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The Philbarmonic Conrerts,

FOURTH CONCERT, Monday, April 14th,

Act L
Sinfonia in E flat Sromn.’
Duetto, “ Ah! se de' ma.'h " Miss Bacon and ng
Curioni. (Tancredi) RossiNT.

Quartetto, two Violins, Viola, and Vloloncello
Messrs. F. Cramer, Griesbach, Moralt, & Lmdley MozART.

Aria, Mad. Schiitz, ** E fia ver.” (Anodanle) . Menur.
Overture, Leonora . BEETHOVEN.
Acr IL
Sinfonia, No. 4, (Grand) Hapynw.

Aria, Miss Bacon, ** Dove Sono3” (Le Nosse di

Figaro) MozanrT.
Concerto in E, Pmno-F'orte, Mr. Moscheles . MoscneLes.
Duetto, * Ah! se puoi, Mad Schiitz and Slg Curi-

oni. (Mosc) RossiNi.
Overture, Jubilee C. M.v. WEBER.

Leader, Mr. Monx —Conduct.or, Sir G. SMART.

Ir Mozart and Beethoven had never existed, Spohr
would have ranked as an original composer: for though_
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The overture to Leonora, in ¢, is one of Beethoven's
happiest productions, evincing the originality of his ideas,
the fertility of his invention, his grandeur and fancy. It
is altogether descriptive, and supposed to be meant as a
musical illustration of Bfirger's celebrated tale. Few
things take the attention prisoner so effectually as this
extraordinary composition does: we listened to it with
breathless anxiety, for its effect is that of an interesting
parrative ; and at its close we felt ourselves in a state
bordering on amazement. This, it is to be hoped, will
be repeated during the present season; repetition may
unfold its mysterious meanings, and diminish the surprise
excited by a first hearing, though it will not lessen the
pleasure.






