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PREFAGE

"T'he want of a good anthology which might
serve as an introduction to German literature occa-
sioned, some twelve years ago, the publication of
“The German Literary Companion” which may be
looked upon as-the first edition of the present work.
Although that collection met with a favorable re-
ception, the publisher thought it advisible to have
the work remodeled, so that it might more fully
answer its purpose of being a complement t¢-Ollen-
dorf’s Method, and at the same time offer a greater
variety of matter. Accordingly the fourth section;
containing selections from German authors with notes
in reference to Ollendorfl’'s Grammar, has been entirely
revised, and divided into five subsections, that the
learner, beginning with easy pieces, may be gradually
conducted to the understanding of abstruse lyrical,
 historical and philosophical compositions. The present
edjtorvould have deserved reprehension, had he failed

'@, insert some begutiful pieces of later date than the

“)D‘Wi)‘{\n""m 144053
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first edition. But he likewise thought it right to give
specimens of some authors previous to the classical
period of Schiller and Goethe, such as, by good sense
and justness of thought, redeemed ‘the stiffness of
expression, incident to their time, and deserved to be
looked upon as the harbingers of a new era in
literature. Thus this new edition will be more com-
prehensive than the first, as it contains pieces both
of former and of fresher date; it will serve to show
the general progress of German literature, which has
hitherto not been stopped. For if Goethe and Schiller
stand as yet unrivaled upon the whole—if dramatic
poetry in particular is visibly declining—it must be
allowed on the other hand that those classics ar
surpassed in versification, and sometimes even in
loftiness. of thought, by Platen and Riickert.

The first section of the book has been augmented
by a view of the state of German literature within
the last five and twenty years, sketched by Mr. Gambs.
In the last section some Biographies have been en-

““Iarged and many added to by the present editor who
likewise. took care that of every contributary author
(some few quite insignificant excepted) at least some
short biographical notice were given., The notes added
to the selections in the third and fith section will,
perhaps, not be found superfluous.

The more instructive parts of the book being con-
siderably enlarged, it was a question whether. Lhe
more diverting parts ought to be left intact of
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abridged. The former would have swelled the volume
to an undue bulk; so the latter was resolved upon
with a certain hope that the reader would find some
compensation in a few additions, and in the great
variety_of the instructive part. The Horatian
— miscuit utile dulci

was aimed at by the first and by the second editor
The former took into his work more of the sweet,
the latter more of the useful. The reader will judge
which of both is more congenial to his wishes.

Py



Errata.
Page ’
79 note. Instead of to be found read found.

182 line 25 > > Picfide, Pfirfih >  Phridye, Pirficy.

H)1 N @I > > pretend on > pretend fo.
701 13 > > Balleln > Balenfein,
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19.%) An Huguft Wilbelm Fdplegel ..
Qraft2 der Laute, vie i ritbmlih {hlug, '

Kraft der 3weige, die mein Daupt umivinben,

Darf i dir ein hohed Wort vertinden, - -
Das i langft in meinem Bufen irug.

Sunger HAar 3, befw Wniglider Flug
Wird ven Drud ver Wolten #berwinden,
Wird die Bahn jum Sonnentempe! finden,
Obver PHobus’+ Wort in miv it Lug.

Shin und laut ift deined Fittihs Tonens,
Wie vag Cry, vas 3u Dobonas Hang,
Und fein Schweden leicht, wie Spharengang .

Didy jum Dienft bes Sonnengotts 3u Hbnen,
Sielt th nidht den eignen Krany ju werths,

Dody vir ift ein befferer bejdheerts.
Anguft Gottfeied Bivger. -

1) This poem is & well versified trochaical sonnst, consisting of two
sets of four, and two of three lines, the first verse rhyming with the
fourth, the fith with the eighth, the second with the third, the sixth with
the seventh, the ninth with the twelfth, the thirleenth with the four—
teenth. There is a peeuliar artifice in repeating, in the second strophes,
the rhymes of the first. 2) Kraft is here preposition meaning in virtue.
The prosaical paraphrase of the sentence is: The authority which I
have obtained as a harper, crowned wilh bays, entitles me to speak
like an oracle. 3) far (Scotch erne) is poetically used for HAbler.
#) Phoebus, the sun-god, s often identified with Apollo, the god of
poetry 5) There is a fine image in representing the poet’s song as
the clang of a soaring eagle’s wing. The volee of an eagle sounds
disagreable. 6) Dodona, a place in Epirus (now Albania) with & holy"
onk-forest wherein a brass-bason, hung up between two piilars, served’
as an oracle when, swung by a child, it rang. Y) Thy wing’s soaring’
s easy like that of celestial bodies. ©phdvengang 1s motion of spheres.
8) I should not think my own wreath too good for erowning (or con=
secrating) thee minister of Phebus. 9) Beldeeren means fo allot; 1t is-
derived from ©dar (share, division). ©dar is a body divided; the
English —shire means department; ©dere (shears) is a dividing in-
strument.
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18.%*) Per wilde Jager.
" Ballabe,
Der Wilb= und Rpeingraf? fief in’s Horn2:
«Palloh, Halloh, ju Fuf und Rof !/
@eln Dengft erbob fidh wiehernd vorn;
Laut raffelnd fifiryt’ hm nad) ber Trof3;

T} Therefore haste thee quickly (wendbe b)) from my sight.
¥2) He who. 13) Then the vast assemblage (Menge) bursts out tu-
multuously (bridyt tobend aus). ™) Thou hast won (bir ift gelungen,
lit. hast succeeded in) a harder victory. 15) Supply bat: which has
subdued tlself: Take this cross; it is the guerdon of self-subdued
humility.

18.%)

1) BWilds und Rbeingraf (originally importing shrieve in the wilds
and in the Rhine-towns) was the title of the Counts of Daun and Salm
on both sides of the river Moselle. The legend of the wild huntsman
and of the “raging host” (bes wiithenben Deeves) is of a very ancient
date, and Grma in his ,Deut{de Mythologie” (German Mythology)
page 95, and pages 515, 516, 517, and 518, has shown, that it ori-
ginated long hefore the introduction of Christianity. The ancient Ger—
man, like the ancient Greek, or the Indian savage, was. fond of trans-
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Laut Ui+ und Hafft’ es, fret vom RKoppel,
Durdy RKorn und Dorn, durd Heid’ und Stoppel.

Lom Stradl ver Sonntagsfriihe war -
Ded Hoben Domed Kupyel blant.

3um Hodbamt rufte dbumpf und Har

Der Gloden ernfier FeferHang.

Feen tonten Iieblich vie Gefdnge

Der andbachidvollen Ehriffenmenge.

Rifchrafchs! quer Aber'n Kreutveg ging’s
Mit Horrivod und Huflafa,

Sieh val Sieh dal fam rechts und lints
Ein Retter hler, ein RNeiter da!

ferring his own occupations and mode of life to his divinities, and
hence the rumbling of the awfully fearful forest, when agitated by a
storm, was to him the furlous chase of WopaAN or WuoraN, his chief
divinity, After the introduction of Christianity, the ancient deities were
converted into evil beings, and thus TBobang Heex  Wodan's host)
became witthended Deev (raging, mad host), consisting of goblins and
malignant demons. The story afterwards received its moral aspect by
a very natural attempt to account for the cause of this wonderful
(alteged) phenomenon, se that the wild huntsman finally came to be
regarded as a man doomed by heaven to the perpetual hardships of
the chase until de day of judgment, to atone for his heavy offences
against the laws of God and man, The poet has closely followed the
general account; only the appellation “Wild- and Rhingrave”, and of
course the general arrangement of the plof, are his own. In speaking
of Biirger, it Is here in place to remark, that he is the father of the
German bajlad, and that he has been so successful in this species of
poetry, that none of his followers or imitators have approximated so
closely to the spirit and popular tone of the ancient English ballad,
as he has. Percy’s “Reliques” were his model from which he repro-
duced many pieces, and by which he tested- his own. 2) 3n’s Horn
flofien, to blow, wind the (bugle) horn. 3) Sttt fhm nady ver Trof,
the throng (of serfs) follows (lit. plunges after) him. %) Biirger is
very fund of coining words, which by their very sound express the
thing he wishes to represent; thus fliffen is made from Maffen by the
simple change of a vowel, and means about the same thing, namely,
the clatter and yelping of the party, particularly of the dogs: loudly
it yelps and clatters, freed from leashes; Roppel is the chain and two
coliars, by means of which a couple of dogs are fastened together.—
Rufte instead of vief is a Ilcence taken by Klopstock and Biirger. Dumpf
sound the greater beils, Ilar the smaller. 5) Another instance in il-
lastration of the Jast remark; the word is simply an emphatic vaf®:
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Des Redbten Rof war Silbers Blinkens,
Gin Feuerfarbner trug ben Linken.

Ber waren Nefter linds und redhts ?
Qb apn’ ed wodl, dodh weif '8 nidt.
Richthehr 7 erfibien der Reiter rechis,
Mit mildem Frithlingsangefidyts

' ®rafi duntelgeld der linte Ritter,
Sdof Bliy® vom Hug’, wie Ungetvitter.

#Biltommen Hler ju redter Frifs!
Bilfommen 3u der eveln Jagd!

Huf Crven und tm Himmel if

ein Spiel, dasd leblider behagtol —
@r rief's, {dlug laut fich an die Hiifteto
Und {divang den Hut Hod in bie Lhfte.

»Sdledt flimmet deined Horned Klang1i,”
Sprad der jur Redten, fanften Muths,
»3u Feterglod nnd Chorgefang.

Kehr’ um! Criagft dir peut’ nidis Gut’s.
Lafi bid den guten Engel warnen,

Und nicht vom Bifen bl umgarneni2l#

#3ag’t 3u, jagt 3uis, mein edler Herr!”
Fiel rafch der linte Ritler dreints,

~Bas Glodentlang? Wads Chorgepldrr?
Die Jagdluft mag eudy bah1s erfrewn!

with brisk speed athwart (quet {ibev’n) the cross-way they go. 6) Sils
bers Blinten (lit. stlver’s gleam), shone like silver, tas of & silvery
white. T) lightsome appeared the one on the right, and mild
his face, like primetide’s shine; but he that rode on the left
shot lurid flashes from his eye, like thunder-clouds. 8) Su vedyter Frift,
in good time, just in the mick of lime. 9) Das [ieblidyer bes
bagt, lit. which delights more sweetly, i. e. which can maleh i, or
simply, more delightful. 10) S@lug laut fif) an bie Hifte, deat loudly
his sides (for joy) and waved his hat, §c. 1) S@ledht ftimmet detnes
Horned Klang ... 3u, thy dugle’s blast does ill accord with, §c, fanfs
ten Muths, adverbial genitive, with placid mind, gently. 12) and do
not allow thysell (lag bid) nidht) to be ensnared by the evil one; after
laffen the infinitive has often a passive signification. 13) On wilk the
chase! or, hunt away! 1%) §iel drein (commonly fiel efn), interrupted,
corresponding to the phrase tw's Wort fallen. 15) This word is pro~
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Labt midy, wos FefliG i, G ehetwy: -
Und Gueh.pon jenemss nidt bethbrenis - - ¢

»Dal Boblgefproden, linfer Mann! -
Du bift ein Deld nady meinem Sinn.
Ber nidit ded Waidwerts pfegen fannm,
Der fder* an’s Poflernofter pintry -~
Mag'd, . fremmer Rarr, dith dafl verbvielen, /.
So will i meine Suft dod b&ﬁww'“ o

Und butre, burre 19 vorwdrts gmg’ﬁ,
Feld ein unb aud, Berg ab und an.
©tets eflten Reiter vedyts und Iin!é

Bu beiven Seiten neben ai.

Auf fexang: efn: weifer irfdy von, feyue,
Mit fehaehmadigem Sepovne. T

Und lauter fiief ver Graf in's Horn;
Und rafiber flog’s 3u Fuf und Rof;

Unp’ ‘fiel’! bald Pinten und bald vorn”
Stiteyt’ einer todt dabin vem Tro2o,
o208 flitrjen! faf, yur Holle filment . . o -
Das darf nidt- Fhrfentuft veryolriemr o .

Das > dudt fich in's Aehrenfeld

Nnd Hofft ba fichern Aufenthalt.

Steh” val ' Ein armer Lanvmann frelt

Sidh darzz fn Wdglider Gefialt.

»Erbamen, lieber Herr, Grbarmen!
Beridon't den ,faua_xn; @._d;miﬁ bes. Hrmes 1-,';;.-1

v WL

porly the (obsolete) positive’ “of Beﬂ'et. 1t. seems hero to hvo s com-
parative force: more; ‘belter : ‘the chase may afford you better pleasure,
more delight. 1In othei:parts: -ofthis poem 'its signiiention is very,
very much. 16) I. e. the knight on his right hand ; lajt—bethoren, passive,
4o be gulled, fooled. 1T) For ber {Gere {idh cmG &¢c., an unwarran-
) elitpsis,  The metre weuld nat suffer by. Ja)hga Gder. fidg . (lite
£AQre himeelf) -Jet. him bagone Lo say .his pelemnusier. 1) Bifin, here
to grefify. . 1%) Worda imitative .of the neise and ‘haste .of the partye
hurrying, nurrmng. onward tRey go, felit in and. out, dows: hil and
vn,,mn\mc ond. moor, and - holt and hitl,” . 20) One: (and anv

other), of the- retinue (einer, vom Trof) drops. lifeless to the ground
iy, f49 Wbin), 30, that mike. nok, dievelieh  (embitierd. 123} il

17
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Der vefite Rither {prengt peran :
. Und watkd sen Srafess fonfd und gat. - o
. Dodh baf hept ipn der linte Mann v
3u fdadenfrofem Frevelmuth. .
Der Graf verfthmaht bes Redpten Warnen
Und 166t dom Tinfen fiy umgargen,

#Dinmeg, 0 Hund I {dnavbize 'Madteckly
Der Ordf Yow avnmen Plddee asm, - - -
»Oonft bety’ th felbft, bef'm Teufell vifl .
Dalloh, Griellen, drauf und dranzs] -
Bum 3eihen, vaf i wabr geffworen,
Ruallt hm dle Peitihen um die Ofrenlv

Gefagt, grthants | Der Wilsgrelk fHioany =
Sid dber'n2r Hagem tafth wordh, o
Und Hinterher, bef Knall und Klang, .
Der ZTrof mit Pund undb Hof und Maun;’
Und Hund und MWann und Rof zerflampite
Die Halmen, daf der Adder dbamyfte. '

Bom nahernt Vv emporgefbendt 18,

Feld el und s, Berg ad wnd an2y -
@efprengt, verfolgt, vodh unerreitht,

Greilt vas Tild ded Angerd Plan; .
Und mifcht fich, da 2 verfhont ju wechen,
Shlau miffen gwifden jahme Heerven,

Do hin dnd Herss, vy Ty und’ WAy, -
Uny’ §er imbe i, Sued Wals-ind Flute,
Berfolgen und erwittern bald :
Die rajen Hunve feine Spur. v it oaa
DK it voll Unght flir feine Peers, N,

. N1

T B vor den Grefen. i qur Gpve, .. - .

-

P " o N . . . B . . o \-
fi§ bav, stepe up-te htm. 28] Hevampremgen, to ride up. - W) Qise

anfdinanbetr, o sawd; aededl any vne roughly. 25) Dravf wd bean, febs
ward; coms:on!. £6).80 eaid, so dove. 1Y)y Popukar, for -iber bew?
guichly bouniled ({dwang fily raf®) aver the Aedge aheadd (votan) -and
after: dimt (bimterber), 9o %) Gumpnrgefdendt, rovsed op. ) Supply
WD dn evden (o de spwred; find protection there; wittenjwiffien, &4,
Mgkt 0 the Widst of domestic herds. W) Yet up and dowom, B

¥
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oErbarmes, Here, Grbarnmen! faft

Mein armes flifles Bieh in Rup’! S
Beventet, lieber Berr, Hier graft I

©o mander armen Withoe Kup. S

Jbr Eing unb AlMed fyart Der ‘FMrritesi3¢) S .
Grbarmen;: lieber Perr, Erbarmenls & .

Der redte Ritter forengt Feran

Undb warnt ben Grafen fanft und gut. o
Dody baf heft (n ver linte Pann - )
3u fdadenfropem Frevelmuth. '
Der Braf verfdmddt des Redten Warnen
Unb Iagt vom Linten fidy umgarnen,

S

nDllsh, Gefellen, drauf und vranzsy ,
J0l Dohol Ho! Puffafafasziv — o .
Und fever Dund fiel33 wilthend an, :

Bas er unddft vor fif erfap. .

Bluliriefend fant ver Hirt qur Grbe,
Bluttriefend Stiidt filr Stilet vie Peerde.

Demt Mordgedh! entraft fih Inumess

Das WS . mit - immer {dwiderm Lauf.

Mit Blut Gefprengt, bevedt mit Shoum,
Nimmt fegt ves Walves Radbt ed auf. A
Zief birgt fiy's in. ves Walves Mitte,

JIn eines Kiausners Gottesplitte,

Rifh ohne Raf:mét PriNGentnad, T
Mit Dorriveh uy Gaffola, - - 1 o -
Und Rlif’mlb M Wm'tfm's; - »'I': .
Berfolgt's vew witve Shwarm auh da,
Cnigagei €vith mit.fanfter Bitie « T
Der fromme Klausner vor die Hittte:

FEETIER TN A RE LT e Co : ' Pt e X

ABSBO ‘anid thithor. B1) Spdre to the poor thetr one and all, their only

pitlaniy (150 Gins wed Ales).  32) The chieerlng of the men and dogs,

a3) Wnfeny'to pounce (et upon, attack. 8) ThHe stag Chaé‘mt[)bl

with Hffowity) csoupes (tmraift i) tanm) the murderauls scene (Porhs,

SOWIEY, @RI cver wbuker’ course, ) Ana yelp - dhd " Liatter and
17%



,2af ab, faf ab von diefer Spurss! .. -
Gniweide Gottes. Freifatt nidt! . .
Bum Simmel ahat dle Kreatwr - .
Unbd Deifcht von Gott vetn Strafgeride . - -
. Bum Tepten Pale laf didy warnen, Sl
Sonft wird BVerberben dich umpormen.” ... ..

Der Redpte fprengt beforgt heran

Und warnt den Grafen’ fanft und gt .-
Dodh baf bebt thu der linte SJlann PP
3u fdadenfrobem Srevelmutp, | o
Unb swepe! Trop ved Redyten iﬁarneu -
aft e om Linten fieh umgarnen! ) A

»Berverben bin, Berderben persr!
Das,” ruft er, madt mir wenig @raue‘iﬂ
b wenn's im dritten Himmel wir’,

©o adt’ idys teine Flevermausss, -
Pag's Gott und vid, du Sarr, vervriefen i0,
So will idh’ memc Suft bod; bﬁﬁen"’ '

Gr fd;mingt bie Spettfd;c, ﬁvﬁt in’é $om' )
,Dalloh, Gefellen, drauf mitd dbrand4: - -
©uf, {dwinden Mimn und Hiite Yore; - - *
Hnd Hinten {hwinben Rof und My " 7
find Knall wmd - Sdhall und- Sagbgébzﬂlc
Ber{dlingt auf mnmal zobtmﬂﬂm et

TR T S A

Eridhroden blu!t ber ®raf umber,

Gr 66t (s Horn, edidnet nidgts ~. 0
Gr ruft und port fich ferbfhmbthe mebrs - o -
Der Shwnng der Peitihe faufet nidts ~ .
Gt fyornt# fein Rof fn beive Sekten-: .~
b fann nidt vot-, nidt tidwdns. veitem.

bugle's knell. 35) Desist, desist from this pursutt. “) tht eare
I for perdition, or, perdition or mone! 38) Madt wiv. wenig: Soad)
fnspires me acith but litlle dread, -does mot trouble me mnoh. P8) Al
I wouldit’t mind it a bat (%lebmnauﬁ), someghing like the ;Khgish, -
1 wouldn’t’ ¢are a fig for it, *0) Dag'a. .. berbrichen, though W mey
offend; i 0 gee bow, ahll for all that. A1) Ragher fpath 43).The proeme
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Drauf whod eé bifler um hn Her,

Und immer difrer twie ein Grab.
Dumpf raufdt eé wie ein fernes Meer,
Hodp fber feinem Haupt herab )
Ruft furdtbar, mit Gewittergrimme,
Died Urtel efne Donnerflimme; .

#Du Whtheidy, teuflifber Natur, L
Fredh gegen Gott und Menfd und Thierd - -~
Dad Ad und Wep der Kreatur4+2 .
Und deine Miffethat an ifr :

at laut i vor Gericht gefovert, .

Bo pody ber. Radge Fadel Tobert,

§leudy +3, Unbolb, fleady, imb werbe: jedt,
Bon nun an bis in Swigleitrs, -~ !
Bon H0° und Teufel felbf gebept!
Bum Sdyred’ ver Firfien. fever Seit,

Die, um verrudter Luft ju fropren, .
RNidt Sedpfer nod Gefhdpf verfdgonenls

Gin Mwefelgetber Wetterfeinss * -
Vmytept plevauf des Wafoes Romb. - -
Angft rviefelt fpm durch Mart und Befn; -
3pm wivo+s fo {hwdl, fo dumpf und taud. ;
@ntgegen weht (om talteds Graufen, '
Dem RNaden folgt Gewitterfaufen, .

Das Graufen weht, das Wetter- fanf't, -
Undb aud der Civ” emporss, puhpn!l -

© EAPELAT eine {hwarye Riefenfauft;

_ Sie fpaunt fid auf, fie trallt fih juss;

YL s

[F O\ W

P . R |

Wy (A ni Weh) of creatfon and thy abuse of it (Tiffeldat’an thr)
-Ravy londly ‘summoned thee lo Judgment (vor Geridit gefordert), where
‘#Ne torchiof vengeance blaves high: 43) The poetical fo¥in for the
tdiperative fik)’, flee. *44) BVon nun an, &c., henceforth to-all eternity.
206): iFeréupon é[)krauf}‘ a' flash of lurid glure (fdwefelatlbee, lit. of
wulphiry yeWlow J envircles (umyteht) the foliage of the foirest; Angft
siefelt {bm durdy, &c., fear creeps: over Ai¥ -every limb (lit. drizzlés
shrough Ms marrow and bone). 46) Jhm wirtd, he begins Lo feel.
01) Fahet empor, there suddenly rises, starts forth, 48) It opens (fpannt



Sut! will fie (hn bei'm ivhe] packeny -
Puil fleht fein HUngeficht tm Raden 40,

@4 flimmt? unb flamnt rund wm {Hn fex,
Mit griiner, blauer, voffer Gluth;
G wall’t um ibn ein Feuermeer;
Darinnen wimmelt Holenbrut.

Sady fahren taufend Polenhunbeso, :
faut angefepd, empor vom Gdlunbe, -

Cr rafft fih aufst vurd Wald und Feld
Und flieht, lfaut Heulend LWeh und Uch;
Dodh dpurd) die gange welte BWelt
Raufdt bellend {pm vle Hole nady,

Bei Tag tief durd der Erbe Kldfte;:

Um Mitternadt Ho duvd bie Lhfte.

qm Naden bleidt feln Antlif ﬂeb’n,

@ rafdp de Flucht ifn vorwdrts rctﬁtsz

Gr mup ole Ungebeuer fehn,

Laut angehept vom bofen Geift; :
Mug fed’n vad Knivfdas und dad Japma -
Der Racden, welde nadh hwm fdoapyen. — .

Das ift ves wilben eeres Jagd, '

Die bis jum jitngflen Tage wahress,

b oft vem Whftling riocy’ bei Nacht

3u Sdred und Graud vordber fahretss

Dasd Wnnke, mbst” er fonft- nidht {hawebgenss;

Wohl mandyes Sagcré ED!unb bejeugen, _
' S 8 Bﬁtger

fif auf), it clinches (ftaﬂt fidy gu). " 49) Now it is ‘about to seise
him by the crown, and now his face stands in the place of Bis
occiput. 50) Up start a thousand dogs of hell, amid loud cheerings
{laut angebest), forth from the abyse (ewpor, vom. SHIRbe).~ 51) Mo
hurries awqy. 52) hewever fast ({0 rafd) the Right forces him, along.
53) Bis sum, jingflen Tage, 4l the lagt (lit. youngest) days the day
.of Judgment,  54) Boriiber fahrt, passes by, L e..cppesrsy ..59). {muw
o fonit nidt ﬁmdgen, were he not bound to keep it secxeby,i.@a:fram
fegr of incurring the wrath of the wild huntsman, Thﬂ Wlu‘d M l!
-here. wrongly employed mstead of nur, ) o

. [ \ S ¥
[T S A VIS T N
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Biirger.

L ¢eno ot oe

Lenore fubr um's Morgenroth
Emyor ausd fdweren Trdumen:
#»Bift untren, Wilbelnt, over tobt?
Wie Tange willR ou faumen?” —
Gr war mit Konig Fricdrichs Madht
®ezogen in die Prager Schlacdt,
Und Batte nidt gefdhrieben,

b er gefund geblieben.

Der Konig und die Kaiferin,

Des langen Habers miide,

Eriveidhten {bren barten Sinn,

Unb madten endlich Frieve;

Und feded Heer, mit Sing und Sang,
Mit Paulenfhlag und Kling und Klang,
Gefdmildt mit griinen Reifern,

3og betm ju feinen Haufern,

Und {#Aberall, all dberall,

Auf Wegen und auf Stegen,

3og ALt und Sung dem Subelfchall
Der Kommenbden entgegen.

»Oottlob1# rief Rind und Gattin laut,
+Billfommen ¥ mande frope Braut.
Ad! aber flir Lenoren

War Gruf und Kuf verloren.

Sle frugt den 3ug toobl auf und ab,
Und frugt nady allen Namen;

Dodh feiner war, der Kundfhaft gab,
Bon Allen, fo da famen,

1 Correctly fragt.
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Biirger

ELEANOR.

From nightmare dreams at day-break red,
Rose Eleanor, and sighed:—

“0 William! art thou falge, or dead? -
How long wilt thou abide?”

For he had gone with Frederick’s might,

Beneath the walls of Prague to fight;

And never a word had sent to tell,

If he were wounded there or well.

The Monarch and the Empress, spent
With conflict fierce and vain,

They let their haughty mood relent,
And peace returned again:

And every host, with song and shout,

And drum and trumpet ringing out,

With greenwood branches gaily crowned

All on their homeward march are bound.

And there and here, from far and near,
By road and mountain track,

Came old and young, to swell the cheer,
And meet the comers back.

“Thank God!” full many a matron cried;

‘Glad welcome!” many a plighted bride:

But Eleanor, alone the while,

She met no greeting, kiss, or smile.

On every band, at every name,
In every troop she sought;

But, first or last, of all that came,
Was none that tidings brought.
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Al nun bas Heer vordiber war,
Serraufte fie ibr Rabendaar,
Unb warf fih hin jur Erde

it wiithiger Geberde,

Die Mutter lief wodl Hin ju thr: —
b, vaf fid Gott erbarme!

Du trauted Rind, wad it mit dir?” —
Und {dblof fie in die Arme, —

+O TMutter, Mutter! Hin {ft Hin!

Fun fahre Welt und Alles Hin!

Bel Soft ift tein Srbarmen.

© weh, o weh mir Armen 14

LD, Gott, Hilfl Siel uns gnddig an!
RKind, bet’ ein BVaterunfer!

Was Gott thut, vas ift wobl gethan.
®ott, Gott erbarmt fih unfer!” —

»2 Nutter, Mutter! Eitler Wabn!
Gott Hat an mir nidht wohl gethan!
as balf, was Half mein Beten ¢

Run if's nidts mebr vonndthen.’ —

#OUf, Gott, HiIf! Wer dben Bater tennt,
Der weif, er Hift ven Kinbern.

Dod Hohgelobte Sarrament

Wird deinen Jammer lindern.”

50 Mutter, Mutter! was midy brennt,
Dad lnvert mir fein Sacrament!

Kein Sacrament mag Leben

Den Todbten toiedergeben.” —

#901°, Rind! Wie, wenn der falfbe Mann,
Jm fernen Ungarlande, ‘
St feines Glaubensd abgetban,

Jum neuen Ehebande?

faf fahren, Kind, fein Hery dadin!

@r bat e8 nimmermedr Gewinn!

BWann Seel” und Leid’ fih trennen,

BWird ihn fein Meinefv brennen.” —
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‘When all had passed, and hope was o’er,
Her raven hair she wildly tore;
‘With frantic gestures all forlorn,
She cast her down on the earth to mourn.

Straight to her side the mother hied:
“God help the sore distrest!

‘What ails thee, child of love?” she cried,
And strained her to her breast.

0 mother! mother! gone is gone—

Sink earth, sink all—for hope is none!

There is no pity in God on high,

‘Wo, wo for my utter misery!”

“Look down, O God! and help our need!
Oh, breathe, my child a prayer!

‘What God ordains is well decreed—
He pities our despair.”

—O mother, mother! vain belief;

God hath not justly dealt this grief;

My ceaseless prayers, what speed had they?

And now,—’tis now too late to pray!”

“Help, Jesu, help! who seek the Lord
Know that he aids his own.

The Holy Sacrament adored,
Shall still thy grievous moan.”

“—O mother! to this burning grief

No rite of Church can bring relief; ©

No sacramental wine and bread

Can give back life to the silent dead!”

“Now, say, if faithless to his vows,
In distant Hungary,
Thy love forgets thee, creed and spouse,
In some new marriage tie—
Renounce, my child, a heart so vain;
Short be his trinmph, scant his gain.
In the hour when body and spirit part,
This treachery shall consume bis heart,”
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A Mutter, Dutter! Hin ift Hin!
Berloren ift verloren! )
Der Tod, ver Tod ift mein Gewtun!

- O wér i unie geboren!

Cifh aus, mein Ydbt, auf ewig aus!
©tird bin, flird pin, in Nadt und Srauns!
Bei Gott ift tein Srbavmen.

0 weh, o weh mir Armen!’ —

JDIIf! Gott, Hilf! Seh’ niht in's Seridht
Mit deinem armen Kinvel

Sie weif nidt, was die Junge fprit.
DBebalf’ ihr nidt die Sitnve!

Ady, Kind, vergif dein irdifh Lefd,

Und vent an Goft und Seligteit!

©o wird dodh deiner Seelen

Der Brauwsigam nidt fehlen —

#O Nutter] Was it Seligleit?

O Mutter! Was ift Holle?

Bei ipm, bei ihm ift Seligleit,

1Und ohne Wilhelm Hille!

Lifh aus, mein Lidt, auf ewig aus!
Sthrb bin, fivh hin in Radt und Graus!
O’ ibn mag id auf Erven,

Mag dort nidt felig werven.” — —

So witthete Beryweifelung

Jhr in @edirn und Hvern.

©te fing mit Gottes Borfehung
Bermeffen an ju hadern
3er{dhlug ven Bufen, und jervang
Die Pand, bié Sonnenuntergang,
Bis auf am Himmeldbogen

Die goldb’nen Sterne 3ogen.

Und aufien, bordh! ging’s trap trap frap,
Al$ wie won Roffeshufen;

Unb Hirrend flieg ein Reiter ab

Fu bed Oelinbers Stufen;
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“0 mother, mother!—gone is gone;
Lost, lost—forlorn, forlorn:

Death, death is all my love hath won—
Oh, had I ne’er been born!

Die out—for ever die my light!

‘Be quenched in horror, sink in night!

There is no pity in God on high—

Wo, wo for my utter misery!”

“Help, Jesa, help! God, judge not thou
Thy poor, distracted child!

The sin she speaks, she knows not now—
Hear not her ravings wild!

Forget, my child, this earthly grief,

And think on Heaven with firm belief;’

So shall a Bridegroom yet appear,

To calm thy spirit, and bring thee cheer.”

“Q mother, where doth heavenly bliss,
And where do torments dwell?

’Tis heaven, ’tis heaven, where William is—
‘Where he is not, ’tis hell! .

Die out, for ever die, my light!

Be quenched in horror, sink in night!

Blest were to me no earthly lot,

Blest were no heaven, where he is not!”

Thus wild her desperate passion flowed

Through every sense and vein;

And, daring still the wrath of God,

His justice did arraign. .
She tore her hair, and smote her breast
Till the red sunset dyed the west;

And glittering through the heaven]y arch,
The golden stars began their march.

And hark!—trap, trap—a charger’s heel
Jarred on the courtyard stone:

Straight by the porch, with ringing hccl
A horseman vaulted down.



ftnd bordh! und Yorch! ven Pfortenring
®any Tofe, leife, Hinglingling!

Dann tamen durd bdie Pforte
Bernehmlich diefe Worte:

LO0la, Hollal THw' auf, mein Kind!
Solafft, Liebden, odber wadf du?

Wie bift noh gegen mich gefinnt ¢

Und weineft odber lathft du 9~

LA, Wilbelm, du?.,. So fpdt bei Rat?..
Geweinet hab’ i und gewadst; '
Ay, grofies Leid exlitfen!

Wo fommft du Hergeritten 3

LBt fatteln nur um Witternadt.
Weit ritt i Her von Bobmen,

Sch habe fpdt micdh aufgemadt,

1ind will dih mit mir nehpmen.” —
2Aeh, Withelm, erft Pevein gefdhwind!
Den Hagedorn durdbfauft der Wind,
Derein, in meinen Armen,
Dergliedfler, ju erwarmen!” —

#Laf faufen durdy den Hagedorn,

2af faufen, Rind, laf faufen!

Der Rapye {harr; es Hirrt ver Sporn,
Qb darf allhier nidht Haufen.

Somm, fdiivze, foring’ und {hwinge dich
Auf meinen Rappen Hinter mid !

Mui beut’ nodd Hundbert Meilen

Mit div in’s Brautbest eilen” —

#AD! wollteft hundert Meilen nod

Mi® beut in'd Brautbeit fragen?

1ind Hordh! ed brummt die Glode nod,
Die eff {hon angefdblagen.” —

,Sied bin, fieh Her! ver Mond fheint Hell.
Lir und die Tobten veiten fhnell. :
Qb bringe didhy, sur Wette,

Rody beut’ ind Dodzeitbette —
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And hark! and hark! the portal’s ring

Stirs lightly, loosely—ting-ling-ling;

Then, through the wicket, clearly heard,
Came, short and. shrill, each whispered word:

“Hist! hist, my girl! unbar the door—
Dost wake, my love, or sleep?
Still am I loved, or loved no more?
And dost thou smile or weep?”
—<“Ah! Wiliam, thou? So late, mine own?
Long have I wept, and watched alone,
In bitter sorrow and deadly fear—
‘Whence comest thou riding to seeck me here ¥’

“We mount but at the dead of night—
From Prague afar I come;
Late have I risen to claim thy plight,
And now will bear thee home.”
—“Abh, first come in; why part so fast®
Hark, through the hawthorn howls the blast.
Come in, beloved, and let me fold
My arms around thee, to chase the cold!”

“Let the wind in the hawthorn howl and whirr—
Let the wind howl on, my dear;

The wild horse stamps—shrill rings the spur—
I may not tarry here!

Come, don thy kirtle, my girl, with speed,

And spring behind me on the steed:

We've yet a hnndred miles to tread

Ere we may reach the marriage bed.”

“Ah, ride we yet a hundred mile
To reach our bridal bed?
The bell that chimed eleven, erewhile—
Hark! still it booms o’erhead.”
~%Look up, look on, the. moon shines bright;
‘We and the dead ride fast by night.
I'll pledge me yet, ere the midnight hour.
To bring thee, love to the bridal bower!”
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~Sag’ an, wo ift vein Kammerlein?
BWo? Wie dein Dodyeitbetthen?” — .
»Beit, welt von Pler!,. S, Ol und Hein. .
©edh$ Bretter und wei Bretihenl’ —
»Dat's Raum filr mih 2 — ,Fihr dih und mubl
Komn’, fhiirze, foring’ und fbwinge bidh!
Die Dodhyeitdgafte hoffen;
Die Kammer flehé uns offen.” —

Sdhon febden {hileste, fyrang und fd;wcmg
@ih auf bas Rof bebenve; o
Wobl um den trauten Refter {Hlang -

Sie thre Lltenhanbe;

Und burre Hurre, Hop bop bop!

®ing’8 fort in faufenvem Galopp,

Daf Rof und Reiter {Hhuoben,

Uub Kies und Funfen floben.

Bur vedbten und jur linfen Hand,

Borbef vor ihren Bliden,

Wie flogen Anger, Haid’ und Lanb!

Wie vonnerten die Briden! — :
,Oraut Liebden aud?... Der Mond {heint Hell}
Hurrah! die Tobten reiten fnell!

Graut Liebden aud) vor Tobten?” —

H#Ad nein!, . Dod Taf die Todtenl” -

as tang dort fiir Gefang und Klang?
BWas flatterten die Raben? ..

Sordh GlodenHang, pord Todtenfang: .
« ,2aft und ven Leib begrabenl

Linb ndber yog ein Leichenzug,

Der Sarg undb Tobtenbabre trug.

Das Ued war ju verglefdhen

Dem Unfenvuf tn Teiden,

SNad Mitternaht begrabt den Leib,
Mit Klang und Sang und Klage!
QJept fitbr’ ich beim mein junges Weib,
Mit, mit jum Brautgelage!
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“Say, where is the chamber drest so late?
Say, where is the marriage bed 9”

—*‘PFar, far from hence—still, coel, and strait,
With boards at foot and head.”

—*Hast room for me?’—¢For me and thee—

Come, tuck thee, mount and ride with me;

There’s waiting many a wedding guest,

The chamber is open, the couch is drest.”

His true-love tucked her, all in haste,
To horse she lightly sprung,
And fondly round the horseman’s waist
Her lily arms she flung. :
And hurry, hurry, with clattering tread,
In rushing gallop, away they sped,
"While horse and rider snorted and blew, .
And pebbles round and fire-sparks flew.

To right and left, ere dazzled eye

Could snatch a hasty look,

How field, and woed, and moor shot by,

And thundering bridges shook! ,
“Dost shiver, love? The moon shines bright —
—Hurrah! the dead ride fast by night!

Dost fear them, love? dost creep with dread ¥”
—“Ah, no! yet wherefore speak of the dead?”

‘What sounds are those of chant and knell ?
‘Why shriek the ravens hoarse?

Hark ! passing bell~hark! requiem’s swell—
“Lay we in earth the corse!”

And, lo! a funeral train drew near,

With coffin, and trailing pall, and bier.

The wail for the dead was dull and harsh,

Like the bullfrog’s croak in a sleepy marsh.

“Till midnight's past the dead may bide
For knell and wail and seng;
Now bear I home my fair young bride—
Come, join the marriage throng!
: 25



Komim, Kifer, Hier! Komm mit dem Chor,
Und gurg’le mir dag Brautlied vor!
Somm, Pfaff’, und fprih den Segen,

GV’ wir ju Bett und Tegen!«

GHU Klang und Sang ... Die Bahre fdhwand. ..
Gehorfam feinem Rufen,

RKam’d, durre durre! nadbgerannt,

Part binter's Rappen Rufen.

Und immer weiter, Hop Hop Hop!

®ing’s fort in faufendem @alopy,

Daf Rof und Reiter {dnoben,

Und RKied und Funlen floden.

Bie flogen rechts, wie flogen Hnts,

@ebirge, Baum’ und Heden!

Bie flogen linls, und rvehid, und lints

Die Dorfer, Stavt’ und Fleden! —

»@raut Lebden au®?.. Der Mond {heint Hell }
Hurrah! die Todten reiten fdhnell !

Graut Lebden aud vor Todtend? —

SUd! Laf fie rub’n, die Tovtens —

Steh’ ba! fieh’ va! Am Hodgeridt -
Zanyt um des Rades Spindel,

Palb fidtbarlih bei Dondenlicht,
Gin luftiges Gefindel, —

»Safal Gefindel, bier! Komm bler!
Gefindel, tomm’ und folge mir!
Tany’ und den Hodjeitreigen,

Wann wir 3u Beite fieigenl” —

Und dad Gefindel, bufth hufdh Huid!
Kam binten nadbgepraffelt,

Bie Wirbeltwind am Hafelbufd
Durd) dilrre Bldtter raffelt.

Und tweiter, weiter, Hop hop Hop!
@ing’s fort in faufendem Galopy,
Daf Rof und Reiter {dnoben,

Und Kies und Funten floben.
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Come, sacrist, lead the choral train,

And groan us out a bridal strain; ,
Come, priest, by thee be the blessing said’
Ere we lie down in the marriage bed.”

Down sank the bier—ceased chant and peal,
The mourners  at his call,

Came hurrying at the charger’s heel,
Came hurrying one and all.

And on, still on, with clattering tread,

In rushing gallop, forth they sped,

‘While horse and rider snorted and blew,

And the pebbles round and fire-sparks flew,

How, left and right, before their sight;
Swept hill, and tree, and down!.

How vanished right, and left, and right,
Hall, hamlet, tower, and town!

“Dost shiver, love? The moon shines bright— . -

Hurrah! the dead ride fast by night! BN
Dost fear them, love? dost creep with dread?”
—%Ah, let them rest! why speak of the dead ¥~

Lo, there! lo, there! on the gibbet'’s beam,
A ghostly company, ' ,
Half seen beneath the moony gleam,
Dance on the gallows tree!
“Sa, sa, my mates, come hither apace,
Come down, my mates, and follow the races
Then marriage-dance ye’ll featly. tread,
‘When I and the bride are put to bed.”

Hiss, hiss, the speotre crew behind
Came on with whistling rush,
As when, ’‘midst withered leaves, the wmd
‘Whirrs through the hazel-bush;
And on, still on, with clattering tread,
In furious gallop forth they sped,
‘While horse and rider snorted and blew, :
And pebbles round and fire-sparks flew.
: 3%
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Rie flog, was tund der IMond bejdhien,
Wie flog e8 in die Ferne!

BWie flogen oben Aberhin

Der Himmel und die Sterne! —

~Oraut Lebhen aud? .. Der Mond. fheint bct(!
Hurrah! die Tovten reiten fhnell! o
Graut Hebhen audy vor Todlen?*
+0 web! Laf rub’'n bie Todtenl” —

#Rapy’! Rapp’! Midh dviinkt der Dabn fhon ruft...
Bald twird der Sand verrinnen. ..

Rapy’! Rapy’! (d wittre Morgenluft., .

Rapp’! Tumm’le did) von Hinnen! —

Boldradt, volbradt it unfer Lauf!

Das Hodhyeitbette thut fih auf!

Die Todten reiten fehnelle!

Wi find, wiv find jur Stelle.”

Rafd auf ein eifern Gitterthor
Bing’s mit verhingtem 3itgel

Mit {hwanter Gert’ ¢in Sdhlag daver
Sexforengte Sdhlof und Riegel.

Die Flligel fogen Hireend auf,

Und dber Graber ging der Lauf.

&8 blintten Leidenfieine

Rund um im Mondenfdheine.

Da fieh! Da fieh! im Augenblid,

Hubu! ein graplich Wunder!

Des Reiters Koller, Stiid filv Stild,

Fiel ab, wie mirber Sunber. L S
Bum Sdavel, ohne Jopf und Schoyf,

Bum nadten Shivel ward fein Kopf;

Sein Korper jum Gerfpye,

Mit Stundenglad und Hipye.

Hody baumte fih, Wild {huod der Rapyp’,
Unp fprithte Feuerfunten ! .
Und bui! wars unter ihr hinab
Ber{dwunven und verfunten.
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Around the moon-lit plains they fied-—

Fled past them fast and far;
How swam the flying clouds o’erhead!

How glanced each passing star!
“Dost shiver, love? The moon shines bright,
Hurrah! the dead ride fast by night!
Dost fear them, love? dost creep with dread 3"
—“Wo’s me! Disturb not the awful dead?” .

“Ho! ho! methinks the cock ’gan crow—
The sand is near its end;

Methinks, I snuff the dawn—ho! ho!
Quick, quick, my girl, descend!

Our course is over, our race is done,

The marriage doors are open thrown:

The dead ride on through the night apace—

*Tis done—we’ve reached our resting place.”

Right at a portal’s iron gate
They dashed with hanging rein—
The horseman waved his rod, and straight
Sprang lock and bolt in twain:
‘Wide yawned the doors with jarring sound,
And over the echoing graves they bound;
All round, the tomb-stones grey and white,
Lay glimmering in the cold moonlight.

Look there! look there!—at once befell -
A sudden change and grim:—

The horseman’s garb like tinder fell
In shreds from trunk and limb:

And, lo! his head—nor flesh, nor hair

Clings to that skull so ghastly bare!

A yellow skeleton he stands,

' With scythe and glass in his bony hands!

And terrified high reared the steed, ‘ o
And fire-sparks snorted forth. —

And, ha! it gapes—with lightning speed -
All vanished in the earth! . (08
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Geeul ! Gepeul aud foher Luft,
Gewinfel tam aus tefer Gruft.
Lenorend Dery, mit Beben,
Rang ywifthen Tob und Leben. .

Stun tangten wobl bei Monbenglany,

Rund um herum {m Kreffe,

Die Geifter einen Kettentany,

Nnb beulten biefe Weife: i
,@ebulv! Gevuld! Wenn'é Dery audh bricht!
Mit Gott {m Himmel Had're nidt!

Des Leibes bift du ledig;

®ott {ei ver Seele gudvig!¥

Die Tobde.

Shic Tugend, Benfthenvecht und Menfdenfreifeit ferben,
Sft bRt erbabner Muth, ift Welterlofer-Tobs;
Denn nur bie gittlidfien ber Helbenmenfdhen favben
Dafitr ben Pangerrod mit iHrem Pevsblut vofh.

Am Héchften ragt an fhn die grofe Tobesweihe

Fiir feln werwandies Bolt, fein BVaterland hinan,
Drei pundert Sparter 3ieh'n fn biefer elvenvelbe
Durd’s Thor ver Ewigleit den Uebrigen voran.

3

o grof ift aud) ver Tod filr efnen guten Filrften,
Mit Scepter, Wag’ und Sdhwert {n tugendpafter and,
ol mag ber Eveln Muth nad) folhem Tobe bitrflen :
Denn er {ft Tob jugleidh fitr BVoll und Baterland.

Der Tod fir Freund und Kind, unmd fir vie fAfe Holoe.
Sft, wenn nidt fmmer grof, bod ritprend fletd und fGdn.
Denn 8 {ft Todedgang, ven, nidt erfauft mit Golde,
Sm Drange des Gefipls nur evle Menfden gehn.
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With howlings shook the welkin pale,

. The gulf below with shriek and wail;
- 'While Eleanor, with choking breath,

Shook on the verge of life and death,

And round and round, in the moony glance,
" In whirling circles rise
A troop of ghosts, in linked dance,
And howled with hollow cries:
“Endure, endure! though grief hath riven
The heart, arraign not God in heaven!
Thy forfeit body, sentenced, leave—
May God in mercy thy soul receive!”

THE DEATHS.

For virtue, freedom, human rights, to fall,
Beseems the brave: it is a Saviour’s death!
Of heroes only the most pare of all
Thus with their heart’s blood tinge the battle-heath.

To godlike heroes nearest stands the man

Who for a kindred race, a country bleeds:
Three hundred Spartans form the shining van

Of those, whom fame in this high triumph leads.

Great is the death, for a good prince incurr’d,
"Who wields the sceptre with benignant hand:

Well may for him the noble bare his sword;
Falling he earns the blessings of a land.

Death for a friend, a child, or for a bride,
If net so great, is beautous to behold:
For only those whom noble feelings guide
Will walk to death not lured by lust or gold.
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Fiir blanle Mafefiat, und tweiter nidis, verbluden,
Ber bas fr grof, filv {don und rihrend HAL, der frrt

Denn bad ift Dunbemuth, der eingepeiticht mit Rushen
Unb eingeflittert mit ved Hofmadis Broden wird,

Gid flir Tyrannen gar Hinab jur Holle balgen,

Dag ift ein Tod, der nur ber Holle wohl gefallt.

- BWo foldy efn Deld erliegt, va werve Rad und Galgen
$lr Strafiencduber und fiv Morber aufgefellt.
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2. GODFREY AUGUSTUS BURGER,

born, 1748, at Wollmerswende, near Halberstadt, where his father
was pastor. From the school of Ashersleben he entered the
university of Halle, and, in 1768, commenced the study of juris-
prudence at Gottingen, There he warmly cooperated in the pro-
motion of national poetry with the Association of Poets (&6t~
tinger Barbenbund), which Hoélty, the brothers Stolberg, Gotter,
Boie, Voss), formed in 1772, He became first bailiff to a landed
proprietor, and in 1789 obtained a professorship at the Gattingen
university. When he first married, he fell in love with his . wife’s
sister, his adored Molly; and no sooner was this painful situation
changed into happiness by the decease of the former amd the
marriage of the latter, than he lost this treasure of his life by
an untimely death. Hoping to find consolation in a third mar-
riage, he was struck by some good verses written to him by an
unknown “Suabian girl”, and pictured to himself the union of a
poet and poetess as a heaven upon earth. But it proved a hell
to him. Only two years afterwards he was obliged to apply
for a divorce from the faithless woman. His liealth declining;
he was obliged to relinquish his professorship, and died on the
8th of June 1794. A marble monument has been erected to his
memory in the public gardens at Gottingen.

His works consist of Poems, in two volumes; Macbcth, altered
from Shakspeare; Munchhausen’s Travels; a translation of the
first six books of the Iliad, and a prose version of Ossiam.





