget im Kaiferornate,

Dann joll i) ibm fagen, ein tvewer Warbein,
BWie viel ev ol wert bis yum Heller mag fein.
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o 3um atoeiten joll id) ihm bevedjnen und fagen,
Bie bald er ju Roffe die LWelt mag umjagen ;
Um feine Minute ju wenig und viel !

Gr meint, ber Bejdeid bavauf wive nur Spiel,

o 3um britten, i) dvmfter bon allen Prifaten,
Soll idy ipm gar feine Gedanlen exraten ;
Die will ex mir treulid) befenuen ; allein
@8 joll audy fein Tilttelden Wabres dran fein.

o Und fann id) ibm Diefe brei Fragen nidht (Bfen,

©o bin id) die ldngfte Jeit Abt hier gewefen ;

So [ifit ex midh filhren ju Elel dburdys Land,

Berlelrt, ftatt bed Jaumes ben Sdivany in der Hand.’’ —

, Nidts weiter ¢/ ertvidert Hans BVenbix mit Laden,
Perr, gebt Gudy ufrieben, dbas will id) {hon madhen.
Nur borgt miv Cu'v Kappden, Gu’r Kreuzdhen und Kleid;
So will id) jdhon geben ben redyten Befdpeid,

. Bexftely’ idy gleid) nidhts von lateinijhen Broden,
So weify idh) dben Hund dod) vom Ofen zu loden,
Bas Jhr Cudy, Gelehrte, filv Seld nidyt ervoerbt,
Das hab’ idh) ven meiner Frau Mutter geerbt,’

Da jprang wie ein Bddlein ber Abt vor Behagen.

Mit Kappdyen uud Kreuzden, mit Mantel und Kragen
Ward flattlid) Hans Bendix jum Akte gefdymildt

Und furtig sum Kaifer nad) Hofe gefdhidt.

ier thronte ber Kaifer,im filcfitidien Rate,

Dod) prangt er mit Scepter und Kron’ im Owmate :
Jtun fagt mir, Here ALt, al8 ein treuer Warbein,
Wie viel idh) wobhl wert bis jum Heller mag fein,’’ —



10 Ballaben und Romangen,

o Gile breifsig Reidysgulben voardb Chriftus verjidadert ;
Drum gip’ id), fo febr Ihr audy podjet und pradext,
Gitr Cud) Leinen Deut mehr al8 jwanzig und neun,
Denn Einen mitfit Shr boch woh! minbder wert fein,’*

Hum, ! fagte der Raifer, ,,ber Grund 145t fich Hoven
Und mag den burdylanditigen Stols woh! befehren.
Rie pitt’ i, bei meiner hodfitrftlidjen Ehr' !
®eglaubet, baf o fpottwohlfeil id) wdv.

o Nun aber follft Du miv beredyuen unbd jagen,
Wie Balb id) ju Rofje bie Welt mag umjagen,

m feine Minute ju twenig und viel !

3t Div bex Befdjeid davauf andy) nur ein Spiel 14

o err, wenn mit dber Sonn’ Jhr frilh fattelt und veitet
Unbd fiets fie in einerfei Tempo begleitet,

©o fey’ i) mein Kreuz und mein Kappden davan,

Sn weimal grod(j Stunden ift alles gethan.’!

,Dal ! ladyte ber Kaifer, ,,vortrefflider Haber !
Qb filttert bie Pferbe mit Wenn und mit Aber.
Der Mann, der bas Wenn und das Aber exrdadyt,
Pat fider aus Haderling Golb jhon gemadyt.

Run aber jum bdritten, mun nimm Did) jujammen !
Sonft muf id) Didh dbennod) gum Ejel verbammen :
Was dent’ idh), basd faljd) ift 7 Dasd bringe hevaus !
RNure bleih’ miv mit Wenu und mit Aber ju Hausd !

,/3bt denlet, idh fet der ADBt von Sanct-Gallen.’!

,,®ang vedit ! und bas Lann von der Wahrheit nidyt fallen.’!
,,Sein Diener, Herr Kaifer! Eudy triiget Cu'r Sinn ;
Denn wift, daf id) Bendiy, fein Schafer, nur binl"
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+ Bas Henfer! Du bift nicht bex Abt von Sanct-Gallen ?
Rief hurtig, al8 wir’ er vom Himmel gefallen,

Der Kaifer mit frohem Erftaunen davein ;

1 Boblan benn, fo follft Du von nun an es fein !

1 30 will Did) belehnen mit Ring und mit Stabe,

Dein BVorfahr befteige den Ejel unbd tvabe !

Unb lexne fortan erft quid juris verftehn |

Denn wenn man will exnten, jo muf man aud fi'n.’’ —

, Mit Gunfren, Herr Kaifer ! Das laft nur Hiibjd) Hleiben!
Q) fann ja nidht lefen, nod) vedynen und jchreiben ;

Aud) weif id) Lein fterbendes Wirtchen Latein,

Bas Hinsdien verfiumet, holt Hans nidt mehr ein.'*

oA, guter Hansd Benbiy, bas ift ja vedjt jdhabe !
Grbitte bemnad) Div ein’ andere Gnabe !

Sehr bat mid) ergdpet Dein (uftiger Schroant ;
Dreum {oll Did) audy wicher ergden mein Dant,"’ —

err Kaifer, grof hab’ idy) fo eben nidpts ndtig ;
Dod) feid Jhr im Crnft mir ju Gnabden erbitig,

So will i miv bitten jum ehrliden Lohn

Giiv meinen hodhwilrdigen Herven Pardon.’’ —

v Da bravo ! Du trdgf, wie i) merle, Gefelle,
Das Herj wie ben Kopf auf ber ridtigften Stelle ;
Drum fei der Pardon ihm in Gnaben getvdbrt
Unbd obenein Div ein Panisbrief bejdyeert.

,»Bix laffen ben Abt von Sanct-Gallen entbieten :
DHansd Bendbix foll ihm nidt die Sdhafe mebr hilten,
Dex At foll fein pflegen, nad unferm Gebot,
Wmfonft bi8 an jeinen fanjteligen Tod,!
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III.
Der wilde Jiger.

Dex Wild- und Rbeingraf fiefs ind Hovn:
wOallo, hallo ju Fuff und Rof ! ¢

€ein Hengft erhod fidh) wiehernd vorn ;

Laut vaffelnd ftitezt’ ihm nady dev Trof ;

Laut Fifft’ und tafft’ e8, frei vom Koppel,

Durd) Lorn und Dovn, burd) Heid’ und Stoppel,

Bom Strahl dex Sonntagsfriihe war
Des hohen Domes Kupypel blant.
Bum Hodyamt rufte bumpf und far
Der Gloden ernfter Feierflang.

Fevn tonten lieblid bie Gefinge

Dex andbadtsvollen Chriftenmenge,

Rijdrajdy quer fibern Kreuztveg ging's
Mit Horridbo und Hufjaja !

©ieh ba ! Sich ba, tam redhtd und lints
Gin Reiter hier, ein Reiter da.

Des Redten Roff war Silbersblinten,
Gin Fenerfarbner trng ben Linfen.

BWer waren Reiter lints und red)ts ?
Qb ahn’ e8 yohl, dod) weify idh’s nidyt.
Lidithehr erjdhien dev Reiter vedyts

Mit milbem Frithlingsangefidt.

Graf;, dbuntelgeld ber linte Ritter
Sdiofy Blity vom Aug’ wie Ungetvitter.
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. Billfommen hier jur redten Frift,
BWillfommen ju der eblen Jagh!

Auj Erdent und im Himme! ift

Rein Spiel, bas fieblidjer behagt ! **
Gr vief’s, {dhlug laut fid) an die Hitjte
Und {dhwang den Hut hod) in die Liljte.

1 Schledht fimmet beined Hornes Klang,*’
Sprad) der jur Redyten fanften Muts,

o0 Bu Feierglod® und Ehorgefang.

Kebr um ! Crjagft biv heut nidts Sut’s,
faf bid) bent guten Engel warnen

Und nidht vom Bifen didh) umgarnen! ' —

Sagt 3u, jagt 3, mein ebler Herv !
Fiel vafd) ber linfe Ritter drein,

»Bas Glodentlang ! Was Ehorgeplirr ?
Die Jagdluft mag Cudh baf erfreun !
Lafit mid), was fileftlid) ift, Cudy lehren
nd Eud) von jeem nidht bethoven ! ' —

Da, wobl gefproden, linfer Mann!

Du bift ein Held nad) meinem Sinu,

Ber hidht bed Waidiwer?s pflegen Lann,
Der jdher’ and Paternofter hin !

Mag’s, frommer Narr, did) baf verdriefen,
So will id) meine Luft bodh bilfen ! ' —

Und hurre, Hurve, vorwdrts ging’s,
eld ein und aus, Berg ab und an,
Stet3 vitten Reiter rechts und linls
Bu feiben Seiten neben an.
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Auf fprang ein weifer Hicfd) von ferne
Mit fedyzehnzadigem Gehdrme,

Unbd (auter ftieff dber Graf ind Horn,
Und rajder flog’s ju Fuf und Rof ;
Und fieh! bald hinten und bald vorn
Gtilest’ einev tot bahin vom Trof.

., 2af ftitegen! Lafy qur Hole fitrzen !
Das darf nidyt Fileftenluft verwitezen.’”

Das Bild dudt fich ind Hfrenfeld

Unb bofit da fihern Aufenthalt.

Sieh dba! Giw armer Landbmann ftellt

Sid bar in Hdglider Geftalt.

,,Erbavmen, lieber Herr, Erbarmen |
Berfdhont ben fauren Schweif; des Avmen ! **

Der redte Ritter fprengt heran

Und warnt ten Grafen fanft und gut,
Dod) baf bept ihn ber linfe Ddann

Bu {dhadenfrohem Frevelmut,

Der Graf verjdmibt bes Nedhten Warnen
Und (it vom Linfen fid umgaruen.

. Dintveg, du Hund ! {hnaubt fitechterlid
Der Graf ben avmen Pflilger an,
,,Sonft bety’ idy jelbft, betm Teufel ! did).
Hallo, Gefellen, brauf und dvan!

" Bum Beiden, bafy idy waby gejdrooren,
fnallt ihm die Peitichen nm bdie Ofven! '’ —

Gefagt, gethan1 Dev Wilbgraf fGwang
Sidy fibern Hagen rafdy vovan,
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Und Hinterher, bei Knall und flang,
Der Trofy mit Hund und Rof unbd Mann ;
Und Hund nnd Mann und Rof zerframpite
Die Palmen, daf der Acter bampfte.

Bom nafen Lrn emporgejdhendst,
Beld ein und aus, BVerg ab und an
Gefprengt, verjolgt, boch unerreicht,
Creilt bas LBild des Angers Plan

Unb mijdyt fich, ba verjdhont 3u werden,
Sdylau mitten gwifden jahme Herben,

Dod) hin und her burdy Flur und LBalb,
Unb Ger und hin duvd) Wald nubd Flur,
Berfolgen und erwittern bald

Die rafden Hunbde feine Spur,

Der Hirt, voll Angit filr feine Herbe,
Birft vor bem Grafen fidh jur Erbe,

r/Erbarmen, Herr, Grbarmen! Laft
Dein avmes, filles Bieh in Rup |
Bebenlet, lieber Herr, hier graft

So mandyer armen Witwe Kub.

Jhr Eingd und Alles fpart der Armen |
@rbarmen, lieber Herr, Erbarmen! !

Der redyte Ritter fprengt hevan

Unb warnt ben Grafen fanjt und gut.
Dod) baf hest ihn der linte Mann

Bu {dabenfrohem Frevelmut.

Der Graf verjdhmdnt des Redjten Warnen
Und (dft vont Linfen fich umgarnen,
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., Berwegner Hunbd, dev dbu miv wehrft =
Da, bafi dbu dbeiner beften Subh

Selbft ums und angewadfen.wirft,
Und jebe Bettel nod) dazu !

©o follt’ e8 bafy mein Hery ergdien,
Gud) ftrads ins Himmelreid gu hefgen,

., Dallo, Gefellen, drauf und dran!
So ! Dobho! Hufjefafal’’ —

Und jeber Hund fiel wiltend an,

LWas ev gunddhft vor fich erfah.
Bluttriefend jant der Hict jur Crbe,
Bluttriefend Stitd fitv Stild die Herbe.

Dem Mordgewithl entrafjt fich Laum

Das Wild mit immer jhrodderm Lauf,
Mit Blut befprengt, bebedt mit Sdaunt,
RNimmt jetst ded Walbed Nadyt e8 auf.
Tief birgt fich’s in bed Walbes Mitte

9 eined Klausners Gotteshiltte.

Rifch ohne Raft mit Peitfdjentnall,
Mit Horrido und Hufjaja

Und Kiff und Klaff und Horneridall
Berfolgt’s der wildbe Shwarm aud) ba.
Gntgegen tritt mit fanjter Bitte

Der fromme Klausner vor die Hiltte,

,,2af ab, Tafi ab von biefer Epur !
Gntweibe Gottes Freiftatt nidyt !

Bum Himmel ddhjt die Creatur

1nb Beifcht von Gott bein Strafgericht.
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Bum Tlesten Male laf dich warnen,
Sonft wirtd Berberben dicdh umgarnen! ¢

Der Redjte fprengt beforgt hevan
Unbd warnt ben Grafen fanft und gut.
Dod) baf hett ihm dex linle Mann
Bu {dabenfrohem Frevelmut,

Unbd toehe ! trofy bes Redhten Warnen
Lift e vom Linlen fidh umgarnen !

Berderben hin, Bevderben her !

Das, ! tuft er, ,,madit miv wenig Graus.
- Und twemw’s im dritten Himmel wav’,

So adit’ idy’s feine Flebermaus,

Mag’s Gott und did), bu Narr, verbriefien,

So will id) meine Luft bodh bitfen ! ¢

G {dhwingt die Peitidpe, fOfit ind Horn:
,Dallo, Gejellen, drauf und dran !
Oui, {dwinden Mann und Hiltte vorn,
Und Dinten jdwinden Rof und Mann !
Und Kuall und Shall und Jagbgebritlle
Ber|dlingt auf eininal Totenftille.

Gridroden Blidt ber Graf wmber ;

G ftifit ind Horn, e8 tdnet nidt ;

Gr ruft, unb Hidet fidy felbft nidt melr ;
Der Scywung ber Peitidhe faufet nidt ;
@ fpornt fein Rof in beibe Seiten

Und fann nidht vors nidht rlidwirts reiten.

Rajdh galoppiert’ ein Graf hervor,

c
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Drauf wirb es bitfter um ibn ber,

Unb immer bilftrer wie ein Grab.
Dumpf raufdyt e8 wie ein ferned Deer ;
Dodh itber feinem Haupt herab

Ruft furditbar, mit Gewittergrimme
Das Urteil eine Dommerftimme ¢

. Du Biltrid) teuflijdher Natur,

Fredh gegen Gott und Menjch und Tier !
Dasd A und Weh ber Creatur

Unb beine Mifjethat an ihr

Hat laut didh vor Seridht gefobert,

BWo Hod) der Radje Fadel Todert.

o &leud), Unbold, fleud) und werbde jetit,
Bon nun an bis in Cwigleit,

LBon HIL und Teufel felbft gehett,

Bum Sdyred ber Filrften jeder Jeit,

Die, um verruditer Luft ju fronen,

RNidht Sddpfer nod) Gefdhdpf verfdhonen ! ¢

Gin jdhrefelgelber Wetterichein

Umgzieht hievauf ded Walbes Laub.

Angft viefelt ihm dburd) Mar? und Bein ;
Qbm wird fo jdofil, fo dbumpf und taub!
Gntgegen weht ibm talted Graufen,

Dem Naden folgt Gewitterfaufen.

Dasd Graufen weht, bas Wetter fauft,
Und aus der Exd’ empor, Hubhu !
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Fabet eine [dwarze Riefenfautt ;

Sie fpannt {idh) auf, fie frallt fidh ju;
Sui! will fie ihn beim BWirbel paden ;
Sui ! feht fein Angefidht im Naden.

€8 flimmt und flammt cunb unt ihn her
Mit grituer, blauer, roter Glut ;

@8 wallt um ihn ein Feuermeer ;
Darinnen wimmelt Holenbrut.

Sad) fahren taujend Hdenhunde,

Laut angebetit, empor vom Sdlunbe.

Gr rafft fich auf dburd) Wald unbd Feld
Unb flieht, laut Heulend Weh und Adh ;
Dody dburd) bie gange weite Welt
Raujdyt bellend ihm bie Hille nadh,
Bei Tag tief burd) ber Erde Kiiljte,
Um Witternadit hod) burdy bie Litfte.

Qm Naden bleibt fein Antlify fehn,

©o rafd bie Fludt ihn vorwdrts reifit.

@r muf bie Ungebeuer febhn,

Laut angebefst vom bijen Geift,

Muf fehn dbas Knirfden und dbas Jappen
Der Radjen, weldhe nadh ihm jhnappen. —

Das ift bes wilben Heeves Jagh,

Die bis jum jiingflen Tage wihrt

Und oft bem Witftling nod) bei Nadt

Bu Sdyred und Grausd voritberfibrt.

Das tdnnte, mitft ev jonft nidt jdreigen,
okl mandjes Jigers Munbd bezeugen.

o2
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IV,
Lenore,

Lenove fuhr ums Morgenvot

Empor aus jdweven Trdumen:
,»Bift untven, Wilbelm, obex tot ?
Wie lange willft bu fdumen? ’ —
Gr ar mit Kinig Friedridhs Madht
Bezogen in bie Prager Sdladt
Unb Datte nidgt gefdhricben,

0 er gejund geblieben.

Dex Kinig und die Kaiferin,

Des langen Habers miide,

Griveidpten ihren Havten Sinn

Und madyten endlidy Friede;

Und jebed Deer, mit Sing und Sang,
Mit Paulenjdhlag und Kling und Klang,
Sejdmildt mit gritnen Reifern,

Bog heim au fetnen Haufern,

Unb itberall, all itberall,

Auf Wegen und auf Stegen,

Bog Alt und Jung dem Jubeljdhall

Der Kommenben entgegen.

1 Oottlob! !’ rief Kind und Gattin laut,
» Billlommen ! ' mandje frohe Braut.
Ay | aber fiir Lenorven

War Gruf und Kuf verloren.
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Sie frug bent Bug wobl auf und ab
Unbd frug nad) allen Namen ;

Dod) Leiner war, der Kundfdaft gabd,
Bon allen, fo ba Lamen.

AL nun bad Heer voriiber war,
Berraufte fie ihr Rabenhaar

Und warf fid) hin jur Erbe

Mit wiltiger Geberde.

Die Mutter lief wobl hin ju ihv:

o Ad, daf fid) Gott evbarme !

Du trautes Kindb, was ift mit div?
Unbd {hlof fle in bie Arhe. —

O Mutter, Mutter! bin ift Hin!
Run fahre Welt und alles Hin !

Bei Gott ift tein Srbarmen,

O web, o eh mir Avmen ! ¥ —

»9Dilf, Gott, hilf! Sieh uns gnabdig an'!
Kind, bet’ ein Baterunfer !

BWas Gott thut, das ift wollgethamn.
Qott, Gott exbarmt fich unfer ! ' —

O Mutter, Mutter ! Eitler Wahn !
Gott hat an miv nidt wohlgethan !

Was half, was half mein Beten ?

Nun ifY’s nidt mehr vonndten.’’ —

1 Dilf, Gott, bilf ! Wer ben Bater Fennt,
Dex toeif, ev hilft ben Kinberm,

Das hodygelobte Sacrament

BWird beinen Jammer linbern,’ —



22

Balladben und Romangen.

O Mutter, Mutter! was mid brennt,
Das linbert miv fein Sacrament !
Sein Sacrament mag Leben

Den Toten wiebergeben! ' —

DB, Kind ! BWie, wenn ber faljde Mann
Qm fernen Ungavlanbde

Sid) feines Glaubens abgethan

Bum neuen Ehebanbde ?

Laf fahren, Kind, fein Her; dbahin!

G Hat e8 nimmermelhr Gewinn !

Wenn Seel’ und Leib fid) trenmen,

Wird ihn fein DMetneid brennen.’* —

1O Mutter, Mutter ! Hin ift hin!
LBexloren ift verloven |

Dex Tob, ber Tod ift mein Gewinn!

O wir’ id) nie geboren !

Lifd) aus, mein Lidt, auf ewig aus !
&tirb pin, ftirh hin in Nadit und Graus !
Bei Gott ift tein Erbavmen ;

O weh ! o weh miv Armen ! ' —

DUf, Gott, Hilf! Gely’ nidht ins Geridyt

Mit deinem armen Kinbde !

Sie weify nidt, wasd die Sunge fpridt; i

Behalt’ ihr nidt die Siinde !

Ady, Kindb, vergify dein irbijdh Leid

Und ben?’ an Gott und Seligleit,

©o wird bodh) beiner Seelen ‘
Der Brautigam nidyt fehlen.'’ — i
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1D Mutter | was ift Seligleit ?

O Mutter !' was ift Hlle?

Bet ihm, bei ihm ift Seligleit,

Und ohne Wilhelm Hille ! —

Lijdh aus, mein Lidht, auf erig aus !
Stirb hin, fticd hin in Nadt und Graus !
O’ ihn mag i) auf Erben,

Mag dort nidt felig werben.

So wiltete Berzweifelung

3br in Gehivn und Abern.

Sie fuhr mit Ootted Borfehung
Bermeffen fort ju habern,
Berfdlug den Bufen unbd gerrang
Die Haud bi8 Sonnenuntevgang,
Bis auf am Himmel8bogen

Die golbnen Sterne gogen.

Und aufen, hordy ! ging’s trapy, trapp, tvapd,
A8 wie von Rofje8 Hufen,

Unb irvend ftieg ein Reiter ab

A bes Gelanders Stufen ;

Unb Hordh ! unb hord) ! ben Pfortenring,

Bang lofe, leife, Hinglingling !

Dann tamen durd) ie Pforte

Bernehmlich biefe Worte :

,,Dolla, Holla ! THW auf, mein Kind !
Sdlafft, Liebden, oder wadyft du ?
Wie bift nod) gegen midy gefinnt ?

Unb weineft ober ladhft bu? ' —

23
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A, Wilhelm, du? ... So fpdt bei Nadht?...
Gemeinet Hab’ iy und geroadt ;

Ady, grofied Leid exlitten !

Wo fomm{t dbu hergeritten ? ¢ —

,»Bir fatteln nur um Mittexnadyt,
Weit ritt id) hex von Bdhmen.

QS habe fpit mid) aujgemadt

Und will bidy mit mic nehmen.’’ —
X, Bilhelm, erft hevein gefhwind !
Den Hageborn burdfauft bex Winb,
Derein, in meinen Armen,
Dexgliebfter, ju erwarmen! !’ —

,»2af faufen burd) ben Hagedborn,

Laf faufen, Rind, laf faufen !

Dexr Rapype {harrt ; e8 tirrt ber Sporn,
S barf allhier nidyt haufen.

Komm, {dilcze, fpring’ und fdwinge bid
Auf meinen Rappen hinter midy !

Muf heut nod) Hunbert Meilen

Mit dir in's Brautbett eilen.’’ —

A | wollteft hunbert Meilen nody

" Mich beut in's Brautbett tragen?

Und Hordy ! e8 brummt die Glode nod),
Die elf {dhon angefdlagen.’’ —

,/Sieh hin, fieh ber ! der Monbd dheint Hell.
Wit und die Toten veiten fdmell.

S bringe bidy, jur Wette,

RNod) heut in’s Hodyzeitbette.’’ —
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,.Sag’ an, wo ift bein Kimmerlein ?

BWo ? wie bein Hodhzeitbettdhen ' —

. Beit, roeit von hier! ,, . Still, LGHT und Hein! . ..
Sed)8 Vretter und zwet Brettden ! ¢/

Dat’8 Raum filv midy ?¢* — ,,Fite bich und midhy !
Komm, {dilvze, fpring’ und {Gwinge dbid |

Die Hodhzeitgifte hoffen ;

Die Kammer febt uns offen.’’ —

Sdydn Lebdyen fdhilrate, fprang umd jdhwang
Sid) auf bas Rof behenbe ;

Wohl um ben tvauten Reiter {hlang

Sie ihre Lilienhanbde :

Unb Gurre, hurre, Gopp, hopp, hopp !
@ing’s fort in faufendem Galopp,

Dafy Roff und RNeiter jdhnoben,

Und Ried und Funlen fober,

Bur rediten und ur linfen Hand,

Borbei an ihren Bliden,

Wie flogen Anger, Haid’ und Lanb !

Wie bonnerten die Briiden | —

,®raut Liebden audy?., . , bex Moud {deint hell !
Hurva! Die Toten reiten fdhmell !

Graut Liebden aud) vor Toten ? */

A nein !, . . bod) laff bie Toten !

Was tlang dort fiiv Gefang und Kiaung?
as flatterten die Raben ?

Hord), Glodentlang ! — Hord), Totenfang :
afit und bew Leib begraben ! !
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Balladen und Romangen,

Unb niber 3og ein Leidenzug,
Der Sarg unb Totenbahre trug.
Das Lied war ju vergleiden
Dem Unfenruj in Teiden.

o Nad) Mitternadyt Begrabt den Leib

Mit Klang und Sang und Klage !

Qegst fiihr’ id) heim meiu junged Weib »
Mit mir um Brautgelage !

Komm, Kilfter, bier ! Komm mit dbem Ehor
Unb gurgle miv bad Brautlied vov !
Somm, Pfaff, und fpridy ben Segen,

G0 wir ju Bett und legen! '

Still Klang und Sang . . . Die Bahre fdmwand , .
Gehorfam feinem Rufen, :
Kam’8s burre, hurre! nadgevannt,

Dart hinters Rappen Hufen.

Unbd tmmer tweiter, hopp, hopp, Hopp!

Ging’s fort in faufendem SGalopyp,

Daf Rof und Reiter {dhnoben,

Unb Kies und Funlen ftoben,

Wie flogen vedhts, wie flogen (ints

Gebirge, Baum’ und Heden!

Wie flogen (infs und vedhts und lints

Die Dirfer, Stibdt’ und Fleden! —

,Oraut Liebdeu aud)?. . . der Dtond {dheint hell !
Hurra ! bie Toten reiten jdhmell !

Graut Liebden and) vor Toten ¢4 —

Ay ! [af fie vubn, bie Totent,” —
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Sieh ba ! fieh ba! Am Hodgeridit
ZTamyt’ um bes Rabed Spinbdel,

alb fihtbarlich bei Monbenlidpt,
Cin luftiges Gefinvel, .

Saja, Gefindel, hier ! Komm bier !
Gefindel, fomm und folge miv !
Tang’ uns ben Hodhzeitreigen,

LWann wiv gu Bette feigen.’’

Unb bad Gefindel, hujdh hujd) hujdf !
Kam binten nadygeprafielt,

Wie Wirbelwind am Hajelbujd

Durd) dilrre Bliitter vaffelt,

Unbd weiter, weiter, Hopp, Hopp, Hopp !
Bing’s fort in jaufenbem Galopp,
Daf Rof und Reiter fdhuoben,

Und RKied und Funlen foben.

Bie flog, wasd rund der Mond befdyien,

LBie flog ed in bie Ferne !

Bie flogen oben iiberhin

Der Himmel und die Sterne ! —

1, Oraut Liedden audy? . . . ber Mond fdheint Hell !
Hurra ! die Toten reiten jdhuell | —

Graut Liebden aud) vor Toten? ' —

O weh ! laf eubhn die Toten.' —

o Rapp’ ! Rapp’ ! Mid) bilult, ber Habhum fhou it . . .
Balb wird ber Sand vervinmen , ., .

Rapp’ | Rapp’ ! id) wittre Morgenluft —

Rapp’ ! tummle did) von hinnen ! —
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Ballaben und Romangen.

Bollbradt, vollbradyt ift unfer Lauf!
Das Hodyzeitbette thut fidh auf!

Die Toten reiten fdhnelle !

Wir find, wir find jur Stelle ! '

Rajd) auf ein eifern Gitterthor
Bing's mit verhingtem Biigel ;

it fdwanter Gert’ ein Sdlag davor
Berfprengte Sdlofy und Riegel.

Die Flilge! flogen tlirrend auf,

Unb itber Griber ging bev Lauf;

@3 blinften Leicdenfeine

Rundbum im Monbenfdeine.

Da fieh ! Da fieh! Im Augenblid,
Oubu ! ein graflicy Wunber |

Des Reiters Koller, Stild fiiv Etild,
giel ab, wie miicber Buuber,

Bum Sdyibel ofhne Zopf und Scoypf,

* Bum nadtenn Sdyadel ward fein Kopj,

Sein Kirper jum Gerippe,
Mit Stunbenglad und Hippe,

Dod) baumte fich, wild jdhnod ber Rapy’
Unbd fprithte Feuerfunlen ;

Unbd Hui ! war’s untexr ihr hinab
Rerjdwunbden und verfunten,

Geheul ! Geheul aus hoher Luft,
Gewinfel fam aus tiefer Grujt.
Lenorend Hery, mit Beben

Rang zwifden Tod uud Leben,
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PRun tangten wopl bei Monbdenglan;,

Rundum herum im RKreife,

Die Grifter einen Kettentany

Unb Geulten dieje Weife ’
1 @eduld ! Gebuld | Wenn's Herz andy Bridt !
Mit Gott im Himmel Hadre nidt |

Des Leibes bift bu ledig ;

Gott fei ber Seele gnébdig !





