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SACRED nuﬂomc SOCIETY'S
OONCERT.

DVORAK'S SPECTRES BRIDE.
Seldom has Notsingham enjoyed a better comoert,
ecronomore full of interest, than that given last
sight in the Albert Hall by the Ssered Harmonio
Socloty. During ita progress, and with still more
,Mnumm.wu.mm
fashionable audience was shown in many out-
m of bearty applaase, as well as by
otber expressions of uq-.ua-a d-lun The
,.wd the programme Antonin
Drorsk’s  Spectre’s Bride, vhu was unMpud
with the more sest on account of the fresh
sucoess 80 recently won by the same composer's
5t Imdmila st the leeds Musical Festival

o story of a dead lover returning from the grave
for his betrothed—s legend common to many
pations. It is best known in the form of Biirger's
fsmous ballad Lenors, which, through Sir Walter
Soott's tranalation, has become part of English
lterature. Its pictorial motive is the ghastly ride
of the fiend and vietim through the midnight air,
and that motive has appealed to more than ome
famous musician. Raff has treated it in his besatifal
Lenors symphony, and Berlioz fllustrates it In &
modified form in one of the most powerfal numbers
of his Faust, which, by the way, we shall also have
aother opportunity of hearing this winter in Not-
tingham. Coming after such composers as these,
Dvorak—the son of a hamble Bohemian innkeeper—
exposed himself to some risks of comparison, but be
bas passed admirably through the ordeal. Fortu-
nately, the Bohemian poet, K. J. Erben, whose ver-
sion of the legend has supplied the libretto, treata it
in a way of his own. In the first place his lovers
do uot ride but walk, which is an important differ-
ence as regards musical illustration.  Moreover ho
bas rather spoiled the crowning horror of the story
with & happy ending. His heroine at the last mo-
mens bethinks herself of praying for help to the
Virgin. Thus strengthened she tears herself from
the eide of her spectre bridegroom and seeks refuge
in @ charnel house, where she is found next morning
by the people going to maas, lying by the side of »
wrpse, -nd herself anconscious but aliva. Having

y an outiine of the story in
s.u-rhy- Eapress, it ia needless now to repest ita
detalls. So far, however, as the musical setting of
tae legend is concerned, it remaina to be noted that
Herr Dvordk has treated his difficult subject with
the conaclentiousness of & true artist. He acospte
sll the consequences of his graesome tale. Character
is his first object ; besuty is & secondary considera-
tion ; but in many passages both are combined with
race talent. For all the incidents of the spectral
night maroh the composer endesvours to find
musical oq\uvllenu. not avoiding even those.
cffects of bold realism where the terrible
borders om the comic. The bells of the
‘midnight chimes and of the funeral knell resound in
his orchestra. When the cock crows at early morn
and dispels the restless spirits, we hear the voloe of
chanticleer as plain as posaible in the flate and oboe.
A musician nurtared in the school of Brahms aad
the classics could not well go beyond this
Further emancipating himself from the traditions of
that school, Herr Dvorak adopts the leitmotif. His

ghost i recogaised by & nmeu.ay v-l.rd e |
of Y

chorus—the latter generally (perhaps too generally)
1opeating what the former has said. At intervals
the characters are introduced, speaking in their in-
dividual persoas, the maiden being the soprano, the
spectre the tenor. There ia some danger of monotony
in the rapid succession of horrors—doga howling,
owls soreeching, speotres dancing, and the ghostly
bridegroom dragging on _his weary bride to an open

The first of these,
‘which reveals the anxious maiden’s thoughts of her
long lost lover, is extremely charming. The second
wlo, embodying the heroin's prayer in her despest

in

expression she proved herself equal to al ita require-

meats, which implies no small compliment. *In the

dueta the honours were fairly shared by Mr. Harper
-

Kearton, whosesinging, howeve carefal, correct,
ad pleasing, without beingotherwiseremarkable, His
styls is somewhat more adspted for the hero's
wnorous straina than for the supernatural episodes.
The character is throughout a strange combination
of lover and demon, for the spectre feels, or at least
Ligns, some tender emotions at the simple faith of
his trastful bride. The baritone, Mr. Watkin
Mills, did wonders with the dificult narrative
music, which required some straining of his
wonorous voice to mark it out from the choral
wd orchestral effocts whioh olosely attended his
wery phrase. The Iadies and gentlemen of the
chorus fairly earned & cordial meed of praise for their
srdaous share in the successful production of the
work. They had ovidently made the stady of it a
sbour of love, and, although Mr. Adoock, chorus
uagter, did not last night occupy his usoal place at
e desk, he merits honourable mention for hav.
i ia

conductor, who in one passage turned to the altos
instend of to the trebles. The mistake, however,

will oo pacdoned in view of the brilliant service
otherwiso rendered by Dr. Hans Richter and his
funous orchestra. The lnstramentation of the can-
tata is full of startling surprises, which defy descrip-
tion, but the Richter orchestra was equal to all its
intricacies. At the close of the cantate the gallant
two Lundred of the chorus enjoyed a well-earned
Tet, the second part of the programme being exelu.
iwy iastrumental.

Huving writtan so much about the Spectre’s Bride,
bat little space remains to tell of the atill richer
treat which followed. The works chosen for per-
Lrinancs are, however, too well known to call for
dither criticism or description. In order to suit the

wrly, Mr. Allen, the society's treasurer,

Symphang, now generally known as No. 5. It is the
best known of the immortal seriss of nine, and may
wren be olassed as smore universal favourite amongst
buth msicians and the less initisted than any other
ok of the same oclass. Never, perhaps, has

u
:l We trust It is only » foretaste of %
J resewed 00 the season advancess .






