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To the English reader.

It is with much hesitation and diffidence, that

the translator dares submit his version of Schiller's

,,Lay of the Bell" to the British public ; since that

poem of the immortal German bard has been trans

lated, already, by an English writer, Lord Francis

Leveson Gower, with all the elegancy and smooth

ness of diction the English language is so eminently

capable of. But Lord Gower having had more at

mind , to give the essence of the poem in rather a

free translation, it may not be an useless task, to

venture one which, adhering more literally to the

Original, conveys with the true sense of the poem,

also, a more striking impression of the peculiar

poetical figures of the German bard, and of the

metre of the poem, through all its various forms

that are so well adapted to the subject



A translation of the latter description seems

particularly calculated, to give to the students of

both languages a means of comparing the genius

and forms of either, and to become aware of their

striking relation with one another. It is with this

view, particularly, that the translator has written

this version which, as a means of introduction into

both the spirit, and the forms of the two languages,

and of feeling their striking affinity, has been ser

viceable to many English and German pupils whom

the translator had the pleasure of teaching them,

and by whose kindly expressed wishes he has now,

partly, been induced, to give it to the press.

Besides this alledged useful purpose which is

the translator's particular aim in publishing his

version, there is another motive, still dearer to his

heart: it is the feeling of gratitude which he wants

publicly to own to a British friend of his whose hu

mane and generous behaviour towards him, and his

comrades , when prisoners of war in their friend's

mother -country, is demanding this tribute of sin

cere regard, esteem, and admiration.

Indeed the striking relation, and kindred like

ness in forms , and spirit of the two languages , as

appearing from the English versions of this, and

the other subjoined German poems, prevails cer



tainly, also, in the minds of both Nations, and has

recently been sanctioned by the tie of love uniting

the Royal hearts of the Queen of Great Britain,

and Her Royal Consort, a German Prince.

In giving his versions piously adhering to the

metre, and the poetical figures of the German Ori

ginals, the translator feels all the hazardous of his

task with respect to the British public at large who,

being unacquainted with the German, and hardly

pleased with any thing, but genuine British,

will probably find the free translations of their own

countrymen more pleasent, and congenial to their

own way. To such Englishmen, however, as have

a taste for, and a sufficient knowledge of the Ger

man language, they will give an opportunity, to

judge of the respective merit of either : the free,

and the almost literal versions.

The artful smoothness, and softly blending bril

liancy of colours may be pleasing in a Portrait,

admired as an exhibiton of the fine art, though

its features be not very much alike to those of the

living Original which, however, even by the rough

strokes of a faithful drawing, may be recalled, at

once, with breathing life before the eyes of the

beholder. Tho' this reflection might be in favour

of his literal versions, the risk the translator never



theless runs, in meeting' with a long sanctioned

prejudice, will appear from a passage in the pre

face of an English version of Burger's Leonora

by Mr. Spencer, where this Gentleman says : „The

translator must apologize to those who are „docti

sermonis utriusque linguae", for some deviations

from the original text Mr. Burgher has repeat

edly used words merely for sound, as »trap,

trap, trap'4, for the trotting of an horse, and „cling,

cling, cling", for the ringing of a door bell. These

echos to the sense, which are strictly „vox et

praeterea nihil", custom may reconcile to a

German taste; but literally adopted in an Eng

lish version, they would appear more ridiculous

than descriptive." Now the Author of the follow

ing versions ventures to appear ridiculous before

a prejudiced public who are taught, to look upon:

sounds echoing the sense, as „vox et prae

terea nihil!" But why should custom only re

concile to a German taste such highly poetical

echos to the sense? Will the English public

not be sensible, as well as the German, of the

powerful impression which such echos to the sense

must make on the mind and feelings of the reader ?

Should the English translator not find means in

the inexhaustible treasure of his own language, to



imitate such echos to the sense, without run

ning the risk of appearing ridiculous? Far from

appearing such in the eyes of the German public,

they think such dramatic forms essentially beauti

ful in Poems of the ballade kind , which are par

ticularly speaking to the feeling of the people, in

their own natural way. Should the English trans

lator be obliged, to varnish the poverty of his

Idiom with coolly, and despisingly declaring such

echos to the sense to be: ,,vox et praeterea

nihil? I cannot believe it, and have ventured to

try. — The success of a German, tho' but very

imperfect, may at least inspire the English them

selves with a higher notion of the means of their

mother-tongue which offers every thing required, to

conquer, and appropriate to themselves what the

genius of mankind proffers to them in a hundred

tongues.

Whatever be the superior merit of the Eng

lish translators' performances in the eyes of the

British public; the faith and living interest for

the Originals of his native bards, will secure

to the German translator the sympathy of his

own countrymen; and relying on the generous in

dulgence of both Nations, it may be hoped, that

they will both, excuse the imperfections, and



appreciate the merits of either versions. The trans

lator should feel happy, if even his imperfect es

says of almost literal versions of German poetry

into the English language, would, at least, con-

vince the British public of the striking relation of

the two languages, and thus be conducive, to re

move the common prejudice entertained by Bri

tons, that the study of the German language offers

to them obstacles almost insurmountable.

Leaving to the Public to decide, whether his

versions have any merit in comparison with those

of Englishmen themselves, the translator closes

with the words of Mr. Spencer to Mr. Pye, his

competitor: that „he will not now shrink from a

combat, where doubtful victory must ensure ap

plause, and even complete failure allow the consol

ation of: „Aeneae magni dextra cadit!"

Darmstadt, 4. May 1840.

The Author.



^priuort an ben t>cutfcf)cit gefen

1&i mag rcobl emtgenna^n befremben, baf

ein ©eutfeber eS rcagt, mit ber metrifeben, engltfeben

Ueberfe£uttg etneg fo retebbalttgen unb in fetnen gor*

men fo mamugfalttgen ©ebtcbteS, nue "baS $?teb t»on

per ©lorfc unferS unfterbltcben ©ebjflerg, »or bem

^ubltfum aufjutreten. £)er Ueberfefcer »erfemtt, bet

ber ©cbnuerigfeit ber Slufgabe, welebe yottjMnbtg iiber*

wunbett ju baben, er ftcb burcbauS nicbt febmetcbett,

felbft m'ebt baS ©ewagte feineS 2luftreten6 , imb fublt

fta; be^^at6 aufgeforbert, bte ©riinbe, welcbe tbn nacb,

langem 3^9ern baJu bewpgett baben, bem genetgten

Sefer mitjutbetlen. 3>r SBertb fetner 2lrbett felbjt,

obfa;ott berfelbe auf eine fiir tbn boebfi fcbmetcbelbafte

SBetfe son griinbltcben $ennern betber ©pracben, it>te

namentlteb bem anerfannt getjlretcben, beutfeben (Shrift*

fieKer unb Ueberfe|er »on "9Joung'S S^acptge'banfen ,

©rafen »on33enjel©ternau, fa)on »or langerer 3«t

Slnerferatung gefunben bat, wag naeb, bem unten miu



getbetlten Slugjug auS beffen (sebretben* an ben Ueber*

fejjer bertwgebt, tfl eS niebt forcobl, wai tbn baju

benwgen; alS junacbft tnelmebr baS Seburfntfl, etn

offentltcfceS S&xgnifi ber inntgflen DanFBorfett gegen

etnen Sttann abjulegen, bem ft'cb. ber Ueberfejser unb

$ebn fetner ^rteggfameraben ftetS, fur bie auSgejet<$*

netjlen Seroeife oon 9>?enfc^enltebe unb greunbfa;aft,

welcbe er tbnen jur 3"* $rer ftrieg*gef<mgenf($aft

1812 — 14 tn ©(bottlanb ernnefen bat, auf baS leb*

baftefte »erpflta)tet fublten; unb welder, fitr feme eble

©eftnnung unb .fjanblung gegen fte, audj »on ibrem

2lllergndbtgfien gurjtat, nut bem £obne beS SSerbten*

fto, bem ©rofjberjogltcb, ^ejjtfcben Sfubeuu'gS * €>rben,

auSgejetcbnet unb belobnt rcorben tft.

greunbe unb tenner better ©proven werben »tel*

letebj fretltcb wobl mcbt tn btefer Ueberfejjung bte ge*

fdjmetbtge Sietlifyhit einei engltfd)en .Originals be-

nutnbern; bafur aber ben treuen Slbbruc! beS beutftyen

mcbj »erfennen, unb mit freubtger Ueberrafcfcung bte

inmge 93erwanbtfa;aft better ©pracben bartn erbltcfen,

welcbe, wenn gebcrtg bcatykt, fo »tel jur Gsrletc^te*

rung tbreS betberfeittgen ©tubtumS unb ber Slnetgnung

berfelben, aU gletebfam gemetnfamer 9)?utterfprac£en,

btenen fann. Dtefe beg UeberfefcerS |)auptrittfftd}t bet

fetner Slrbeit, burfte berfelben aua) twbl etnen u)r

etgentbwnlia) tnrcobnenten SBertb, tm 93erglel# ju



melletcbt gefafltgeren Ueberfejjungen etntger (Jnglanber

felbft, »erletben; unb berfclbe bat ami. xoivfiid) bet

btefen fcbon ofter6 bte ebrenbfle Slnerfennung gefunben;

rote namentltcb oon etner befannten getfrret<#en, englt*

fdjen ©tb^tftftellertn : Miss J. Porter, roeltfce bicfett

SBorjug fetner Slrbeit bem Ueberfejjer f#on 1829 ini*

befonbere ritbmte.

3m 93ertrauen auf btefe gunfHge Seurtbetlung »on

Gngldnbern felbfl, roagt e$ ber Ueberfejjer um fo mebr,

fetne Arbeit bem ^ubltfum ju iibergeben, ali bic eon

Sngldnbern btS baber erfcbtenenen tteberfe£ungen beg

?tebeS aon ber ©locfe, tbette ju fret bebanbelt, tbette,

offenbar obne bte notptge ^enntntf? ber beutfcben ©pra^e

unternommen, mttunter burcb. SWtfjtterfMnbmffe t>erun*

ftaltet ftnb, rote fte ttn Sftagajtn fitr bte Jtterarur be$

SluSlanbcS No. 10 S. 40 b. % mtt 9iecbt gerugt roer*

ben. 28enn nun audj ber Ueberfejjer »or berglet#en

groben 93erftinbtgungen fta) fcoKfommen ftcber roetp unb

»on ©etten beS ber engltfa)en ©pracbe funbigen beut*

fcben ^3ubttfum$ etner gunfitgen Slufnabme fetner Sir*

bett fta; ju erfreuen ^offt ; fo ftcbt er bocb. mtt etntger

SBerlegenbett ber Slufnabme berfelben bet bem grofjeren

brittfcben sPubttfum entgegen; ba btefeS, bet ber Un*

befanntfcbaft mtt ber beutf^en ©pra^e unb tbren £)t$*

tungSformen, unb geroobnt, 2lCeS nur nacb. fetner 2Betfe

— genuine british — ju »erlangen, MeUetctyt gerabe



baS S^erbtenjt einer treuen Ueberfejjung m^t anerfennen,

unb bie g,efd)metbtg emfd;metd;ehtben, aber truglt^en

Jormen etner freteren ttorjie^en burfte. ©od) f$met$eft

er jtd) aucfi t>a nut ber ^offnung, bag er nur nut etnem

SBorartyeft ju fampfen pabe, unb bie 2Bab>£ett mtt

#u(fe ter Rvitit entlty aud) bort obftegen werbe.

25armjtabt, 4. 9Jlai 1840.

©er 25erfaffer.

* Sludjug au8 bem ©d)reiben bed £errn ©rafen

»on Senfcel ©ternau an ben Ueberfefcer.

„@w 2Bof)lgeboren b^ben nur burd) 3bre nteifterbafte

Slrbeit etn fo inmged SSergnugen getnad)t, bag id) ju meiner

9JZutterfprad)e mid) wenben mug, um 3bnen meinen £anf

aufyubriiden — unb mid) ber reinen greube fiber ben reid)en

unb lieben ©enug ju uberlaffen, ben mir 3bre metfter*

bafte UeberfVfcung etned ber 9)ieifterftucfe unferd grogen

9Reifterfangerd genud)t bat! 3d) bitte ©ie, biefen ©e*

nug aQen 3bren, ber englifd)en ©prad)e mdd)tigen ?anbd*

leuten, unb ebenfo allen fiir fold)e 5Gonne empfanglid)en

Sritten burd) Sefanntmad)ung 3brtd fd)onen ffierfed ju

gonnen, unb allmablid) bad £errlid)fte, waS ber bobe ©e«

niud und gab, auf biefer Saf)n einer in jeber #tnfid)t baju

geetgneten Nation mit Sruberbanb Ju geben ! 44 — — —

9Riind)en, ben 30. «Marj 1828.

&. IBcuftel Steruau.
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Corrections.

In a few Copies the following Errata are to be corrected.

Page 6, line 17: pfletlgef#n>tnb read: pftilgefc6»inb.

— 29, — 17i Thousand busy hands, read: A thousand — or:

Many a thousand hands.

— 98, — 1: and an on, read: and on.
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Leonora.

A Ballad

from the German of

Cr. A. Biirger.



denote*

Senore fufyr umd SDlorgenrotli

Grmpor aui fcfyroernt ftraumen

„S3ift untreu, aBilfyclm , ober tobt?

3Bie lange rotllft bu faumen?" —

<?r roar mit $ontg grtebrid)d STOad)t

©ejogen in bie ^Jrager ©cbfadit,

Unb tyatte nid)t gefcfyrtebin,

£)b er gefunb geblieben.



£ t o tt o r a

Mieonora starts 'bout morning -red *)

Up, after heavy dreaming:

,,Art faithless, William, or art dead?

How long shalt thou be roaming?"

He was with Fred'ric's royal might

Departed long, at Prague to fight,

And had not since been writing,

If well off, after fighting.

*) May it not appear justifiable, when the translator, in

making use of this uncommon Compound, is strongly sup

ported by Analogy, viz: Morning -star, morning - light ,

morning - prayers ? !



£er Jtonig unb bte tfatferin,

DeS langen #aber$ mube,

@rtt)eicrjtcrt ibren barren Sinn,

Unb mad)ten enblid) griebe;

Unb jebed £eer nut ©ing unb ©ang,

9Rtt ^aufenfcfrjlag unb filing unb tflang,

©efdnnucft mit griinen 9ieifern,

3og beim ju fetnen £aufern.

Unb ltbera 11, all libera 11,

2Juf 2Pegen unb auf ©tegen,

3og ?Ut unb 3ung bcm Subclfd)au"

2)er tfommenbflt entgegen.

©ottlob! rief Ainb unb ©attin laut,

SBiflfommen! manege frobe 53raut.

3Jd) ! aber fur ?enoren

2Bar ©ruj} unb fiufi wrlornt.

©ie frug ben 3"9 roobl auf unb nb,

Unb frug nad) alien Siamen;

2)0(4 feiner roar, ber jhtttbfdjafr gab,

Son alien, fo ba (amen.

9ld nun bad jpeer uoruber roar,

3erraufte fte tfyr 9tabenfyaar,

Unb warf fid) bin jur €rbe,

9Jiit wiitbiger ©eberbe.



The German Empress, and the King

Of long disputing weary,

Were moved at last by sorrow's sting,

And closed with peace their quarry;

And ev'ry Corps with play and song,

While kettledrums, and trumpets rung,

Declt'd with green, glossy branches,

Went home in merry ranges.

And ev'rywhere, and all about

On roads, and streets, and bridges

Went old, and young with merry shout,

Which now the coming reaches:

,,Praise God! and welcome!" crying hied

Child, wife, and many a happy bride;

But ah! Leonora's greeting,

And I;iss was lost, and fleeting!

She queried well rank up, and down,

His name she asked them roaming,

But there 's not one, to whom is known

His fate, of all the coming.

And now, when past the forces were,

She tore with grief her raven - hair ,

And to the earth fell kneeling

Willi aspect wild, and feeling.



Die 5Dlutter Kef roofyl fytn ju ifyr. —

„S1d), bag fid) ©ott erbarme!

Du trauted $inb, road ift tm't btr?"

Unb fd)log ftc in bie SIrme.

„D aflutter, aflutter! bin tft fyin!

9iun fafyre 3Belt unb alled fyin!

Set ©ott ift fein Grrbarmen.

O roefy, o roefy mir 3lrmen!"

£ilf ©ott, fyxlf ! ©iefy und gnabig an!

JKnb, bet' etn SSaterunfer!

„©ad ©ott tfyut, bad ift roofylgettjan.

©ott, ©ott erbarmt fid) unfer!" —

„D aflutter, SMutter! fitter 3Bafyn!

©ott fyat an mir nid)t roofylgetfyan !

5Bad fyalf, road fyalf mein Seten?

SRun ift'd nid)t mefyr »onnotfyen." —

„£ilf ©ott, fyilf! ©er ben Safer fennt,

2>er roetg, er fyilft ben jiinbern;

Dad bod)gefobte ©aframent

9Btrb beinen Sammer linbern." —

„£> aflutter, abutter! road mid) brennt,

Sad linbert mir fein ©aframent!

$ein ©aframent mag ?eben

I)en £obten roiebergeben." —



Her mother, running came to her:

,,Ah mercy! God give graces!

My darling child, how now! come stir!"

She cries, with fond embraces.

,,0 mother, mother! lost is lost!

What with the World? since all is lost!

With God is no compassion!

Woe! woe is now my passion!"

,,Hclp God ! and see with mercy down !

Child pray unto our Father!

All that he does, is wisely done:

God is our gracious Father!" —

,,0 mother, mother! idle spell!

God ah! has done by me not well!

Ah! what availed my praying?

'Tis now but idle saying!" —

,,HeIp God! ah, those our Father know,

Know him his children sparing;

The holy sacraments will do

You good in your despairing!" —

,,0 mother! what my heart has rent,

Can mitigate no sacrament!

No sacrament is giving

The dead unto the living!" —



„£or, ,$?inb! wie, wenn ber falfd)c 9Rann

3m fernen Ungarlanbe,

Sid) feined ©laubend abgctban,

3um neuen Grf)ebanbe?

ia$ fabren, $inb, firtn £erj babin!

@r bat ed nimmmnebr ©ewinn!

2Sann ®eel' unb ?eib fid) trennen,

$Birb if)ti fein SDleineib brennen." —

„£> Gutter, ORutter! £in ift bin!

SSerloren ift tterloren!

Jjer £ob, ber £ob ift mein ©ewimt!

5D war id) me geboren!

fifd) au$, mein £id)t, auf ewig aue!

©tirb f)in, ftirb bin, in 9iad)t unb ©raud!

S3 ei ©ott ift fein @rbarmen.

O web, o web mir Slrmen!"

„#ilf ©ott, f)ilf ! ©ef)' nid)t in'« ©erid)t

5Rtt beinem armen .ftinbe.

©ie weig nid)t, mat bie 3'"ige fpridjt,

SSebaft ibr nid)t bie Sunbr!

2ld», £inb, »ergifl bein irbifd) ?eib,

Unb benF an ©ott unb ©eligfeit!

©o wirb bod) beiner ©eelen

2jer SBrantigam nid)t fef)len."



„Hark child ! If that the faithless man

In Hungary had broken

His faith to God, and weave and scan

His heart a new love -token?

O leave his heart, my darling child!

There is no gain in hearts reviled!

When souls from bodies tearing,

The perjur'd are despairing."

„0 Mother, mother! lost is lost!

His loss my heart is grieving!

Death is my gain, my only boast!

O! had I ne'er been living!

Die ! die , for ever die my light !

Set be thy gleam in drear and night!

With God is no compassion;

Woe! woe is now my passion!"

„HeIp God ! ah , but in mercy judge

My poor despairing daughter!

She knows not of her tongue the speech:

Forgive her sin Lord , Father !

Ah child! mind not thy earthly woe,

And pray, that God may mercy show:

Thy soul, with Heaven's blessing,

Be not the bridegroom missing!"



ltD 5Wutter, nai ift geligfeit?

© ORutter! road ift £6lle?

Sei ibm, bei ibm ift ©eligfeit,

Unb obne 3Bilbrtm, £6lle! —

?ifd) aud, mein ?id)t, auf enrig aud!

<Stirb fyin, ftirb bjn, in 9fad)t unb ©rau$!

Df)n' ibn mag id) auf (Srben,

9)iag bort nid)t felig roerben!" —

So nmtbete SBerjroeifelung

31)r in ©efyirn unb Slbern.

£ie fufyr mit ©otted Sorfefyuna,

S3ermcffen fort ju fyabern;

3erfd)lug ben Sufen, unb jerrang

Die #anb bii Sonnenuntergang,

Sid auf am £immeldbogen

Die golbnen ©terne jogen.

Unb augen, f)ord)! gingd trap trap trap,

9Hd roie »on SKoffedbufen ;

Unb flirrenb ftieg ein SJteitnr ab,

SJn bed ©elanberd ©tufcn;

Unb ijoxdjl unb bord)! ben 'Pfortenring

©anj lofe, leife, fiinglingling:

Dann famen burct) bie <pforte

SBernebmlid) biefe 2Corte:



,,0 mother! what is Heaven's bliss?

And what is Hell's despairing?

Bliss is but there, where William is,

Without him , Hell's despairing ! —

Die! die, for ever die my light!

Set be thy gleam in drear and night!

Without him there 's no living,

Nor Heav'n is bliss me giving!" —

Thus raged within her wild despair

In brain, and nerves, and pulses;

She brawl'd without of God the fear,

In raving mad impulses;

She smote her bosom sore with fret,

And wrung her hands, till long had set

The sun, and Heav'n's wide circle

With golden stars did sparkle.

And hark! a noise without? - ,,clap clap"

As from the hoofs of horses :

And clashing, when the borse did stop,

A rider of the forces

Alighted; hark! the portalring

Is soil, and lightly tinkeling,

And clearly through the shutters

These words somebody utters:



„£olla, bolla! Ibu' auf mein Mint I

©d)lafft, ?iebd)en, ober road)ft bu?

3Bie bift nod) gegen mid) geffant?

Unb t»eineft ober iad)ft bnf*

„Sld), 3Bilfielm, bu? So fpat bei 5Rad)t?

©eroeinct bab' ict) unb geroad)t;

SJd), groged ?eib erfttten ! —

3Bo fommft bu fyer geritten?" —

„9Bir fatteln nur um 9Ritternad)t,

ffirit ritt id) ber »on SSobmen.

3d) babe fpat mid) aufgemad)t,

Unb roill bid) mit mir nefymen." —

„51(1), SBilbelm, erft fyerein , gefchroinb!

Den £ageborn burd)fauft ber $Pinb,

#erein, in meinen Slrmen,

#erjliebfter ju erroarmen!"

„?afJ faufen burd) ben #ageborn,

Jap faufen, jfinb, lag faufen!

Der SWappen fd)arrt; ed flirrt ber Sporn,

3d) barf allfyier nid)t faufen.

£omm, fd)urje, fpring' unb fcbroinge bid)

Sluf meinen happen fyinter mid) I

SDlufl batt nod) bunbert 9J2eilen

SWit bir jur £od)jeit eilen."



„Ilolla! holla! Get up my child!

Art waking, love, or sleeping?

Art thou still loving me, and mild?

Art smiling, love, or weeping?"—

„Ah| William, thou? So late at night? —

I wept, and waked in heavy plight,

With pain and grief abiding ! —

From whenee comest thou a riding?" —

„We saddle but ere midnight past;

Far from Bohemia coming,

I went but late from thence; at last

To fetch you came I longing."—

„Ah ! William first come in , be quick !

The wind blows through the hedgethoms bleak

Come in, with warm embraces,

My love , my heart thee blesses \ "

„Wliat tho' the wind thro' hedgethorns blows —

Let blow, my child, let blow him!

My courser stamps: my spurring shows,

1 cannot slay enow him:

Come get you dress'd, and swinging ye

Upon my Barb behind of me,

A hundred miles proceeding

To nuptial - rites we're speeding.'*



„2ld)! wolltefl bunbert SDlrilen nod)

SRid) fyeut jur £od)jeit rragen?

Unb fyord)! ed brummt bie ©locfe nod),

Die elf fd)on angefd)lagen." —

„©tel) f)in, fieb ber! ber 9Konb fd)eint fyell;

SOBtr unb bie Stobten reiten fd)nell;

3d) brtnge bid), jur 38ette,

9iod) fyeut in'd #od)jeitdbette." —

„©ag' an, roo ift bein jJammerlein?

9Co? nrie bein #od)jeirdbettd)en? —

„3Beit, rocit bob fyter ! — ©till rufyl unb flein —

©ed)d Srctter unb jroei Srettd)en!"

„£at'd 9taum fur mid)?" — „giir bid) unb mid)!

tfotnm, fcrjiirje, fpring' unb fd)roinge bid)!

J)ie £od)jeitdgafte fyoffen;

I)ie $ammer fte^t und offen." —

®d)6n ?iebd)en fcfcurjte, fprang unb fd)roang

©id) auf bad ?Kcg bebenbe;

5Bchl urn ben trauten 9?eiter fct)lang

©ie ifyre ?ilientyanbe ;

Unb fyurre, fyurre, fyo» fyop bo»

©ing'd fort im faufenben ©alop,

Sag SWog unb Writer [d)nobcn,

Unb £ied unb gunfen ftoben.



„Ah! would a hundred miles you me

This night to nuptials carry?

And hark! the bell struck moaningly

Eleven yet; come tarry!"

„See there, see here! the moon shines bright;

We, and the dead ride quick at night;

I am thee, on a pledging,

This night to bride -bed fetching."

„Pray, tell, where is thy closet? say —

Where, how thy bridal bedding?" —

„Still, cool, and small — far, far away —

Six planks, my bed of wedding."

„Has't room for me?" — »For thee and me!

Come, get behind, up swinging thee!

The nuptial guests are waiting;

Our closet open'd grating."

The loving maid got dress'd arid sprung

Swift on the courser's croupcr;

Well round her darling knight she clung

Her lily -hands, to hoop her;

Hurra, hurra, clap, clap, clap, clap —

Away they gallop'd, without stop,

That horse and rider snorted,

And stones and sparkles darted.



3nr red)ten unb jur linfen £anb,

SDorbet »or ibren 25licfen,

ffiie flogen Sluen, £eib' unb ?anb!

2Bie bonnerten bie SBrucfen! —

„©raut ?iebd)en audj? — £jer S0?onb fcf)eint Ijell!

jjmrrab! tote £obten retten (dwell!

©raut Ctebd)en aud) »or Slobten?" —

nein! — tort) lag bie £obten!"

Hai Kang bort fur ©efang unb $lang?

2Bad flatterten bie diaben? —

£ord) ©locfeuflang ! berd) Xobtenfang:

„?agt und ben ?eib begraben!"

Unb ndber jog ein Ceid)enjug,

25er ©arg unb Sobtenbaljre trug.

Jjad \!ieb war ju »ergleid)en

Dem Unfenruf in Xeid)en.

„9iad) 9Bittentad)t begrabt ben ?eib,

9)?it .Slang unb Sang unb .Stage;

Oefet fi'tbr* id) f)eim mein junged ^PJeib,

SWit, mit jum Srautgelage!

jioinm, jiiifter, f)ier ! Momm mit bem Sbor,

Unb gurgle mir bad S3rautlieb »er!

Somm, 'Pfaff', unb fprid) ben ©egen,

6f)' wir ju Sett und legen!"
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And on the right, and an on the left,

Before their eyes are flying

Fields, meadows to their sight are reft,

O'er thund'ring bridges hieing! —

„Hast dread my dear? — The moon shines bright!

Hurra! the dead ride quick at night!

Hast dread of souls departed?"

„0 no ! — let souls departed ! "

What sound was that? it rung like song: —

Was flutt'ring there no raven? —

Hark bells that moan! death anthem rung:

„To earth the body given!"

And nearer came a funeral pomp,

They bore a coffin to the tomb;

Their song was almost sounding

Like screach-owl shrieks confounding.

„Wben midnight 's past, inter the dead

With moaning, song, and wailing;

While home my lovely bride I lead

Come, come my wedding hailing!

Come, sexton, here! come with the choir,

And chant to me a wedding air!

Come chaplain, graces saying,

Ere we in bed are laying!"



Still StlariQ unb ©ang — bie SBabre fd)wanb —

©ef)orfam feinem Dtufen ,

£am'd burre fwrre! nad)gerannt,

£art bjnter'd happen £ufen.

Unb immex weiter, ijop f)op f)op!

©ing'd fort iin faufenben ©alop,

Dag SKofl unb Dteiter fdmoben,

Unb jJied unb gunfen jtoben.

2Bie flogen red)td, wie flogen linfa

©ebirge, Sdum' unb £eden!

2Bie flogen linH, unb red)td unb linfd

Die Uorfer, (Stdbt' unb glecfen! —

©raut ?iebd)en aud)? — Ser SfRonb fd)eint bell!

^turraf)! bie £obten reiten fd)nell;

©raut ?iebd)en aud) »or Xobten?"

„S(d)! ?ag fie rubn bie £obten."

©ieb ba! fieb ba! am £od)gerid)t

Xanjt um bed Dfabed ©pinbel

jjialb ftd)tbar(id) bei 9Honbenltd)t,

@in fuftiged ©efinbel. —

„Sa fa! ©efinbel, rjter, fomm tyer,

©efinbel, fomm unb fofge mir!

£anj und ben £od)ieitreigen ,

2Bann wir ju S5ette ftetgen!"
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Hush'd is the song — the coffin flew —

Obedient to his bidding,

Hurra, hurra! they after drew

Close to his courser's treading;

And ever faster clap, clap, clap —

They sped in gallop, without stop,

That horse, and rider snorted,

And stones and sparkles darted.

How flew on right, how flew on left

Forth mountains, trees, and hedges!

How quickly to the view were reft

Towns, villages, and bridges!

„Hast dread my dear? The moon shines bright!

Hurra! the dead ride quick at night!

Hast dread of souls departed ? "

„Ah! woe! let souls departed!"

See there! around the gallows dance,

And wild the wheel encircle

The lofty rabble sprites that glance

Dim with the moonshine sparkle.

„Ho! rabble here! come quick with me,

Come follow all ! obedient be ,

And dance ye at our wedding

Around our bridal bedding!"

 



Unb bad ©efinbel , fyufd) bufd) bufd)!

jjam fytntennad) gepraffelt,

3Bie ffiirbetonnb am #afelbufd)

25urd) bum ©latter raffelt.

Unb tteiter, roeiter, fyop fyop fyop —

©ing'd fort in faufenbem ©alop,

Bag SKog unb Writer fdmoben,

Unb Riei unb gunfen ftoben.

3Bie flog, road runb ber SQlonb befdnen,

9Cte flog ed in bie gerne!

3Bie flogen oben uber fyin

Der £immel unb bie ©terne! —

„©raut ?tebd)en aud)? — Der SWonb fd)eint f)ett!

£urrab! bie Xobten reiten fdmell!

©raut 8tebct)en aud) oor £obten?" —

© roefy! ?ag rufm bie £obten!"

„9tapp'! SKapp'! 9Rid) biinft ber £afyn fd)on ruft —

Salb roirb ber ©anb oerrinnen —

5Kapp'! 9tapp'! 3d) roittre OKorgenluft,

9iapp'! lummle bid) »on fyinnen! —

S3ollbrad)t, »oKbrad)t ift unfer ?auf!

Dad #od)jeitbette tfyut fid) auf.

Bie £obten reiten fdmelle!

SBir ftnb, reir (inb jur ©relle."



And see, the rabble onward rush,

They follow in succession,

And, lilse the whirlwind, after push

In rattling wild procession;

And onward! onward, clap, clap, clap —

Away they gallop'd without stop,

That horse, and rider snorted,

And stones, and sparkles darted.

How flew, what shone the moon upon!

How swift to distance flying!

How were, above all on, and on

The stars with Heaven hieing! —

„Hast dread my dear? The moon shines bright!

Hurra! the dead ride quick at night!

Hast dread of souls departed ? "

„VVoe! let the souls departed!"

„Barb ! Barb ! me thinks the cock did crow ? !

The hour -glass sand is running:

Barb! Barb! the morning air doth blow!

Barb! speed away a stunning! —

'Tis done! 'tis done! our nightly ride;

The wedding bed expects the bride;

The dead are swiftly riding!

Here shall we be abiding."



9kfd) auf ein eifern ©ittertfyor

®i«g'i mit »erfyangtem 3"gel:

SWit fd)roanfer ©ert ein ©d)lag babor,

3erfprengte <Sd)log unb SRiegel:

J)ie gliigel flogen flirrenb auf,

Unb uber ©rdber ging ber ?auf;

<&$ blinften ?ettt)enfieine

SKunbum ttn SUionbenfd)eine.

£a fiefy! £a flefy ! im Slugenblicf,

S)\x bu! ein grdfilid) 3Bunber!

Ded SKeitcrd poller, ©turf fur ©tiicf

giel ab, roie murber 3unber.

3um ©d)abel, ofyne 3opf unb ©cfyopf,

3um nacften ©d)abel roarb fern tfopf;

©ein $6rper jum ©ertppc,

Wit ©tunbenglad unb jpippe.

jpod) bdumte fid), roilb ftynob ber 9tapp',

Unb fpru()te geuerfunfen;

Unb fyui, unter ifyr fyinab

S3erfd)rounben unb »erfunfen.

©efyeul! ©ebeul aui fyober ?uft,

©eroinfel fam aud tiefer ©ruft.

?enorend #erj, mit Seben,

9tang jwifd)en £ob unb ?eben.



Quick to an iron -gate they stretch,

With loosen'd rein they hurried,

A knock upon it with a switch:

Away the bolt is carried:

Clash! open flics the folding- door,

And over graves away they bore;

And with the moonlight shining

Lay tomb -stones round inclining.

Ha sec! ha see! a moment this:

Hooh! hooh! a ghastly wonder!

The rider's collar, piece by piece,

Flics off, and tears asunder:

A scull bereft of flesh, and dread,

A naked scull turns out his bead,

A skeleton is changing

His body, bare, and blanching.

High prancing sprung the snorting horse,

And fiery sparkles darted,

And hooh! away he shrunk a corpse,

Sunk, and below departed.

A dreadful howling rends the air,

A shriek from out the grave sounds there,

Leonora's heart is quaking,

'Twixt life and death 'tis shaking.



Nun tanjten roofyl bet 9D2onbenglanj ,

9iunb urn fyerum im jfrrife,

Bie ©etfter etnen tfettentanj,

Unb fyculten biefe Sffieife:

„©ebulb! ©ebulb! 9Benn'd £erj aud) brid)t

5Wit @ott tm ^immel fyabre nid)t!

Ded geibed bift bu lebig;

©ott fei ber ©eele gndbig ! *



And in the moonshine ghastly sprites

Wheel round about, and springing;

They dancing lead their funeral rites,

This air all wildly singing:

„Forbear! forbear! should break thy heart:

With God Almighty never part!

To Earth the body given;

God bless thy soul in Heaven!"


