Uber dieses Buch

Dies ist ein digitales Exemplar eines Buches, das seit Generationen in den Regalen der Bibliotheken aufbewahrt wurde, bevor es von C
Rahmen eines Projekts, mit dem die Blicher dieser Welt online verfligbar gemacht werden sollen, sorgfaltig gescannt wurde.

Das Buch hat das Urheberrecht tiberdauert und kann nun 6ffentlich zugénglich gemacht werden. Ein 6ffentlich zugéngliches Buch ist e
das niemals Urheberrechten unterlag oder bei dem die Schutzfrist des Urheberrechts abgelaufen ist. Ob ein Buch 6ffentlich zugénglich
von Land zu Land unterschiedlich sein. Offentlich zugangliche Biicher sind unser Tor zur Vergangenheit und stellen ein geschichtliches, kt
und wissenschaftliches Vermdgen dar, das haufig nur schwierig zu entdecken ist.

Gebrauchsspuren, Anmerkungen und andere Randbemerkungen, die im Originalband enthalten sind, finden sich auch in dieser Datei —
nerung an die lange Reise, die das Buch vom Verleger zu einer Bibliothek und weiter zu Ihnen hinter sich gebracht hat.

Nutzungsrichtlinien

Google ist stolz, mit Bibliotheken in partnerschaftlicher Zusammenarbeit 6ffentlich zugéangliches Material zu digitalisieren und einer breitern
zugéanglich zu machen. Offentlich zugéngliche Biicher gehoren der Offentlichkeit, und wir sind nur ihre Huter.  Nichtsdestotrotz is
Arbeit kostspielig. Um diese Ressource weiterhin zur Verflgung stellen zu kénnen, haben wir Schritte unternommen, um den Missbrau
kommerzielle Parteien zu verhindern. Dazu gehdren technische Einschréankungen fir automatisierte Abfragen.

Wir bitten Sie um Einhaltung folgender Richtlinien:

+ Nutzung der Dateien zu nichtkommerziellen Zwetkerhaben Google Buchsuche fir Endanwender konzipiert und mochten, dass Sie ¢
Dateien nur fir persénliche, nichtkommerzielle Zwecke verwenden.

+ Keine automatisierten Abfrageenden Sie keine automatisierten Abfragen irgendwelcher Art an das Google-System. Wenn Sie Rech
tiber maschinelle Ubersetzung, optische Zeichenerkennung oder andere Bereiche durchfiihren, in denen der Zugang zu Text in grofRe
ndtzlich ist, wenden Sie sich bitte an uns. Wir férdern die Nutzung des o6ffentlich zuganglichen Materials fur diese Zwecke und kénne
unter Umsténden helfen.

+ Beibehaltung von Google-Markenelemeribas "Wasserzeichen" von Google, das Sie in jeder Datei finden, ist wichtig zur Information (
dieses Projekt und hilft den Anwendern weiteres Material (iber Google Buchsuche zu finden. Bitte entfernen Sie das Wasserzeichet

+ Bewegen Sie sich innerhalb der Legalitdtabh&éngig von Ihrem Verwendungszweck mussen Sie sich lhrer Verantwortung bewusst
sicherzustellen, dass Ihre Nutzung legal ist. Gehen Sie nicht davon aus, dass ein Buch, das nach unserem Dafurhalten fur Nutzer in
offentlich zugénglich ist, auch fur Nutzer in anderen Landern 6ffentlich zugénglich ist. Ob ein Buch noch dem Urheberrecht unterli
von Land zu Land verschieden. Wir kénnen keine Beratung leisten, ob eine bestimmte Nutzung eines bestimmten Buches gesetzlict
ist. Gehen Sie nicht davon aus, dass das Erscheinen eines Buchs in Google Buchsuche bedeutet, dass es in jeder Form und (be
Welt verwendet werden kann. Eine Urheberrechtsverletzung kann schwerwiegende Folgen haben.

Uber Google Buchsuche

Das Ziel von Google besteht darin, die weltweiten Informationen zu organisieren und allgemein nutzbar und zugéanglich zu machen.
Buchsuche hilft Lesern dabei, die Blcher dieser Welt zu entdecken, und unterstiitzt Autoren und Verleger dabei, neue Zielgruppen zu €
Den gesamten Buchtext kénnen Sie im Internet Uintir.//books.google.com | durchsuchen.



https://books.google.de/books?id=0Wc6AAAAcAAJ&hl=de

GERMAN

POETICAL ANTHOLOGY,

WITH

A HISTORY OF GERMAN POETRY, AND
NOTICES OF THE AUTHORS.

BY

ADOLPHUS BERNAYS, Pxir. Doc.

PROFESSOR OF THE GERMAN LANGUAGE AND LITERATURE IN KING'S
COLLEGE, LONDON. :

'SECOND EDITION.

‘ LONDON:
JOHN W, PARKER, WEST STRAND.

M.DCCC.XXXV.



TO THE

RIGHT HONOURABLE

EARL TALBOT.

My Lorbp,
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a stranger, in the land of his adoption,
than the countenance of the great and
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which I have been honoured by Your
Lordship, I attribute, not to my own
merit, Bu}t to your high estimation of
the literature of my country ; the value
of which there are few individuals in
England more capable of appreciating
than Your Lordship.
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I have, therefore, no means more
appropriate for testifying my gratitude
for the invariable kindness and encou-
ragement which Your Lordship has
afforded me, than the dedication of a
volume intended to facilitate and pro-
mote the study of that language and
literature, which introduced me as an

instructor into Your Lordship’s family.

I have the honour tosubscribe myself,
My Lorbp,
With the deepest respect,
Your Lordship’s
Much obliged
And very humble servant,
A. BERNAYS.

East STREET,
December, 14th, 1828.



ADVERTISEMENT.

The primary object of this publication is
to furnish the student of the (German language
with a set of poetical pieces, from the con-
struction of which he may learn to read Ger-
man poetry in general. For this purpose, it
was necessary to arrange them, in some mea-
sure, according to the scale of their increasing
difficulty, and to explain such words and pas-
sages as do not usually occur in prose writings,
or for the solution of which, dictionaries would
generally offer no sufficient help.

Want of space has precluded me from in-
serting dramatic scenes, nevertheless, I trust,
the volume will be found sufficiently varied,
entertaining, and instructive, even to the more
advanced student; and, as ‘¢ Elegant Ex-
tracts,” may find a place in his library.

As most of those who study the German
language, are desirous of becoming acquainted
with the literary treasures it contains, I have
prefixed a concise history of German Poetry,
including an enumeration of those authors
who have distinguished themselves in every
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particular branch of metrical composition,
and have followed it by short critical sketches
of the writers, from whose works I have
culled the specimens. By these means I hope
the student will be enabled, in some measure,
to plan his future reading of German poetry,
and parents and instractors, to decide upon
the works they may place in the handsof those
whose morals are entrusted to their care,
'Fhose, however, who are desirous of entering
more deeply into the study of German litera-
ture, I have referred to some of the sources
to which they may apply for more extensive
information. Bearing in' mind also the neces-
sity of keeping from the yourig whatever
might tend to corrupt their priociples, I
bave, without wishing to appear too fastidious,
omitted all pieces which seemed objectionable
in this point of view. _
Various improvements have been intro-
duced in this edition. The selection is almost
entirely new, and has been made as much with
reference to the excellence of the pieces, as to
the particular taste of the English reader in
general. I am, however, aware that, in a
work of instruction, in a language which is
studied by persons of every age, sex, rank, and
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profession, I cannot possibly have satisfied the
taste of every one. A sensible teacher must
select from each portion of the -work, what-
ever he may consider most appropriate to the
taste and character of every student. Yet
those who wish fully to profit by the notes,
should not neglect to go regularly through
the whole of the epic poems, as the explana-
tions of irregular verbs, substantives, adjec-
tives, &c. are seldom given more. than once,
and should be committed to memory for fu-
tare use. :

The most important improvement, however,
is the introduction of a much greater number
of explanatory notes, which will not only as-
sist .the learner in the immediate work of
translation, but by pointing out idioms, and:
frequently. referring to the most important
rules of grammar, also lay the foundation of a
much more solid and extensive knowledge of
the German language than can be obtained
from a hasty translation. But as the notes
are on the same plan as those which I have
lately added to the *“ German Prose Antho-
logy,” I will not repeat here the explanation
which is there given of ‘their nature and use,
but beg to refer to ‘the Introduction to. that
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work, where will also be found some hints
useful in the reading of German works in ge-
neral, whether in prose or verse, (except that
in the latter kind of writing, inversions are
usually more frequent and bold). The gram-
mar alluded to, in both Anthologies, is that
published by myself and mentioned on the title-
page, and has been preferred for the reasons
there stated.

The utility of the early perusal of poctry
in studying a language, cannot be disputed.
In the first place, the cadence of the metre,
the recurrence of the rhyme, greatly facilitate
the acquisition of pronunciation; and in the
next, and from the same causes too, it is more
easy to commit poetry to memory than prose ;
and it is well known that the repetition of
long pieces speedily imparts the confidence
required for speaking a language. Some of
my pupils have also found it useful to trans-
late German poetical narratives into German
prose, by which they practically learnt the dif-
ference between the ornamented style of poets
and the colloquial language of society.

_East-street, Lamb's Conduit-street. ’
Jan. 1831.



A

CONCISE HISTORY

OF

GERMAN POETRY.

———

THERE is little or nothing among the store
of German poetry, written before the era of
Klopstock and Lessing, which might be re-
commended to the general reader.  Yet, as
it must be considered remarkable, that a na-
tion, whose literature has since obtained so
great a celebrity, should, till then, have pro--
duced nothing to excite the attention of its
neighbours, a short sketch of the literary his-
tory of Germany, previous to this period, may
not be deemed superfluous.

‘We know from Tacitus, that, in his time,
the Germans were in possession of war-songs
and traditionary ballads ; and there can be no
doubt that they had cultivated poetry long be-
fore his era. It is supposed that a collection
of national songs was madé by the order of
Charlemagne, which was probably the first
time they had ever been reduced to writing.
Nevertheless, all the most ancient poems of
the Germans are lost. Poetry was cultivated

b2
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“during the reign of this prince, but fell into
disuse after his death ; partly in consequence
of the destructive wars amongst his worthless
sons, partly through the influence of the
clergy, who condemned all the old national
recollections as pagan and anti-christian. The
few fragments remaining from the Carolovin-
gian era, do not allow us to infer a high state
of mental cultivation : the ideas are mostly
tame and unpoetical, and the lunguage rude.

A splendid period for German poetry com-
menced during the glorious dynasty of the
Swabian emperors.* Incited to emulation by
~ the beautiful example of the Norman min-
strels and the Troubadours of Provence, mo-
narchs and nobles considered it honourable
to add the poetic wreath to the garland of mi-
litary fame, and many of them sang of the
beauties of nature, the sweets of love, and the
deeds of chivalry, in strains little inferior to
those of their prototypes. Specimens from
more than 300 writers of that period, called
Minne-singers, or poets of love, have been
preserved ; particularly the famous epic poems
known by the name of Niebelungen and the
Book of Heroes, which, among other subjects,
record traditions of the time of Attila.

* From the year 1154 till nearly the end of the 13th
century. .
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‘With the fall of the house of Hohenstaufen,
poetry again declined. Private feuds and fo-
reign wars shook the nation to its very centre ;
the nobles engaged in plundering their neigh-
bours, or in defending themselves from being
plundered, became too brutalised to attend
any longer to minstrelsy, and left the cultiva-
tion of poetry to the inhabitants of some free
cities, -who, secure within their walls, formed
themselvesinto companies of Meister-singers*,
and wrote insipid and rugged verses by me-
chanical rule. Their poetry was chiefly di-
dactic, and some of .it, especially that of the
famous Nuremberg shoe-maker, Hans Sachs,
is not without merit. Some satirical poems
also, which were composed between the period
of the Minne-singers, and that of the reforma-
tion, deserve.the attention of the historian.

- The German language,. like all others, is
divided into many dialects. That of the Franks,
which had gained the supremacy under the Ca-
rolovingians, was superseded by the Swabian,
which was raised on the .throne and to literary

"¢ Itis probable that the Minnesingers had in some cities
formed themselves into societies, which, when the spirit of
poetry had declined, degenerated into a kind of corporations,
mostly compaosed of trad and mechanics, and consisting,
like other crafts, of Lehrlinge, Gesellen, and Meister, appren-
tices, journeymen, and masters.
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pre-eminence all over Germany, by the empe-
rors of the family of Hohenstaufen, and the
poets of their court. But with the transfer
of the imperial crown to other families, and
the growth of the independence of the princes
of the empire, this ceased to -be the case, as
every -writer thenceforward employed the dia-
lect of his own province. It, however, hap-
pened that the most influential authors lived
in Upper-Germany, a central part of the
country in which the two chief branches of
the language (the northern and southern) met
and were fused into one. This became the
foundation of the High-German language,
which Luther employed in his admirable trans-
lation of the Bible and his other writings. His
fellow-reformers and antagonists mostly used
‘the same ; and thus it obtained a permanent
literary ascendency, and is now the only lan-
guage used in writing, pubhc speaking, and
polite conversation.

These changes of the language of hterary
~ composition, by which the writings of one ge-
neration or of one province became obsolete
or unintelligible to another, were, no doubt,
the principal cause of the late growth of Ger-
man literature. But another, and one scarcely
less important, was the reluctance felt by scho-
lars to express their ideas in a language so
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widely different from their venerated Latin,
and which they knew would not be understood
by foreigners. The literature of the country
was, therefore, almost exclusively left in the
hands of the illiterate Meister-singers, till
the controversies called forth by the Reforma-
tion, rendered it incumbent on church-men to
address the people in their native tongue.
Of that period, we possess a few hymns of
Luther, and others of his contemporaries,
which are indeed of a high order. But the
ardour that produced them passed away in
the calamitous pressure of the subsequent re-
ligious wars, and Germany was again plunged
into mental darkness, which was but little re-
lieved by the scurrilous polemics of the pulpit,
and the dull subtleties of the schools.

With the 17th century began a.new era for
German literature. Martin Opitz (born 1597,
d. 1639), a gentleman and a scholar, became
the founder of a school of poetry, which, al-
though it generally produced nothing but
translations and imitations from the Latin,
French, Dutch, and 1Italian, had a very
powerful effect on the learned world. Opitz
was a Silesian by birth, and the majority of his
followers having been natives of the same pro-
vince, their school is called the ¢ First Sile-
sian.” The poems of these writers, for the:
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most part distinguished by neatness and cor-
rectness of expression, love of virtue and reli-
gion, sound sense and honest feeling, capti-
vated not only the peoplé, but even many of
the younger professors, and the students of the
Universities. It was now thought honourable
to cultivate the muses on the native Parnas-
sus; poets and poetical clubs andassociations
for the purification of the language, arose in
every part of Germany ; and a spirit of na-
tionality, and honourable emulation with other
countries, was created, which has been ever
since on the increase. Many names of that
period are still mentioned wijth respect, espe-
cially Paul Flemming, some of whose sacred
songs and sonnets are considered almost clas-
sical, even at this day, and A. Gryphius,
who wrote many excellent songs. Opitz intro-
duced short musical plays with some success ;
but it was Gryphius who put an end to the
old carnival farces, and sacred dramas of-the
Meistersingers, by a set of tragedies after
the Duatch manner, which, notwithstanding
their absurdities of mythological personifica-
tions, were greatly admired.

It must be borne in mind, that that was the
time of the thirty years’ war, which, with
its barbarising effects, was not calculated to
create, or allow the growth of, good taste. The



Xv

ancients were industriously studied, but more
for their words than the spirit which" distin-
guishes them ; Shakespear was not known,
or not understood ; and the dramatic models
then offered by the continental nations had
nothing in them to inspire great ideas.
" Generally speaking, the writers of this school
followed the best models they could discover.
Not so those of the next generation, who
formed the ¢ Second Silesian School.” Their
chiefs were Hoffmanswaldau (d. 1679); and
Lohenstein (d. 1683), who, although they re-
tained the improved versification and (at first,
at least) the correct language of Opitz, dif-
fered from him in every quality which gave
value to his poetry. They adopted as their
guides the writers of Spain and Italy of their
period, and fell into a strain of witticism and
fanciful antitheses, ridiculous bombast, and
shameless sensuality, destructive of all truth
and good feeling. For nearly half a century,
Germany was deluged with their trash, which
unfortunately then found a public worthy of
such a literature. As might, however, be ex-
pected, its very excess proved its antidote.
Towards the end of the 17th century, this
wildfire of absurdity gradually subsided. A set
of writers arose who, although cold and frigid,
and devoting their muse to nothing higher
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than birth-day cdes, and epithalamia, had, at
least, the merit of returning to sober reason,
and a purer idiom, which the Lohenstein
school had corrupted into a Babelish dialect,
composed of scraps of all the languages of
Europe. This new school was called the
*“ Lower Saxon,” from its chief votaries being
natives of that part of the country. Its most
distinguished writers were, ‘Canitz, Brockes,
Giinther, and, in his earlier career, Hage-
dorn. ‘ ’ '
- The next period was that of Gottsched ;
remarkable, not for any distinguished poets it
produced, but for a controversy which, in part,
led to the real birth of German literature.
Gottsched, a professor at Leipsic, became the
founder of a school of literature which is dis-
tinguished by the name of that city. The
French writers of his time were his models,
and nothing but their cold mediocrity could
obtain the sanction of this modern Aristarchus.
For a time his dominion was undisturbed ;
but at last he met with a strong opposition from
two Swiss, J. J. Bodmer, and J. J. Breitinger,
who insisted on the necessity of the Germans
taking their models from among the English,
rather than from the French. About the year
1740, a dispute arose between the Swiss and
Saxon writers, which was carried on with an
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acrimony calculated to excite general-attention.
Each party had its adherents, but by degrees,
many Germans took part with the Swiss, and
ultimately Gottsched found himself abandoned.

Even before the breaking out of this literary
feud, attempts had been made to raise German
literature from ‘its deep degradation. Phi-
losophy, which, since Leibnitz, had begun to
free itself from the trammels of the school,
now led to a critical study of the ancients;
their spirit was sought for, and began to be
understood. The language had by degrees
obtained that strength and flexibility which
are so indispensable for higher composition ;
and philosophy now tendered its aid to per-
fectit. Hagedorn, who had diligently stufiled
the ancient classics, as well as the best writers
of France and England, published in 1729, at
Hamburg, his first collection of fables, tales,
and songs. They were written with a grace
and elegance of style and diction, unprece-
dented in Germany; while Haller, taking
a bolder flight, sent forth in 1732 the first edi-
tion of his Swiss Poems, which, although less
polished and correct in style, and often too
gorgeous in language, surpassed those of Hage-
dorn in the abundance of noble conceptions,
elevated feelings and powerful descriptions.
He was also the first writer of note who dis-
pensed with rhyme, and altogether stood

c
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elevated above his contemporaries in a noble
dignity, which was not fully appreciated till
the time of Klopstock.

In the year 1741, an association of young
men, who had mostly been disciples of Gott-
sched, began to oppose him in a periodical, called
Bremische Beitrdge. They still looked to the
French for their models; but they imitated
them with infinitely more taste than their
former master. The principal among them
were, Gellert, the amiable fabulist; J. E. and
J. A. Schlegel (father and uncle to the two
celebrated writers of that name), whose hymns
are not without merit; Rabener, a satirist in
the manner of Swift; J. A. Cramer, a writer
of sacred poetry, still held in some estimation;
and F. W. Zacharize, the author of several
comic epic poems of considerable humour.
Though none of these writers could be_ called
a poet in the higher sense of the word, their
poetry being merely a vehicle for moral and
religious truths, their influence was greater
than that of -any preceding modern author.

About the same period, a similar union of
young talents (subsequently called the Prussian
poets,) was formed at Halle, by Gleim, Gotz,
Uz, and Ramler ; the two last of whom raised
themselves in the ode to a height which, before
them, no German poet had attained. They
were subsequently joined in Berlin by the no-
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ble Kleist, the active Nicolai, and the two
philosophers, Sulzer and Mendelssohn, in their
efforts to enlighten their countrymen, by their
judicious criticims, as they delighted and ele-
vated them with their poems.

In the midst of this literary agitation, this
great feast of intellect, appeared Klopstock.
Religion and patriotism were the high themes
on which this great poet sang to his astonished
country. His poetry was like an electrical
spark which flew through the whole nation.
He bad struck the right chords in the breasts
of the German people, which from that time
have never entirely ceased to vibrate. Klop-
stock, though animated by the spirit of Homer
and Milton, dared to pursue a course of his own;
and from that time forward, no mere imitator of
foreign forms could hope for applause.

The Germans were now possessed of good
poems of almost every class. Yet they were
still confined in form; still they were deficient
in that elegant gracefulness which characterizes
the French, and that manly conciseness which
:distinguishes the best English writers. Lessing,
who made his appearance about the year 1755,
was the first who discovered these defects, and
pointed them out to his contemporaries. He

-did it boldly, unsparingly, and created himself
many enemies. But his powerful and acute
reasoning, supported by the example of his
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own poetical works, was irresistible. Tt was
particularly in his Dramaturgische Blatter,
that he exposed the deplorable state of the
stage which, through him, began to assume a
national character; although translations and
adaptations from foreign languages have been
always more numerous in Germany than ori-
ginal dramas.

It was during the most active period of this
luminous eritic, and while Klopstock was pur-
suing his glorious career, that Wieland began
to shine in the literary world. Almost every kind
of metre, both ancient and modern, both regu-

ar and irregular, with rhyme and without, had
now been attempted in the German language.
This light-hearted writer found it, therefore,
sufficiently flexible to be bent into all those
forms which it bas assumed under his hands.
Wieland, at first a disciple of Bodmer, and
distant imitator of Klopstock, won by the Epi-
curean philosophy of France, employed hisgreat
powers entirely in the art of pleasing the many,
often at the expense of decency. No German
before him has displayed so much gracefulness
in his compositions as this versatile writer.
‘He taught the art of writing with elegance,
by precept and example, as well as Lessing ;
but his was the instruction of a laughing phi-
losopher, while Lessing’s was, at times, that of
a Cynic. His works consist of comic tales,
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philosophical didactic poems, and romantic
epopees, in imitation of the Italians. His
poetry found many admirers, and humble copy-
ists ; .but also many opponents. From Lava-
ter, Hamann, and Claudius, men of seriously’
religious minds, and perfect orthodoxy of faith,
such opposition was to be expected ; but it
also displayed itself in young men, in whom
a religious character was less pronounced, but
whose hearts burnt with a nobler flame than
that which fills the breast of the Epicurean. A
number of them had formed themselves at Got-
tingen into a poetical club, under the name of
Hainbund, in the year 1773. Its chief mem-
bers were, Gotter, Boie, Miller, Holty, and the
two Counts Stolberg. These young poets,
while assembled to commemorate the birth-day
of Klopstock, in a noble transport of indigna-
tion at the perversion of a fine talent, commit-
ted Wieland’s Comic Tales to the flames.
Voss, Biirger, Klopstock, Kastner, and other
distinguished men, were connecied with this
association, whose influence, both collectively®
and in its individual members, has mainly con-
tributed to preserve the sacred fire of poetic
enthusiasm among the German nation, which

" * They established a literary periodical, and a Musen-
- alamnach, or poetical anzual.
v )
C <
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writers, like Wieland, threatened to extinguish
for ever.

But although ardent admirers of the poet
of the Messiah, these generous spirits proved
no servile imitators of his manner; a depar-
ture from which they particularly showed, in
the general preference they gave to rhyme,
which Klopstock employed only in his sacred
hymns, and even there reluctantly, and with
bad success. Miller, Holty, and the Stolbergs
excelled in lyric compositions; and some of
the odes of the last two writers are scarcely
inferior to those of Klopstock. Miller’s songs
are exquisite, and Holty’s elegies extremely
touching by their simple pathos. Gotter and
Gockingk wrote poetical epistles of some

" merit; and Voss displayed in his numerous

translations and original compositions, the ex-
traordinary capabilities of the German lan-
guage for being moulded into every kind of
metre. The poems of this writer, especially
his Luise, are true pictures of rural life, in the
style of the Flemish school, full of truth and
correct feeling.

About this great period of German htera-
ture, Gothe also appeared. His Gotz von
Berlichingen, a bold historical drama, in a
manuer perfectly new to Germany, first pub-
lished in 1773, produced an immense sensa-
tion, and, as might be expected, many bad imi-
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tations. His Leiden Werther’s, (the sorrows
of Werther,) which followed the first great pro-
duction of this extraordinary man, had a similar
effect. So bad his charming idylic epos of Her-
mann und Dorothea, and above all, his Faus¢.
It would be a vain attempt to do justice, within
the narrow limits of this essay, to the merits of
this highly gifted author. A literary Proteus,
he has, by turns, assumed every possible shape
in his compositions, and has succeeded in al-
most all. But it must not be concealed, that
Gothe is, in most of his works, as dangerous to
the young mind, as he is generally fascinating.
It is his delight to paint the world as it is, to
present man, not only with his sublime powers
and virtues, but also with his most hideous
moral deformities. The deepest recesses of
the human heart seem to be revealed to his
capacious mind, and he lays them open with the
gusto of an able demonstrator, who, for the
purpose of showing his skill, will mangle a
carcass in every possible way, without once
thinking of the loathing and disgust he may
thereby create among his audience. His works,
in general, are-therefore instructive only to men
whose mature years have taught them toeschew
the poison, while they sip the honey.

Not so Ilerder. Inferior in every respect
as a poet, his name will ever stand high as
a critic aund the promoter of the purest hu-



XXiv

manity. The most extraordinary of his poetical
works, and that which has had the most per-
manent influence on German literature, is a
collection which, under the name of Stimmen
der Volker (the Voices of Nations), contains
specimens of national songs of many ancient
‘and modern countries, translated or imitated
by him in the most elegant verse.

Schiller, although younger, was a contempo-
rary of both. 1f Gothe is the true poet of nature;
if he loves to paint man in his dependency on
circumstances, with humiliating detail ; if he
knows the art of reconeiling us to our ‘ flat,
stale, and unprofitable” existence, as exempli-
fied in this present age; Schiller delights to
raise man from the abject state of mean
‘reality, by stirring up within him every feeling
of what is true, honourable and great in his
soul. No one can rise from the perusal of a
tragedy of Schiller (with the exception, per-
haps, of his two first, The Robbers, and Ca-
bal and Love), or even of one of his shorter
poems, without the conviction that he has con-
versed with one of those exalted natures, which
Providence occasionally sends into the world
to prevent its thorough corruption. Schiller’s
constant effort was to improve his fellow-crea-
tures, without making morality his stalking-
horse. It was by presenting to their contem-
plation high characters struggling against
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nature and fortune, and nobly triumphing, or
nobly sinking, in the consciousness that the uni-
verse, great as it is, is as nothing, when op-
posed to the immortal will. ~Schiller’s charac-
ters are at the same time true te nature and
to themselves, they invariably are what, ac-
cording to their country and their age, they
ought to be; and thereby he constitutes him-
self a dramatic poet of the first order.

I bave already stated instances of the
establishment of periodicals by the most influ-
ential poets, for the purpose of regulating the
taste of their contemporaries. Schiller, with
the same view, founded one in 1795, called
Die Horen, in which he was supported by
Gothe, Herder, and other master-spirits of
his time, and where he and Gothe introduced
under the title of Xenien, a series of mordant
distiches, which had a very great effect.

The two Schlegels first excited the atten-
tion of the literary world, by a periodical
which they established conjointly with Tieck
and Novalis, called Atheneum. The opinions
there promulgated were bold and novel; and,
although often paradoxical and unjust, mainly
assisted in strengthening that fearlessness and
independence of mind, for which the German
writers of the last seventy years, have been
pre-eminently conspicuous.



XXvi

Wieland, Herder, Schiller, and nearly all
the other great spirits of the last century, are
departed, or have ceased to write. The op-
pressions of the French rule called forth a
- burst of enthusiasm and patriotism in the Ger-
man nation, which. displayed itself in those
bold, manly effusions for. which the years 1813,
1814, and 1815, were conspicuous. The
most distinguished writers of that period, were
Arndt, A. and C. Follen, Korner, Riickert,
Schulze, and Schenkendorf. There are at
present, few distinguished poets in Germany.
Of these Tieck and Uhland are the foremost.
They, like most of the writers of the present
day, have been powerfully influenced. by the
poetry of the middle ages; which has of late
years been so diligently brought forward and
examined. They have imitated its forms and
language with some effect; but it may be
doubted, whether our age be not too far ad-
vanced in intellectual strength, to he brought
back to the pious, faithful, and credulous spirit,
which characterises those ages, and which forms
the charm of their poetry.

Considering now the mass of German poetry
in its different branches, the following will
be found as the result.

Epic poetry. — The Germans possess a
great store of poetry of this class, if we include
among it all metrical parratives, without re-
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ference to their extent. It may be divided
into the Epic poem par excellence, ballad and
romance, tale, legend, idyl or pastoral, fable,
allegory and parable, and lastly, satyr and
parody.

As to the epic poem, no writer, since Homer,
has yet dared to be strictly.original.  Klop-
stock in his Messiah is perhaps more so, than
most poets of his class, as his subject neeces-
sarily compelled him to strike into a new path.
But all other sacred epics written in Germany
after Klopstock, are such tame and servile
imitations of the style ef this great master, that
they do not deserve being enumerated. Gess-
ner's Death of Abel, First Navigator, &c.,
form a different class, which has also found
its votaries and admirers. Donatoa, or Das
Weltende, by Sonnenberg, is a poem of
greater pretensions;. it contains some power-
ful descriptions, but is, on the whole, too ex-
travagant. The serio-comic narrative displayed
inWieland’s Oberon, has met with the greatest
success, being best suited to the incredulous
temper of the age. His best imitators are,
Alxinger (in. Doolin von Mainz,) and E.
Schulze, (in die Bezauberte Rose, Cacilia
&c.,) Gothe’s Hermann wund Dorothea,
Thummel's Wilkelmine, Voss' Luise &c., and
Neuffer's Tag auf dem Lande, are beautiful
epics of private life, differing from the idyl, in
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as much, ds the subjects of the narratives are
placed in a state of society more refined and
complicated than that of the Arcadian shepherd.
Rudolph von Habsburg, by Pyrker, cele-
brates the hero of that name, in smooth verses;
but with little poetry. Zacharia, Nicolai, and
a few others have, in poems, such as der Re-
nommist, endeavoured to imitate Pope’s play-
fulness in “ the Rape of the Lock.”

Metrical Tales.—This kind of composition,
both original and in translations, abounds in

“the German language. The most successful
authors in it are, for the serious kind—Gel-
lert, Hagedorn, Th. Hell (Winkler), Kleist,
Kind, and Pfeffel ; and for the comic, Kind,
Langbein, Nicolai, Rost and Wieland.

The Legend has been also very extensively
cultivated, and by no one with more gusto,
than by Herder and Kosegarten. But there
are also very good narratives of this class by
Gerstenberg, Jacobi, Michelis, F. L. v. Stol-
berg, A. W. v. Schlegel, A. Schreiber, and
Thiimmel. Langbein and a few others have
treated the subject in ridicule.

The Ballad and Romance, are a shorter
kind of epics, in the latter form somewhat ap-
proaching the lyric. Biirger was the first who
made this kind of poetry popular in Germany,
and he received his impulse from the ¢* Percy
Relics.” Herder enhanced its importance by
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bis admirable translations in which he pro-
duced, as it were, a picture-gallery of the
peculiar sentiments and dispositions of nations.
Schiller gave to the ballad more pomp and
stateliness, but his productions of this kind are
also in general less popular. There is scarcely a
poet who has not tried this style; but the
most distinguished, besides those mentioned,
are Gothe, Korner, Lowen, A. W. and F.
v. Schlegel, F. Schmidt, A. Schreiber, G.
Schwab, Seidl, the two Counts Stolberg,
Tiedge, Tieck, and chief of all, Uhland.

The Pastoral and Idyl are not much cul-
tivated now ; the latest writers of note in this
class, being Louise Brachmann andVoss. Be-
sides these, we may refer to Blum, Bronner,
Gessner, Gotz, Holty, and Kleist.

The Fable, Allegory, Parable, Satire, and
Parody, are all more or less didactic.—The"
fathers of German fable, are Gellert, Hage
dorn, and Lessing; to whom may be added,
Gleim, Gockingk, Kistner, Krummacher,
Lichtwer, Michalis, Nicolai, Pfeffel, Willa-
mow, and Zacharii.

In the Allegory and Parable, Conz, Gotz,
Herder, Krummacher, Schiller, A. W. v.
Schlegel, and Tieck are deservedly esteemed.

In the Satire and Parody, Blumauer,
Falk, and Géthe, hold the first rank ; but also
Haller, Kastner, Michzlis, and the Stolbergs,

d
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are deservedly distinguished in this mode of
. instructive discipline. , L

Didactic Poetry. It may be fairly sup-
posed that so convenient a vehicle to convey
instruction, as poetry, would not be neglected
by German philosophers and moralists. It
is in consequence met with in great abun-
dance, and in every possible form. Some
of the larger works are Die Alpen, by
Haller; Parthenais, by Baggesen; der
. Friikling, by Kleist; der Herbst, by Neuf-
fer; die Tageszeiten, by Zacharia; die
Rheinfahrt and das Rheinthal, by Braun;
which .are all descriptive. Halladat, by
Gleim ; Urania, by Tiedge ; which are phi-
losophical, And die Gesundbrunnen, by Neu-
beck ; Harmonica, by Chr. Schreiber ; which
are technical. Besides these writers, I may
.mention Frederika Brun, Conz, Gellert,
Gieseke,Gothe, Hagedorn, Lessing, Lichtwer,
Kastner, Manso, Matthisson, Salis, Schiller,
Uz, Voss, Wieland, as authors of didactic poems.
. Epigrams and Distiches are also frequently
employed as vehicles. for instruction. The
most witty and acute are by Gathe, Jacobi,
' 'Haug, Herder, Kastner, Lessing," Logau,
Schiller, Thiimmel, and Wernicke.

An excellent collection of Epigrams has
been published by Haug & Weisser, in 1807.

Epistles and Heroides are likewise, for the
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most part, didactic. The authors who have
excelled in this class of composition are, Biir-
ger, J. A. Ebert, Gockingk, Gothe, Gotter,
Haller, Jacobi, Kosegarten, Manso, Michae-
lis, Nicolai, Pfeffel, J. A. & A. W. Schlegel,
Schiller, K. Schmndt E. Schulze, Tieck, and
Wieland.

In Lyrzc .poetry, the German literature .is
very rich, especially in the song. After men-
tioning those who are avowedly the first in this
class of poetry, such as Biirger, Gleim, Gothe,
Herder, Klopstock, Korner, Schenkendorf,
A.W. & F. Schlegel, Schiller, Schwab, Tieck
and Uhland, it might almost seem invidious to
add any others, as it would be difficult, to make,
among the great mass of respectable-authors,
a perfectly just selection of names. I may,
however, .add, that in that most difficult of
lyric compositions, the ode, the pious and
- venerable Klopstock stands as yet unequalled.

In the Drama, if we except Schiller and
Gothe, Germany cannot boast of many dis-
tinguished names. Moreover, that which is
really excellent, and likely to survive, is to
be found in the tragedy only, many circum-
stances having combined, to prevent the
growth of comedy in that country.

Lessing has already been mentioned as the
purifier of the German drama ; yet there are
only three of his own productious possessed of
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much merit, viz. Minna von Barnhelm, a
play of private life, in prose; Nathan der
Weise, a philosophical drama, and Emilia
Galotti, atragedy. He made also an attempt
at translating Shakspear; but the first com-
plete translation (though in prose,) was made
by his contemporary, Eschenburg. By this,
the public was in some measure prepared for
the appearance of Gothe’s Gotz von Berlich-
ingen, a truly historical play in the manner of
Shakspear, One of the best imitations of
this work is, Otto von Wittlesbach, by Babo.
Gothe himself, probably disgusted with the
ignorant crew who tried to imitate him, did
not follow up this first egsay, by any similar
work, but turned in succession to the French,
the Greek, and various other forms of his own
invention, as will be seen by a perusal of his
Ipheginia, Torquato Tasso, Egmont, Faust,
&c. Yet notwithstanding the greatness of his
fame, this writer has not had such a permanent
influence on the drama as Schiller. Thereare
certainly few dramatistsin the present day who
think of imitating his Rauber, Kabale und
~ Liebe, Fiesco, or, notwithstanding its beautiful
poetry, die Brant von Messina; but his Tell,
MariaStuart,and above all, Wallenstein, will
always be considered as models of perfection;
and almost all who have of late years sought
distinction by their tragic compositions, have
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evidently looked to these great works as their
prototypes. The best of ‘these writers are, -
Collin,. Grillparzer, Houwald, Klingemann,
Immermann, Korner, Oehlenschliger, Rau-
pach, Rellstab, and Uhland. Miilner, Wer-
ner, and a few others have sought fame by
introducing a new kind of fate in the shape
of Gipsies’ prophecies and unfortunate days.
For a time, they succeeded by their skilful
versification, in bribing the better judgment
and feelings of the nation —but their day -
is now past. 'Winkler (Th. Hell), Kind, and
particularly Tieck, have been most successful
in dramatizing tales of the marvéllous, which,
however, are only fit for operas, or for the study.
Count Platen, an author of considerable talent,
but prejudiced against romantic tragedy, has
lately attacked the writers of this school with
the arms of ridicule, especially in two farces
called die Verhingnissvolle Gabel, (chiefly
directed against Miillner and the other fatal-
ists) and der Romantische Oedipus, in which
Immermann is made the but of his wit. But
the good count is come by 40 years too late.*

* For farther information on German Poetry and versifica-
tion, see Nohden’s German Grammar ; Boileau on the Nature
and Genius of the German language ; the Foreign, and Foreign
QuarterlyReviews; Mr. Taylor’s Historical Survey of German
Poetry ; Prof. Miihlenfels’ Lectures on German literature;

b2
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I cannot close this, necessarily imperfect
sketch, without alluding to the sentimentality
and mysticism with which German literature
is usually charged in this country.

As to the first, it cannot be denied that,
from the time Gothe wrote his Werther, and
Miller his Siegwart, Germany was deluged
with sentimental novels and plays, calculated
to emasculate even the most robust minds;
nor could our poetry entirely escape the lachry-
mose infection. But sentimentality has never
been one of its chief characteristics; and thanks
to the stern realities of the times in which we
have lately lived, my countrymen are now
almost radically cured of this malady.

But the charge of mysticism, as a general
one, applied to poetry, is unfounded. The
German language supplies many terms for the
mysterious emotions of the mind, which are
not found in English. The existence of such
peculiar expressions naturally facilitates pecu-
liar and more profound methods of reasoning,

the London, the Monthly, and Blackwood's Magazines ; the
Monthly Review ; the critical and sthetical works of Lessing,
‘Wieland, Gothe, Herder, Schiller, Jean Paul Richter, Tieck,
and A. W. and F. Schlegel, Eichorn’s and Bouterweck’s
Literaturgeschichten; Menzel’s Deutsche Literatur ; Wachler’s
Vorlesungen iiber die Deutsche Literatur, Kobertstein’s Hand-
buch, F. Horn’s Poesie und Beredsamkeit der Deutschen, and
das Vergangene Jahrsehend, by Massmann.
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which render many of our philosophical wri-
tings, and even some of our didactic poems,
unintelligible to those who like to read * as
they run.” For such there is certainly much
mysticism in German literature ; but it soon .
disappears to those who are in the habit of
applying thought to the productions of
thought.*

There have been many external circum-
stances which at different times, have affected
our literature for good or for evil. My limits
do not permit me to touch upon them. It
ought, however, to be generally known, that
German poetry has not been indebted to the
fostering care of princes; wherefore Schiller
could sing with conscious pride :—

Kein Auguftifd) Alter blibte,
SKeines Mediceers Giite,+
2adjelte der Deutidhen Kunft;
©ie ward nidit gepflegt vom Rubhme,
€ie entfaltete die Blume
RNidt am Strahl der Firftengunit.

Bon dem grdften Deut{den Sobne,
LBon des grofen Frieberids § Throne

* See on this subject, Edinburgh Review, No. XCII, and
Professor Miihlenfels’ Introductory Lecture, delivered in the
London University.

t No favor as was bestowed by the Medici.

§ Frederic the Great, who never countemanced German
Literatare. )
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®ing fle {duslos, ungeehrt.
Ruhmend darf’s der Deutfde fagen,
Hdber barf bas Herz ihm f{dlagen:

Selbft exfduf ev fid) dben Bevth.

Datum fteigt.in Hdhern Bogen,
Davum ftedmt in vollern Wogen
Deut{der BVarden Hodygefang-: *
“Und in eig'ner Fhile fdwellend,
und aus Hevzens Siefen quellend,
@pottet er ber Regeln Jwang.

* Sublime song or hymn.
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CONCISE ACCOUNT

OF THE AUTHORS OF THE POEMS CONTAINED IN
THIS VOLUME.

Ar~NpT, E. M, — Pomerania,—has distin-
guished himself by his powerful writings against
Napoleon’s rule in Germany; his patriotic songs
assisted in inflaming the nation in the war of de-
liverance. He was appointed professor of history
at the new university of Bonn, but owing to the
part he took in the abortive attempt of regene-
rating Germany, was dismissed in 1820.
Gedichte, Frankfurt, 2 vols.; Lieder, Leipzig.—
See p. p. 22, 221, 270.

BLUMAUER, A.—Austria, 1755, d. 1798,—is
distinguished as a satirical poet of great powers;
his wit, however, is often too broad, and at times
even low, and his versification occasionally de-
fective. He was patronised by the emperor Jo-
seph II, and his writings, no doubt, assisted this
monarch in the partial victory he obtained over

‘the priesthood. Simmtliche Werke, K onigsberg, 7
vols. 8vo.; and Miinchen, 182'7.-—See p- 229.

Bracumanw, Luise,—Sazony, 1777, a lady
whose poems are distinguished for their simple
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fervour, as much as for theirease of diction. She
was found drowned in the Saale, near Halle, in the
year 1822, and it is generally supposed that she
threw herself into ‘the river, in a fit of insanity.
She was called the * German Sappho Auser-
lesene Dichtungen (with a lifé of the authoress,
by Professor Schiitz); Leipzig, 1824.—See p. 240,
~ BUreERr,—near Halberstadt, 1748,—led a life
of misery, and died in 1794, in great poverty.
With all his faults, among which occasional
vulgarity is not the least, he is a great poet.
His original ballads are unsurpassed for nature,
truth, and the successful choice of terms; it is on
these, and some of his popular songs, that his
fame is founded. Gedichte (edited by Reinhard,)
Berlin,; 2 vols.—See pp. 35, 272.

Craupius, M.—near Liibeck 1743, d. 1815
A man of the stamp of Engel’s Lorenz Stark; of
a strong mind and deep feeling ; uniting with a
fervent love of mankind, a warm. attachment to
his domestic circle; an admirer of nature without
affectation, pious without cant, patriotic without
ultraism ; such he displays himself in his poetry,
-which, however, has frequently the fault of man-
nerism. The whale of his works, prose and verse,
are published in 7 vols., underthe title of Simmt-
liche Werke dés Wandsbecker Bothen; Hamburg,
1775—1803.—See p. p. 30, 189.

Covrrivn, H. J. v.— Vienna, 1772, d. 1811.—
“'He wrote several tragedies, more distinguished
for classical learning than poetic fervour. His
miscellaneous poems are valued for their purity
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of versification, grace, and dignity, and the odes
particularly, for elevation of thought. A com-
plete edition of his works has appeared at Vienza,
1812.—See pp. 102, 178.

EBerT, K. E.,—a lmng writer, whose poems
(Dichtungen) appeared in 1828, in a second
edition at Prague.—They consist of lyric and epic
compositions.—See pp. 538, 239.

_Esra Epen,—an anonymous contributor to
periodicals.—See p. 164. :

Forrew, K., a lyric’ poet, now lwlng in the
United States. He fought and bled for his
country in the war of independence. But it
may be seen from the specimen {p. 225) that his
sentiments must have been too national for the
ruling powers of Germany. He.has a brother
(A. Follen) living in Switzerland, who has also -
written some fine poetry, both lyric and eplc, of
a patriotic tendency.

Fouqut, Baron de Lamotte,—Prussza, 1777,
of French extraction,—is the true poet of chivalry,
" although with somewhat too much affectation.
He wrote but little in verse, but his romances are
all in.a high degree poetical; occasionally ex-
travagant, they yetalways appear as the emanation
of a pure and honourable mind. Undine is ‘the
work by which he is most known in this country ;
but many of his writings deserve to be read, par-
. ticularly der Held ‘des Nardens, der Zauberring,
and his Miscellaneous Poems (2 vols., Stuttgard)
See p. 209.
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Franz, Agnes,—Silesta 1795,—has contribu-
ted many elegant poems, mostly of a didactic or
religious cast, to several periodicals, particularly
to the annual Urania.—See p. 28.

FiLLEBORN,—a Protestant divine, died while
Professor at Breslaw. His poems are printed
among his miscellaneous works.—See p. 197.

GeLLERT,~Sazony, 1715, d. 1769,—a man
whose memory will ever be revered in Germany,
for the great and salutary influence which his wri-
tings have had onthe people, in whom they infused,
at the same time, a love of virtue, and a tase for
literature. He was not a powerful poet, but if
the effusions of unostentatious virtue, unaffected
piety, and true wisdom, in a homely, yet correct
and elegant language, deserve respect, it is the
poetry of Gellert, in his tales, fables, and sacred
songs.—See pp. 15, 16, 17,

Greim, J. W.,—near Halberstadt, 1719, d.
1803, —was for a long time the idol of the German
people. Although his songs cannot be termed
strictly classical, and are by no means free from
a dallying affectation, they are simple and easy.
The mostremarkable are those which he wrote in
the name of a Prussian grenadier. His Halladat,
(Hamburg, 1794,) is a work full of noble seuti-
ments. Fabeln und Erzihlungen, Halberstadt;
Lieder, Sondershausen—See pp. 4, 5, 15.

Gockingk, L. F. G. v.,—b. 1748,—a coun-
tryman, fellow-student, and friend of Biirger, is
admired for the sweetness, simplicity, and
elegance of his poetical compositions. He chiefly
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wrote songsiepngrams ; and epistles, which last
are, perhaps, the best specimens of this class of
compositions in the German language. The last
edition of his works was published at Frankfurt,
(1818) in 4 vols.—See p. 23. .

Géorne, J. W. —-Frankfart, 1749,—has been
characterized above. His Faust is unquesuonably
his most distinguished work; on which account it
is the more tobe regretted, that it contains scenes
which'it would be polhmon to place in the hands
of the young. - Gitz von Berlichingen, Hermann .
und Dorothea, Torqiato Tasso, and Iphigenia, on
the contrary, may be safely rccommended in a
moral point of view, as well as a great portion of
his minor poems. - A complete edition of his works
is now in- a course of publication at Stuttgard, .
under the author’s own superintendence.—See p.
p- 21,101, 151 171, 172, 199, 202, 230.

Graspe, —Under this ‘name, whether real or
fictitious, several dramas have appeared within
the last few years, which, in the midst of great
exaggerations of both feelmg and language, con-
tain many novel and striking ideas. And as
there has been a progressive improvement in the
successive works of this, ‘evidently youthful,
writer, we may hope, that with his powers, he .
will one day eclipse most of the dramatists of
the day. -The specimen given in this volurhe,
(See p. 181.) is taken from a fairy drama about
to appear under the title of Aschenbridel (Cin-
derella), which contains some gems of lyric
poetry.

°
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GRiLLPARZER, F.,— Bohemia,—has written
several tragedies full of power and poetical beau-
ties; of which Sappho, die Ahnﬁ'au, and der
treue Diener -seines Herrn emjoy tbe hlghest
reputation. See p. 148.

Haceporv, F.—Hamburg, 1708, d. 1751,—

a cheerful and graceful poet : equally alive to the
elegance of the French, and the serious thought-
fulness of the English writers, he displayed both
qualities in an_eminent degree in his songs, fa-.
bles, tales, and epigrams. He was a contempo-.
rary of Haller, and contributed with him to raise
the poetry of Germany from its then low state.
Poctische Werke, (edited by Eschenburg,) Ham-
bu g, 5 vols.—See pp. 3, 8, 9.

HALLF.R, A —a noble Swiss, 1708, d 1777.—

" He was the first German poet who, excited by a
dlhgent study of the ancients and of Milton,
broke his own path, and in the midst. of an age
of smooth dullness, wrote with a power and vi-
gour in_which but’ few since have surpassed him.
The last edition ‘of his poems, ¢orrected by him-
self, was ‘published at Bern, 1777, under the title
of Versuch Schweitzerischer Gedichte.—See p.144.
'Heser, J. P.,—a Protestant prelate in the
grand dutchy of Baden, born at ‘Basle, 1760,—
an original mind full of affection and tenderness.
His best poems are writtén in the Swabian dialect,
umntelllglble to strangers, without a copious
glossary, which has induced Giardet as well as
Adrian to translate them into High-German,
He has written much for the lower orders,
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and the young in general, and always pleases by
his unostentatious piety, plain wisdom, and artless
simplicity.—See- p. 182, -

Heing, H.,—a lmng author, famous for his
satirical prose ‘work, called. Rezsebdder His
Dichtungen, ( Hamburg, 1828) ‘with ‘some ex-
travagancies, contain many.pieces distinguished
for delicate sentnment, and playful wct.—See p-
242.°

qunnn,J G v. .-—Prusna,l74l d. 1803,—
ranks high as a- philusopher; critic, -and poet.
-His songs, written with the fervour of an ardent
mind, abound in graceful images of an eastern
-cast, and are at the same time free from every
taint which they might have received from a mind
less pure, endued with such a rich imagination.
His transhations and imitatjons from eeveral an-
cient and. modern - langiages are. admirable.
The best editions of his works are published by
Cotta, Stuttgard.—See p. p. 33; 72, 75, 100.

- Heypenuerca, C. H.,—Sarony, 1764, d.
1801.—a writer of a virtuous and contemplative
turn of mind. Gedichte, Leipzig, 2 vols —See p-54.
- Hévrry, L. C.,—1740, d. 1776.—His poems
consist chiefly of ballads, odes, elegies, and con-
vivial songs, several of which ‘have been set to
music, and are very popular. Many of the latter
are of a cheerful and even of a sportive kind ; but
the generality of his poems are characterized by
melancholy and religious pathos, more than by
depth - of feeling, or strength of passion. His
style, however, is free from affectation and senti-
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mentality, and his tone always moral.—See p. p.
140, 279. .

Houwarp, E., v.—Lower Laustlz. 1778, d.
1825,—is the author of several tragedies, distin-
guished “for invention, touching sentiment,. and
consumate art of versification, The best of these
i3 das Bild.—See p. 178, :

Jacom,.l G.,-—-Dusseldm;f, 1740 d 1814
a distinguished lyric  poet. His alder works,

- mostly imitations of Gresset and other French
.writers, are contained in.his Simmtliche Werke,
(Halberstadt,) 1770—174,) but his more recent,
and by far most valnable poems, have appeared
in his- Taschenbiicher (annuals) of 1795, 96, 97,
g8, 99, 1800, and in the Iris of 1803.—See p.
253. e

KerNer J.,—a. Swabaan physu:mn at Wm-
berg, is a lyric poet in'the true sense of the word.
A feeling of the gentlest and most amiable kind
predominates in all his poems, while he skims
but lightly over the external objects. of his muse,
whether in joy ‘or sorrow.” His. pogms are chiefly

.found in Uklands Dichterwald, and in the Poeti-
scher Almanach.—See p. p. 130, 193, 236, 241,

Ki~xp, J. F.,—Leipzig, 1768,—is a pleasing
novelist, but not a very distingnished poet. Ge-
dichte, (new edition,) Leipzig und Dresden, 5 vols.
See p. 35.

KvrrisT, C. E. v.,—the noble Prussian, soldier-
poet; born in Pomerania, 1715, was killed in the
battle of Kunnersdorf, 1759. His great poem,
Der Friihling, is perhaps unsurpassed for grace
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and sweetness; and he is equally admirable in
the hymn, the elegy, the patriotic song and the
idyl. In al his compositions the harmonies of
mind and langudge are mlmitably blended to-
gether.—See p. 50. ,

- Krorsrock, F. G.,— Quedlmburg, near the
Harz, 1724, d. 1803,—celebrated in-this coun-
try. as the author:.of ‘the Messiah; stands much
higher as a writer of odes, in which class of com-
position; he is perhips unsurpassed. There is.in
some-of them an oceasianal, straining after new
ideas; but on the whole they display -a depth,

a power, and sublimity; a mastery, and abun-
dance of language, of which only elevated minds,
like his, are capable. He has also written sacred
and patriotic dramas, but of little value. His
works ‘are published at Leipeig, by Goschen.—
See p. p. 133, 252, 280, 287, 293.

KorNER, T.,—~Dresden, 1791, —was educated
for the mining profession but, urged by an irre-
sistible impulse, he devoted himself to poetry.
He held the hononrable office of paet to the ourt-
theatre at Vienna, when the call of Prussia, sum-
moning the German people to arms against their
Gallic oppressors, tore him from his peaceful
abode, and the society of -a lady he loved, and
who was to have become shortly his wife, to
engage in the turmoil of war. - He fought bravely
on various eccasions; but it _was with.his pen
that he smote the legions of the. foreign foe, even
after he had achieved his glorious career ‘in the
field of honour. He died of a wound received in

ed
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a skirmish, in 1813 but his deathless war-songs
which he had composed during the short cam-
paign in which he was enguged - retained their
-influence. They hiave been published {at Leipsig)
under the title Leier und Schwert; and ought to
be in the hands of every admirer of German lite-
rature. - His poétical remains (Postischer Nach-
lass), published at Leipzig in.2 volumes, contain
the excellent tragedy of Zriny, and- many other
valuable pieces.—See p.p. 212, 219, 222..254.
" KoseGARTEN, L, T.~Dutchy of - Mecklen-
durg, 17568,—was a Protestant divine, and died,
while professor of history, in the year1818. He
excels chiefly as a descriptive poet, although his
fancy is at tithes too luxuriant ; his odes, elegies
and pastorals, all bear the stamp of a mind deep-
ly imbued with a sublime sense of morality and
religion. The language of his péems is-however
occasionally. bommbastic, and :its versification at
times unpolished. Leiprig, .Jlm, 2 vols.—-—See
pp- 76,78,141. .+ .

Kmmu.«cnmc, F. A.,—4 Pnotestam dwme,
now living at Bremen, and a poet: -whose:.gentle
effusions are a fragrance wafted on the wings of
Zephyr, from the mild regions of:the Holy Land.
His Parabeln, (an excellent translation of which
is published by Ackermann), although in a prose
form, are exquisitely poetical; and his songs,
especially those contained in the Festbiichelein, are
the reflection of a pure, simple, christian mind,
which sees and feels God in the beauties of ex-
ternal nature, and in the ‘affections of the human
breast.—See p.p. 30, 169, 186, 284.
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Laxcserixn, A, F. E.;,—near Dresden, 1759,
excels in the parrative, especially the comic.
Unfortunately his subjects are often of an objecti-
onable kind, and his langwage not seldom coarse.
Gedichte, chmg 1800, 2 vols.~See p.p. 64,
84. .

Lessing, G. E.,-—Laﬂilg, 1729; d. 178},—
although but a moderate poet himself, had an

incalculable influence, not only on Germap poetry,
but on every other branch of literature, more
particularly on--the drama, through. his sound
criticisms. .. Klopstock himself, whose poetical
productions formed a new epoch.in the literature
of Germany, is much indebted to him. His
works are - very -voluminous ; but his plays and
other political compositions are pubhshed sepa-
rately. See p. 37. .

. Lupwig, thepresent King of Bavaua, has had
the noble ambition towind the poetic wreath round
the royal diadem. His Majesty’s poems, first

" published at Stuttgard in 1828, and, in a new
editiorr last-year, (in 2 vols.) are, with-the. ex-

eeption of those relating to the late Greek contest,

mostly descriptive of the exalted author’s own
sentiments and. emotions, ‘at different times of
hig life. These are noble and gene:rous, and do

H. M. honour, as a man and a monarch ; besides

they are generally expressed .in fine poetic

imagery.—See pp. 234, 235, 243,

- MasLMAYYN, S. A.,—Leipzig, 1771, d.1826,—
is deservedly admired for his beautiful songs and
hymns, many of which have been set to.music
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by the best German composers. -He also wrote
metrical tales, and several good plays. Gedzchte,
Halle, 1825,—S¢e p. 261. B

Mavxso, J..K: I, bora in thepmclpal!ty of
Gotha, 1760, now. professor. at Breslaw, is: a
didactic poet of deep thought aud elegant style,
in which the ancients have been his models. Die
Kunst zu Lieben; Lehigedtchte, Lccpzag, 1794,
Seep.176. - - .

MarTHISSON, ‘E. V.; — hear Magdeburg,
“the character of - Mathisson’s muse,” says
Schiller,“is gentlemelancholy ;” and accordingly;
we find his elegies the best of his compositions.
However some of his descriptive poems are also
very beautiful ; his ideas are always just, and his
language is elegant and ‘harmonious. His poems
form 2 volumes, ( Tibingen. 1811.) See p. 260.

MiLLeR, J. M.,—Ulm, 1750; d. 1814,—re-
nowned as the author of the sentimental novel
Szegwart which, atone period, produced 80 many
lunites in Germany, deserves to be known for his
beautiful elegies and songs. The latter are
particularly graoeﬂnl and aftless; their ‘tone
seems to be -borrowed from the Swabian Minne-
singers. Many of them are set t6 music, and
sung by the people of all classes. Gedzchle,
Ulm, 1783. See p. 180,

MitcHLER, K.,—Pomeraxia, 1763,-—15 one of
the most pleasing lyric poets of Germany. .His
sonbs are full of a delicate feeling and unaffected
sentiment, and his versification is alwas easy.
His epigrams have much novelty and point. Ept-
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grammen, Berlin, 1820. Gedzchte, (patnotnc)
Berlin, 1815, See p. 251. - -

MuLLER, W.—Dessau, 1794, d. 1828,—a
man of great erudition, and an-exéellent poet, as
may be seen from his Gedichte aus den Papieren
eines reisenden Waldhornisten, 1821 and 1824;
and his Grischenlieder, Dessan, 1821, &e. His
Blumenlese. aus den Minwesingern, 1816, is also
very interesting. See pp. 228, 232, 283. = -

MiLNER,A. €. A.,—Saroiy, 1774,—the au-
thor of the celebrated tragedy die ScAwld, has also
- written various other tragedies-and plays of leis
merit.- ‘A complete edition of hig works has been
pablished at Leqmy,m 7 vols See pp 24!
- 242, o

NeuBeck,V.W.,—a pbysncian of merit, Tlmr-
inguia, 1766,—has gained a reputatiort as a poet
by a didactic poem, (Leipzig, 1798,) called die

k Gmndbrunnen. or :the mineral watérs.  His
minor poems are pubhshedat Liegnitz, 1792 —_
See p. 191.

Nrcovrar, L: H. v. ~=Strasburg, 1737, d—
belongs to the ¢lass of ‘miral poets of whom
T have already “spoken. ~His poetical eplstles,
as well as his' metrical talés and fables are
commendable in many rtespécts. ‘They were
published with his prose works. Berlm, 1792
—95, in 7 vols.—Seé pp. 15, 18.

NORDSTERN, ARTHURY —(the Saxon minis-
ter G. A, E. v. Nos-rrrz’, b. 1765,) is a favourite
poet. His writings are, however, mostly dis-
persed in periodicals; in one of which he published
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an- excellent translation of. Lord Byron’s Childe
‘"Harold.—See p. 7.

Novaris,—vwhose real name was F. L. von
Hardenberg, b. Weissenfels, 1772, d. 1801,—left
most of his writings in an nnfinished state ;- they
_were §0. pubhshed by Tieck and Schlegel (Berlin
1802 and 1804) in 2 vols.; and bear the stamp
of deep originality and of a pensive and ptous
mind.—See pp: 214, 250. : .
. PnrnL, G. C.,~Colmar, 1736, d 1809—
He lost his sight when he was 21 years of age:
nevertheless' he remained engaged with the edu-
cation of youth and llterary composition till
‘mear the time of his death. He has been pecu- -
liarly successful in the fable, ‘metrical tale and
epistle, in Wthh tbe facility: and elegance of a
Frencbman ‘are united with the -meditative
earnestness of. 2 German. The most, perfect
edition of his poet.:cal works is the 4th, Tubzrwen,'
1802—1810 10 vols.—See PP-, 12, 13, 22, .24,
29, :
) PLATEN, A, Graf von,-—-ﬁrst attracted pubhc
attention by a faree called die verhingnissvolle
Gabel (the fatal fork,) already alluded to. A
volume of poems, published -at’ Stultgard in
1828, are evidently the. product of a highly
cultwated mind.—See pp. 251. v

Ramver, K, W.—Pomerania 1725, d
1798, while professor of logic at Berlin. He.
was a distinguished writer of odes, which are
characterlzed ‘rather by the elegance and. cor-
rectness .of Horace, than by the sublimity of
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Klopstock. His principal theme was Frederic
the Great and his victories. ‘ Poetische Werke,
Berlin, 1801, 2 vols. A translation of the odes
of Horace, Berlin, 1800.— See pp. 4, 288.

RifckerT, F., better known by his poetical
name of Freimund Razmer,—-ls a writer of the
romantic school, of great ‘originality. Some of
his patriotic songs of 1813 are much esteemed.’
Latterly he has devoted himself with success to

_Persian literature, as a fruit of which, he has
published’a volume of i imitations, under the title
Oestlicke Rosen. Leipzig, 1822.—See p. 225.

.Sarrs, J. G.v. ,——a noble Swiss, born 1762, is
an elegiac poet” of Matthisson’s school, and
therefore- often called the younger Matthlsson.
He surpasses this writer in depth of feeling, but
is less harmonious in diction. Lieder und Ge-
dichte, (4th edmon,) Zunch 1803. See _PP-
184 249. . :

SCHENKENDORY, Max v.,-—one of the noble
youtbs who conténded for their country’s rights,
both with their swords. and pens; and a writer of
more depth than even Korner. Gedichte, Tubmgen,
1815.—See p. 114, 204, 267.

Scmm.r.n, F. v. .—-Wirlemberg. 1759, d.
1805, »—a genius whosé writings are well known
and appreciated in this country. His poetical
works consist of plays, chiefly tragedies, and
miscellaneous poems.. The best editions “are
those of Cotta, Stuttgard.—See pp. 32, 47, 149,
150, 154, 135, 160, 161, 163, 244, 276, 277.

ScHLEGEL, A. W.,;Hdnnoﬁer, 1767—now
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professor at Bonn, a poet whose works are more
distinguished for classic purity than- ‘any exu-
berance of feeling, . and whose chief merit is that
of a very acute and philosophical -critic. His’
labours as a translator, especially of the works of
Shakspear, and Calderon, are invaluable. - Poe-
tische Werke, Heuielberg,lSll.——See PP 79 147,
208,

San:GxL, F. ~—a brother of the former, (bom
1769,) who, till the timie of his death in 1829, held:
a public employment at Vienna, was a han of ge-.
nius; but rather too'much imbued with mysticism
and ultra-royalism, which feelings greatly lessen
the value of his, otherwise meritorious, critical
labours.  Gedichte, Berlin, 1809.—See p. 172,
202,220, . o

ScHREIBER, A.,—~grand-dutchy of Baden,
1765,—is a very agreéable poet, and has cop-
tributed to the diffusion of good taste, by the
publication of several excellent annuals, particu- -
larly that called Qornelia. Gedichte, Diisseldorf
180k.—See pp: 41,.146, 227. .

. 8causarT,C. F.—Limburg, 1739, d.l791 —
a powerful, but- irregular and negligent writer.
A collection of his poems, in two volumes, pub-
lished by Ris son, Frankfurt, 1802, contains
bymns, popular-songs, and various other lync
effusions.— See p. 42.

Scavirze, E. K. F. Celle, 1789,—a. poet of
great.promise. who died at the early age of twerfty-
nine. His most celebrated works are Cicilia
and die Bezauberte Rose; two romantic epic
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poems. A complete edition of his works has
been published, under the auspices of Bouterweck,
in 4 vols. Leipzig, 1822. See p. 216.

Scuwas, GusTav, a living writer, celebrated
for his ballads, in which he is scarcely inferior to
Uhland. His style is equally popular, but the lan-
guage often too impassionate for this sort of com-
positions. Most of them first appeared in the
Morgenblatt, but have been, within the last few
years, republished at Stuttgard. See p. 127.

StarkE, G. W.—Saxony,—1762, a Protes-
tant divine, much esteemed for his moral tales.
He has also written some good poetry of a lyric
character. Kirchenlieder, Halle, 1804. See p.237.

StoLBERG, F.L. Graf zu,—Dutchy of Holstein,
1750, d. 1819,—vied with his brother CuRris-
TIAN, in every class of composition, and gene-
rally excelled him in loftiness of conception and
energy of diction. They both tried the drama
after Greek models, but failed by giving it too
much of the epic character. They also made very
good metrical translations of several Greek poets
and dramatists ; but it is on their odes and hymns
that their fame is chiefly founded. In the year
1813, count Leopold, warmed by a new poetic
fire, assisted in rousing the spirit of his oppressed
countrymen, by several national songs, composed
in that chaste and noble language which charac-
terizes his muse. .He was one of those few
German poets who, carried away by a strong
imagination, have abandoned the Protestant faith,
to seek repose in the bosom of the Romish church,

f ’
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a step for which he has been too severely censured,
particularly by the veteran Voss. His writings
are collected with those of his brother, in 20 vols.,
Hamburg, 1821 —25.—See pp. 188, 204, 291.
Tiepee, C. A.,—in the Altmark, 1752,—is a
philosophical writer of poetry, distinguished by
correct feeling, and pure taste, but without much
original genius; yet some of his poems display a
‘great degree of tenderness. His didactic poem
Urania (Halle, 1808), contains nany excellent
passages, and several of his shorter poems
(Elegien, &c., Halle, 1814—23, 3 vols.) are ¢on-
sidered classical.—See pp. 19, 166, 255, 264.
Tieck, L.,—Berlin, 1773.—is a poet of ardent
~feeling, rich fancy, and original turn of mind.
He has shewn himself of late years, a somewhat
infatuated worshipper of the middle ages, which
has induced the partisans of that period to raise
- him even above Gothe and Schiller; while others,
led by a contrary partisanship, have endeavoured
to degrade him to the rank of a mere skilful
imitator.  His Simmtlicke Gedichte (Dresden
1821—23), contain some real gems, See pp.
‘185, 191, 195, 196, 198, 201, 274. :
Unranp, L.—is a truly popular poet; his
songs, ballads, and romances are all equally
remarkable for simplicity of formand language,
a natural flow of the metre, an artless expression
of the higher aspirations of the soul, and of the
" deeper emotions of the heart. He is honourably
distinguished as the author of the tragedy Ernst
Herzog von Schwaben, but much more so by his
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minor poems. Gedichte, Stuttgard,1820. See pp.
95, 97, 194. :

Uz. J. P.—Anspack, 1720, d. 1796,—has left
two volumes of poems ( Leipzig, 1772), more re-
markable for a high, moral and deep religious
feeling, than for any other excellence ; his lan-
gudge too is occasionally coarse, and his versifi-
cation often rough and inelegant.—See p. 290.

Voss, J. H.—1751, d. 1827 —is more cele-
brated for his excellent translations of Roman
and Greek authors, especially of Homer, than for
his own writings. These are, however, not with-
out merit, particularly his pastorals, which are,
like pictures of the Dutch school, remarkable for
simplicity and truth. Many of his lyric poems are
very beautiful. Voss in his translations has often
done violence to the genius of the language ; but

.at the same time, he has shown its-richness and
flexibility more than any preceding writer.
Sdammtliche Gedichte, Kinigsberg, 7 vols. Luise,
ein lindliches Gedicht, ditto.—See pp. 58, 262.

WERNER, F. L. Z.,—Konigsberg; 1768,—died
a Catholic priest, at Vienna, in 1823. He wrote
several dramas of great power, of which that of
Martin Luther, is_.the most celebrated. His cha-
racters are generally well delineated, his language
often sublime in sentiment, and beautiful in the
choice of words, but his plots are mostly wild and
extravagant, and display a disordered imagina-
tion.—See p. 211. '

WieLanp, C. M.,—Swabia, 1733, d. 1813.
‘The general character of Wieland’s poetry, is that
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ofclearness and gracefulness. But his'best compo-
sitions are disfigured by epicurean descriptions
of scenes which a chaste mind always hides under
the veil of modesty ; as a proof of which I need
only mention the fact, that Mr. Sotheby, in his
excellent translation of Oberon, the poet’s master-
piece, felt himself compelled, out of regard to
decency, to omit the scenes which produced the
quarrel between Oberon and Titania.—Seep. 115.

WirLramow, (or Willamov,) J. G. a Prussian,
b. 1736, has left a collection of pleasing fables,
for the most part in dialogue; besides various
attempts in the Pindaric measure, which are no
longerread. He died in 1777, in great misery.
See pp. 10, 11, 31. ,

Zacuarix, J. F. W, (d. 1777,) was originally
a disciple of Gottsched, under whose auspices,
he published, in 1742, a comic epope, entitled
der Renomist (anglicé the University-bully), in the
manner of Pope. This style of composition found
in his time much applause, which induced him, to
write two or three others of the same description.
He has also left several descriptive’poems; but
is now chiefly remembered for his fables. His
poetical works are collected in 2 vols. (Braun-
schweig, 1772,) and in a suplementary volume,
published in 1785.—See p. 7.
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LL—feonore

Lenore fubr um’s}l!torge‘ni:ott) '

Gmpor aus, {dyweren Srdumen:

© nBift untrew; Wilbelm, ober todt ?
-Wie lange willt du fAumen?« '
" Gr war ‘mit Kdnig Friederidys Madyt
- Gegogen fn die Prager Sdyladyt;

Und batte nidit gefdyricben,

Ob er gefund geblieben.

Dex Kdnig und -die Kaiferin,
Ded langen Haders mitde,
Grweiditen ihren harten @inn,
Und madyten endlid) Friede ;
Und jebes Heer mit Sing und Sang,
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it Paufenfdall und Kling und Klang,
Gefdymicdt mit griinen Reifern,
30g heim zu feinen Hiufern. 16.

Und dberall, all libevall,
Auf Wegen und auf Stegen,
3og Alt und Jung dem Jubelfdyall
Der Kommenbden eht,qegen.
1 Gottlob !/ vief Kind und Gattin laut,
nn Willtommen 1/ mandje frobe Braut.
Ady! aber fir Lenoven ,
War Gruf und Kuf verloven. 21.

©ie frug ben Sug wohl auf und ab,
und frug nady allen Namen ;
Dody Leiner war, der Kundidaft gab,
Bon_allen, fo dba Tamen.
A8 nun ber Bug voriber war,
Servaufte fie ihr Rabenbaar,
Und warf fid) hin zur Grde
Mit withendber Geberde. 32,

Die Mutter lief wohl bin 3u ibr:—
Xy, daf fidh Gott erbarme!
Du trautes Kind, was ift mit div 2+
Und {dlof fie in die Arme.—
n D Mutter, Mutter! bin ift hin!
Nun fahre Welt und Alles Hin!
Bei Gott ift Tein Crbarmen.
O weh, o weh miv Avmen ! v— 40,
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n Hilfy Gott, Hilf! Sieh ung gnivig an!
Rind, bet’ ein Vaterunfer !
BWas Bott thut, bas ift wobigethan. -
Gott, Gott erbatmt fidh unfer ! —
o D Mutter, Mutter! eitter Wabn !
®ott bat an miv nidt woblgethan !
BWad halfy was batf mein Beten?
Run ift's nidt mebhe voundthen..s 1 — 48,

n $ilfy Gotf) bilf! Wer ven BVater Lennt,
Der weif, er Bilft ben Kindern.
Das Hodygelobte Saframent )
Wird beinen Tammer linbern,/—
nn® Mutter, Mutter! was mid) drennt,
Das lindert mir fein' Sabrament !
RKeth Saltrament fann’ Leben
Den Todten wieber .gebenss 1 o 58.

r HOY’y RKind 1.wi¢, wenn ver falfde Mann

3m fernen Mngevlanbe

Gid feines Glaubens abgethan

3um neuen Ghebanbde? v

af fabren, Rind, fein Hery dabin!

Cr bat €8 nimmermebr Gewinnt

Wann” Seel’ und Leib fidy trennen,

!Btrb xt)u fnn imemnb btennen " .64

unD Smlﬂety !Dtntter' Hin ift l)(l!'

: Bcaoun tft bet'(otcn' .
ch zob, ber Tod xﬂ mein. @minn!

"8
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O wir id nie geboven! .
2ifdy aus, mein eidt, auf ewig ous !

@tirb hin, fticd bin in Radyt und Graus !

Bei Gott ift tein Crbarmen!

O weh, o weh miv Aemen! W — 72.

10 Dilfy Gott, Bilf! ®eh nidyt in's Geritht
SRt veinem armen Kinbde! . :
©ie weif nidt, was dle Sunge fpridt,
Bebalt’ ipr nidt die Sinde !
Ady ! Kind, vergif dein irdifd) Leid,
und dent’ an Gott und 6eiigteitl
o wirtd dod) deiner Seelen
Der Brdutigam nidt fehten.'— 80,

O Mutter! Mas ift Setigheit ?
O SRutter! Was ift Holle? ‘
Bei ibm, bei ihm ift Setigkeits
und ohne Wilhelm Hdlle !-—
ifdy aus, mein Lidt, auf ewig aus!
Stirb bin, ftird bin in Nadt und Graus!
O’ ihn mag idy auf Crven, S
SRag bort nidyt felig werden./t “— . 88

@o wiithete BVergweifelung .
Shr in Gebirn und Adern.
Gie fuhr mit Gottes BVorfehung
Bermeffen fort su badern,
Ser{diug den Bufen und gervang -
Die Hanb’ bie Sonnenuntergangi '
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Bis auf am Himmelsbogen
Die goldbnen Sterne zogen. ' - 96.

) und aufen, hord)! ging’s tt.ap, trap, trap,
Al3 wie von RNoffed Hufen ;

Und Bliccend ftieg ein Reiter ab

An ded Geldnders Stufen;

und hord)!— und bhordy! der Pfovtenring

Gang lofe, Yeife, Elinglingling;

Dann famen durd) die Pforte

Bernehmlid)y diefe Worte : 104.

wHolla, holla! Ihu’ auf, mein Kind !
Sdlafft, Liebden, oder wadft du?
Wie bift nod) gegen midy gefinnt 2
- und weineft ober ladft dbu2w
o ¥y, Bilhelm, du? So fpdt bei Nadyt?
Geweinet had’ id) und gewadt;
Ady, grofied Leid erlitten!
o tommit du Her geritten24/ 4/ 112,

' Biv {atteln nur um Mitternadyt;
Weit ritt id) ber von Bdhmen.
Sd habe fpit midy aufgemadyt,
Und will bdidy mit miv nehmen.v v —
nn Uy, Wilhelm, erft herein gefdind !
Den- Hagedborn durdfauft der Wind.
Herein, in meinen Armen,
Perzliebfter, 3u erwarmen v v — 120,

1 %aB faufen burd) den Hagedorn!
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Laf faufen, Kind, laf faufen!

Der Rappe {darrt, ed Llret der Spovn;

Jd) darf allger nidt 'I)anfcn.

Komm® {dyfivse, {pring’, und fdwinge bidy

Auf meinen Rappen Hintet midy!

Muf Heut nody hundert Meilen

it biv in's Brautbett eilenss — 128.

11 Xdhy wollteft - bunbdert MMeilen nody
MMich heut in's Brautbett tragen?
und bordy! ed brummt bdie Glode ned),
Die elf fdon angefdlagen.rsv/ —
n @ieh bin, fieh her! Der Mond {dyeint hell,
Wir und die Todten veiten fdmell.
Jdy bringe bidy, zur Wette,
Nod) beut in's Hodgeitbette.r — 136.

nn@ag’ an, wo ift dein .ﬁ&uymedeﬁn%
Wo ? wie, bein Hodyeitbettden 2/ —
o Weit, weit von bier!..Still, TAHL und Elein!..
€edid Bretter unbd gwei Brettden!” —
10 $at's Raum fiie midy 20/04—,, Fav did) und midy?
Komm’, {dyiirze, fpring’, und {dwinge dicy!
Die Hodjeitsgdfte Hoffen ;
Die Kammer fteht und offen.” — 144.

Sdydn Lebdyen fdyliezte, fprang und {dwang
Sidy auf bag Rof behende ;
Woh!l um bden trauten Reiter {dylang
Gie ibre lienbanbde;
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Und Hurre Hurve, hop Hop hop!

®ing’s fort in faufendbem alopp,

Daf Rof und Reiter {dmoben,

Unbd Kies und Funfen floben.. 152.

Sur vedten und sur linfen Hand,
Borbei vor ihren Flicden,
Wie flogen Anger, Haid’ und Land !
‘Wie donnerten die Briden!—
1 ®raut Liebden aud)2—Der Mond fdyeint bell!
Hurrah! die Sodten reiten fdymell!
Graut Liebden aud) vor Jodten?/ —
o Ud) nein! — Dody laf die Sodten!#— 16D,

Was flang dort flir Gejang und .R(ang?
Was flatterten die Raken 2
Hord) Gloctentlang! Hord) Sobdtenfang :
n Safit und den Leib begraben !/
Und naber 308 ein Leidjenzug,
Der Sarg und Jodtenbabre frug.
Das Lied war zu vergleiden
Dem Unfenvuf in Jeidyen. 168,

Nad) Mitternacht begrabt den Leib,
Mit Klang und. Sang und Klage! .
Jeat fibhr’ i Heim mein junges Weib.
Mit, mit jum Brautgelage !
Komm’ Kufter, hier! Komm’ mit dem Ghor,
Und gurgle mir das Brautlied vor ! ,;
Komm’ Pfafi, und fprich den Segen,

Gb’ wir ju Bett ung legen !t/ — 176.
8‘
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Still Klang und Sang. — Die Vabre fdwand.
®eborfam feinem Rufen, ‘
" Kam’s, hurre bHurve! nadygevannt,
Hart binter's Rappen Hufen.
Und immey weiter, Hop hop bop !
Bing’s fotf in. faufendem Galopp,
Daf Nof und Reiter {dinoben
Und Kies und Funfen ftoben. 184.

$Wie flogen redts, wie flogen links
' ®ebirge, Boum’ und Hecten !
Wie flogen links, und redts, und links
Die Dirfer, Stadt’ und Flecten !—
1 @raut Lichden audy?—Der Mond fdyeint ell !
Hurrah! bie Sodten reiten fdymell !
Graut Liebdyen audy vor Todtent
nAd)? 1ap fie rubn, die Jodtenlw v 192.

Sieh ba! fieh ba! Am Hodgeridt
Sangt’ um beg RNabed Spindel,
Halb fidtbarlid) bei Monbdentidt,
Gin [uftiges Gefindel. —
1 Safal Gefindel, hier! Komm’ biev!
Gefindel, Tomm’ und folge mix!
Fang’ und den Hodyzeitreigen,
Wann wiv ju Bette fteigen! 200.

" Und bas Gefindel, hufd) hufdy Hufdy!
Kam binten nadygepraffelt,
Wie Wirbehwind am Hafelbufd
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Durd) diirre Bldtter vaffelt.

Und weiter, weiter, Hop hop Hop !
®ing’s Yort in faufenbem . Galopp,
Daf Rof und Reiter {dmoben,

und Kies und Funlen floben, - 208,

Beg flog, was tund der Mond bcfd)un,

© Die flog e8 in die Ferne!

Wie flogen oben fiberhin

Der Himmel und die Sterne! —

n Graut Liebdyen aud)?— der Mond {dyeint bell}
Hurrah! die Tobten veiten fdnelii—

Graut Eicbd)m aud) vor Todten? s

D weh! Laf tubn die odbtenlnn—— 216,

n&Rapp’! Rapp’ ! Mid) biinkt, der Habn fdyon vuft:
Bald wird der Sand vervinnen.—
Rapp’! Rapp’ ! Id) wittre Morgenluft,
Rapp’ tummle did) von binnen | —
Bollbradyt, vollbradt ift unfer Lauf!
Das Hodhzeitbette thut fidy auf!
Die Todten reiten fdymelle! )
Wir find, wir find jur Stelle) — 224,

Rafd) auf ein eifern Gitterthor
@ing’s mit verhingtem Sigel.
Mit {dwanter Gert’ ein Sdjlag davor
Sexfprengte Sdylof und Riegel.
Die Fligel flogen Hirvend auf,
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Und {iber Grdber ging der Lauf.
@3 blinften Leidenfteine-

FRund um im Monbenfdyeine. 232,

Ha fieh! Ha fieh! im Augendlic, —
Hubu ! ein graflid Bunter! —
Des Reiters Koller, Stid fiv Stuct,
Fiel ab wie mivber Sunber,
Sum Sdddel ohne Jopf und Sdyopf,
Sum nadten Sdadel ward fein Kopf,
@ein Kirper jum Gerippe
Mit Stunbenglas und Hippe. 240

Hod) bdumte fidy wild {dhnob der Rapy’,
Und fprihte Feuerfunten ;
und hui! war’s unter ihr bhinab
Berfdwunbden und verfunien.
Geheul, Gebeul aus Hober Luft,
Gewinfel tam aus tiefer Sruft,
Lenore'nd Herz, mit Beben,
Stang awifden Tod und Leben. 243,

RNun tangten wohl bei Monbenglang
Rund um herum im Kreife
Die Geifter einen Rettentany,
Und beulten bdiefe Weife:
1 Geduld ! Geduld! Wenn's Hery aud) bridt! -
Mit Gott im Himmel hadre nicht !
Des Leibed bift du Yedigs

Sott ey der Seele gnddig !y - 256.
& U Blurger.
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© LXVIL—Xn bie .b,offt‘t.un'g."

Wob(thatigfte der Feen, 4
Du, mit bem weiden Sinn,
Bom Himmel auderfehn |

- Bur Menfdentrdftevinn!

Sddn, wie die Morgenfunbde,
it tofigtem Gefidt,

Und mit dem Puvpuvmunde,
. Der Honigrede fpridt.

A3 mit dem golbnen Altet,
Der Unfduld GliE - entwidy, - -
Da fandten die thaltct'
Gequélter Menfchen didy:

Dap du das Unglie [dmwldteft,
Des Lafters Riefenfobn,

Und Freuden wieberbridyteft,
Die mit der Unfduld flebn.

RNun wandelt im Geleite
Dir ewig Rube nady.
%m Aufeubr und im Streite
Mit graufem Ungemady,
Grtbeileft du dem Miiden,

16.
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GY’ gan fein mu) ex{dtafft,
Grquitung ober Frieven - v ,
Und neue Helbenkraft. - 24,

Du fdeudyeft von dem :ﬁtie'ger )
Das Grauen der Gefabr,
Und trdfteft arme Pfliiger -
Jm direen Mandeljabr.
Aus Wind und lauem Regen,
- Aus Gonnclifd)ein und Tpau,
Bertindeft  du den Segen
Dex avtbefprofiten Au. o _ 7

~ Bon beinem Flligel diftet

Gin Balfam fie den -Sdymer;;

Bei beinem Webhen liftet

Sid bag betlomnme Herz.

Dein Obem haudet Krdfte

Berwelftem Clend ein;

Grftorbene Talte @dfte

Belebt dein milber Schein. . 40,

Du bift e3 die dem SKranten
Die Todesqualen ftillt;
Mit wonnigen Gedanten
Bon Bubumft: ihn erfirit:
In feinen legten Srdumen
Das Paradies ihm 3eigt,
und wnter gréinen Baumen , S
Die Lebengidigale teidt. 48,
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Die du den armen Stlaven

Im dunteln Sdadyt erfreuft,
Bon unverbienten Strafen
Grldfung propbezeift;

Dem im Iyribener Meeve
Die Laft dbes Ruders Hebft
Und dber ber Galeere,

Wie Frilingswebhen, {droebft:

O Gbttin! deine Stimme
Idnt der Berzweifelung
In ibrem tauben Grimme
Nody oft Berubigung.
Dein holber Blik entwintet
Sie gieriger Gefabr.
Der Tobesbedyer finket,
Der {don am Munbde war.

- 56,

Bucrtger.





