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PREFACE.

This little volume purposes enabling the

American Student to acquaint himself with

some of the best and most characteristic Ger-

man literary ballads and lyrics since the dawn
of tbe classical period. It was not deemed
necessary to introduce specimens of populär

poetry, as Prof. H. S. White's " Deutsche Volks-

lieder" affords ample opportunity for the study

of that rieh part of German literature which

reflects the life of the " people," especially dur-

ing the vigorous sixteenth Century. On the

other hand, an effort was made to select some

of the most populär student-songs, inasmuch as

they are the expression of a very interesting side

of German life.

The Student who uses this edition is supposed

to be able to read with fair ease and to have

mastered all the rudiments of the grammar.

Hence the notes try to explain only excep-

tional words and constructions, and aim at dis-

cussing questions of literary rather than of

grammatical interest. The authors have been

grouped so as to show the evolution of literary

life in Germany during the last two centuries,

and the poems have been arranged, as far as
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possible, to reflect the growth of each poet's

literary individuality. Although the latter plan

was not always feasible, it was always attempted,

on the ground that an arrangement without a

System would fall of presenting any but a blurred

picture.

The editor wishes to express his indebtedness

to Düntzer's commentaries on the poems of

Goethe, Schiller, and Uhland, to the commen-
taries in Kürschner's National-Litteratur, to

those of von Loeper, Strehlke, and Viehoff on

Goethe's poems, to the Standard histories of

German literature, and to the Allgemeine Deut-

sche Biographie ; furthermore to Profs. T. F.

Grane and W. T. Hewett of Cornell University,

Profs. S. W. Cutting, H. Schmidt-Wartenberg,

P. Shorey, Dr. E. H. Lewis, and Mr. R. M.

Lovett of the University of Chicago, Dr. K.

Pietsch, Chicago, and Messrs. Henry Holt &
Company, New York.

This collection will have fulfilled its purpose

if it promotes interest in the United States

toward that fine jewel in the crown of the

world's literature—German lyrical and ballad

poetry.

Camillo von Klenze,
Chicago, III.

,

November, 1894.



INTRODUCTION

Unlike English literature, German literature

was not allowed to develop continuously ; after

periods of brilliancy we find decay and com-

plete dearth. But whenever letters played an

important part at all, lyrical and bailad poetry

flourished, and became so conspicuous that it

may fairly be called the very core of German
literature.

As early as the Xllth and Xlllth centuries,

Germany produced lyrical poets of note. Un-
fortunately their works, like those of all their

contemporaries, gradually sank into oblivion as

the civilization which produced them crumbled,

and the XIVth Century was an age of literary

apathy. But suddenly, about the middle of the

XVth Century, we find the strong lyrical genius

of the nation asserting itself. About the stonny

times of the Reformation, before the revival of

learning had reached Germany, all sections of

the people were still intellectually on a level,

and princes and peasants, clergy and laity, men
and women, young and old, expressed their

thoughts and feelings in verse. Germany prc-
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iv 3ntrobuction.

sented the interesting spectacle of a whole
nation composing poetry. This populär poetry,
" das Volkslied," specimens of which have come
down to US in large numbers, is remarkable for

healthy ruggedness, directness and naivete, and
was destined to exert great influence on the

poetry of the XVII Ith and XIXth centuries.

The Volkslied, as an exponent of the whole

national life, flourished about a hundred years

and then languished. For Humanism, with

its classical ideals, divided the nation into

the cultured and the uncultured, and turned

the attention of thousands into new Channels.

Furthermore, the terrible reiigious wars which

raged from about the middle of the XVIth to

about the middle of the XVIIth Century,

notably the Thirty Years' War, sapped the very

marrow of the people. National life almost dis-

appeared, and Germany became dependent upon

France for her culture.

During the XVIIth Century, lyrical poetry

amounted to little, although niany poets, among
whom Opitz is the niost noteworthy, excited

the admiration of their contemporaries.

The first half of the XVIIIth Century saw the

establishment of national ideals in literature,

and the successful progress of this wonderful

work is niirrored in the lyrical poetry of the

time.

On the threshold of the XVIIIth Century, we

find a lyrical poet whose verses foreshadow the

literary possibilities so nobly fulfilled before its

close. GÜNTHER was the first after generations
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to strike moving notes of joy and grief. Before

Iie died, all Germany began to be roused by new
doctrines taught by prominent critics.

In Switzerland, Bodmer and Breitinger em-
phasized the importance of sincerity and depth

of feeling in poetry, and pointed to England,

especially to Milton, for modeis. In Leipzig,

Gottsched, a professor in the University,

labored to increase the respect for language and

to improve the condition of the stage- Soon a

poet, Klopstock, arose, who embodied the liter-

ary doctrines of these critics in his works. In

the first three cantos of his religious epic Der
Messias (1748), in vvhich the influence of Mil-

ton is strong, he showed his astonished contem-

poraries that the German language was equal to

the requirements of a sublime subject.

The Messias is the first of a long series of

works which betray English influence and which

prove that English literature became a great

factor in freeing Germany from her dependence

on France by furnishing her with entirely new
literary ideals. First Addison and Milton,

then Shakespeare, Ossian, and Percy's Re-

liques of Ancient English Poetry, Thompson,

Goldsmith, and others left their impress on the

young literature of Germany. The German
people feit strongly drawn to the products of

the English genius as reflecting a national tem-

perament more closely akin to their own than

that of their Romance neighbors.—In this Cen-

tury, England in her turn received valuable

literary Stimulus from Germany. Coleridge
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and Carlyle labored hard and successfully to

Interpret Goethe and Schiller to the British

nation, and their vvorks, together with Scott's,

show their indebtedness to those great Germans.

Klopstock became a great leader, not merely

in epical but especially in lyrical poetry. His
ödes, which were the delight of his generation,

are remarkable both for profound seriousness

and patriotism, and for modifying the nature of

poetical language in Germany. Klopstock im-

proved the whole tone of German poetry, and
on the one band crowded into the background

able pioneers like Haller and Kleist, and

furthermore men of lighter calibre, like the

graceful Hagedorn, or the Anacreontic poets,

like Gleim, or worthy men such as the simple

and modest Gellert, while on the other he

became the cynosure of many young geniuses,

like that group of poets, Voss, Hölty, the

Stolbergs, and their friend Claudius, who
clubbed together in Göttingen in 1772 and are

known as the " Hain."

Klopstock, however, was neither the only

nor the principal inspirer of the movement; for,

compared with the superior endowments of

Lessing and Herder, his intellectual gifts re-

mained, even to his death, but those of a prom-

ising boy. Lessing was a master-critic, Herder
a master-interpreter of literary values. They
cut the nation loose from hampering traditions

and o])ened up new worlds of thought. Lessing

immensely raised literary Standards by his mer-

ciless Litteraturbi iefe (i 759-1 765), and freed
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the German stage from the bane of French

pseudo-classical influence by his Hatnburgische

Dramaturgie (i 767-1 769). Herder, notably

by the essay on Ossian und die Lieder alter

Völker (1773), taught the value of the poetry

of the people as contrasted with that of the cul-

tured, and showed that even the humblest and the

most untrained mind may be artistic. This was

an invaluable protest against the artificiality and

hyperculture of the time, and a significant lesson

in an age that produced the French Revolution.

New Stimulus was thus given to German liter-

ature; after centuries of oblivion the humble

but powerful verse of the people regained the

respect due it, and thenceforth exerted deep in-

fluenae on lyrical and ballad poetry.

One man, Bürger, in particular was to ben-

efit by his acquaintance with populär poetry.

His great ballad Lenore (1773), modelled on

ihe folk-songs, marks a turning-point. It was

iinmensely admired, and as the principles em-

bodied in it were afterwards applied by greater

men, Lenore became the forerunner of all the

exquisite literary ballads which enrich German
literature.

Besides Lessing and Herder, one other man
indirectly did much for the great literary up-

heaval, and deserves mention here. Frederick
THE Great, King of Prussia (i 740-1 786), was

steeped in French ideals, despised the German
literature and language, overlooked Lessing,

and considered Goethe's Götz von ßerlichin-

gen an artistic crime, but unconsciously did
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powerful Service to German literature, first by

graciously leaving it alone, especially however

by literally creating a national political life in

at least a part of Germany, and by thus fiUing

even the non-Prussian people with a love for

Germany which all the efforts of patriot-poets

like Klopstock or Gleim could not have

evoked.

In mentioning Goethe, we have spoken of

him for whom, in a sense, all this work was

done,—who was to fall heir to it and use it to

the greatest possible advantage.

Goethe ij the lyrical poet of the world, as

Shakespeare is the dramatic and Homer
the epic. Goethe's lyrical poetry, which is all

of his vast work that concerns us here, was

always the sincere expression of his deepest

feelings, and consequently faithfully reflects his

development. In his early verses the influence

of populär poetry, which Herder taught him lo

appreciate, is streng (in fact it never quite lost

its hold on him), and tempered the feverish

longing for freedom of thought and expression,

for strength and originality, which had seized

the young men of that time. The literary move-

ment, in which the principles of many rising

authors found expression, is known as the
" Sturm und Drang." It was virtually started

by Goethe's Götz von Bcrlichingen (1773), and

toit belonged men like Schubart, Lenz, Maler
MÜLLER, and, somewhat later, Schiller. The
"Sturm und Drang" is the German Romantic

movement of the XVIIItli Century. It is dif-
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ficult for US to appreciate how much that was

new it taught, and how much that was old it

overthrew. Most of the young " geniuses," as

they fondly called themselves, proved incapable

of grappling with the problems surrounding

them, and wilted before bearing much fruit.

Only the giant Goethe passed through that

dangerous period unharmed, and hardened into

vigorous niaturity.

For a long time the " Sturm und Drang"

ideals were strong with Goethe. In Weimar
and later in Italy, however, a transformation in

the direction of classical serenity took place in

him, and after his return from Italy most of his

work bears the stamp of the classical genius.

Later in his life, Goethe made his nation ac-

quainted with the easy grace of oriental poetry in

his West-Ostliche Divan, and thus started a move-

ment which was continued by Platen, Rückert,

and, almost in our day, by Bodenstedt.

Goethe's influence on the lyrical poetry of

Germany is incalculable. He Struck a note

which will be heard as long as German poetry is

read, for his mature work Stands for all that is

subtle, refined, healthy, and strong. By some of

his views, especially by his admiration for Greek

antiquity, he strongly influenced Schiller. As

Schiller was, however, essentially a dramatic

poet, and as he contributed no important new

principles to German literature, we need merely

point out that his ballads have never been sur-

passed, and have exerted immense influenae on

many later poets.



All of Schiller's work reflects the excep-

tional strength of his character, in broad con-

trast with the honeyed verse of moonlight indi-

vidualities like his contemporaries, Matthisson
and Salis-Seewis.

It is a matter of deep regret that an early

death prevented Schiller from taking part in

the great struggle of the German nation against

Freiich supremacy, and from joining those men
who, like Arndt, Körner, Schenkendorf,
and RücKERT, stirred the people with their

patriotic verses.

While Goethe and Schiller were at the very

height of their power, a new movement arose

toward the end of the last Century in the so-

called Romantic School. The imagination, as

opposed to the intellect, was supreme with the

men of this movement. From the unsatisfactory

present they took refuge in the religious gloam-

ing of the picturescjue middle ages. A keen

sense of beauty and catholicity of literary tastes

characterized them. Yet a strong tendency to ex-

aggeration, crudeness, and morbidity ultimately

brought about the tall of this school, among
whose members were the brothers Schlegel,

Tieck, Novalis, Arnim, Brentano, Hölder-
lin, Eichendorff, and, in a loose way, Cha-
MISSO.

Intellectually, the movement contributed much
that was valuable, artistically it did less, and

lyrical poetry reaped no very great benefit from it.

Fierce were the attacks on it, notably on the part

of Platen; yet cven iong after it had died out
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as a school, its influence was feit. In fact, the

Romantic School simply exaggerated certain

tendencies found to a greater or less degree in

literature at all times. For, according as it lays

stress on health and balance, or emphasizes the

importance of feeling and of the imagination, all

literature may perhaps be divided into classical

or romantic, allowing many shades between these

two extremes. All the lyrical poetry of Ger-

many in this Century is romantic rather than

classical, and hence almost all the poets we shall

mention are in a way related to the Romanti-

cists. So the work of the so-called Suabian

school, i.e., of Uhland. Kerner, Schwab,

is modified Romanticism. Uhland, in whose

works we everywhere feel the man behind the

verse, is saved from exaggeration or morbid

mysticism by a strong and healthy vein which

makes his poems fresh as morning dew. Wil-

helm MÜLLER, vastly his inferior in artistic

capacity, shares his healthy tone ; but in the

gloomy Lenau uncommon talent is ill-yoked

with intense morbidity.

The dissatisfaction with life, the melancholy,

and the sense of beauty, which characterize the

Romantic School, curiously combined with orig-

inality, boldness, and frivolity to make up that

imp of poets, Heine, one of the most wonderful

products of the good and evil forces in modern

life. Heine is as powerful a champion of liberty

as any in this Century ; he is the apostle of

individuality, but of individuality gone mad.

To him there is nothing between slavery and
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license. In him, bestiality is found side by side

with feminine delicacy. He, Alfred de Mus-
set, and Byron make up that remarkable trio

which dazzled, delighted, intoxicated, insulted,

and baffled their own generation, as they will all

that foUow, Heine's artistic power is supreme,

and his literary originality greater than that of

all his critics put together; but he uses his talents

for the lowest purposes with as much satisfaction

as for the highest. In places his mastery of lan-

guage is little short of marvellous. His individ-

uality is altogether out of the common run; he

is an angel, but an angel of Satan.

The XIXth Century found in lyrical poetry,

however, spokesmen not only of its intellectual

and Spiritual longings, but also of its political

grievances. The political discontent which so

long had been grumbling, burst forth and resulted

in the revolution of 1848. Though Heine was

one of the earliest and most powerful of the polit-

ical satirists, the men whose nanies in German
lyrical poetry are most closely connected with that

great political upheaval are Hoffmann von Fal-

lersleben and Freiligrath, that great master

of the picturesque in language; Herwegh was

perhaps bitterer and fiercer than either, while

Grün remained comparatively moderate.

One of the most delightful, if not one of the

most powerful, of the lyrical poels of the Century,

Geibel, never identified himself with the Oppo-

sition in any field; his work is the product of a

refined though not an original niind.

Contemporary Germany has good lyrical and
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bailad poets, like the neglected Schack, but

their verses are lacking in that subtlety and orig-

inality which astonish and delight us in modern
German music, and which make Brahms and

Wagner two of the greatest exponents of our

present civilization. Nor is it probable that

under the existing circumstances lyrical poetry

will soon again play the part it once did; science

and music absorb the attention of modern Ger-

many.



18 Bürger.

Hienorc.

?enprc fubr ume ^3}?prgenrot 5
Smpcr aue fcbn^crcn 2vdumcn

:

„•öil'i untreu, ©ilbclm, ober tot?

®ic lamic nnllü ru fdumcn?"

(£r n\u' mit Äönic; ^ricbricfc? ^Uä)t

®cjcj^'n in bic 'iPraf^cr 3(^(ac^t, 10

Unt battc nid)t i?ef*rieben :

Ob er gefunb geblieben.

Ter ilöniji unb bie Äaifedn,

Xc3 laui^cn .»pabcre mübe,

(£r>rcicf)tcn it^rcn bartcn Sinn 15

Unb mad)tcn enbli* »triebe;

Unb jcbce ^((v, mit 3ing unb (Sang,

5)Jit :).\uitcn|'cMag unb Äling unb Älang,

©efd)muctt mit grünen Steifem,

30g l^eini ju feinen Jßöufern. 20

Un^ überall all überall,

9luf iBegcu unb auf Stegen,

3pg alt unb jung t'em 3ubelf(^att

Xer Atcminenbeu entgegen.

®ottlob! rief .Hiuf unb «Gattin laut, 25
5K?illfcmmfn! maud>e frobe 33raut.

5Ut! aber für Venoren

iBar (iJrub' unb ituO m-rloren.



GOTTFRIED AUGUST BÜRGER.
(After a picture of 1798

,)
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<Sie frug ben 3"A tvpl)t auf unb ab,

Unb frug na^ allen g?amcn;

Dod) feiner n^ar, ber Äunrfd)aft gab,

SBon aßen, fo ba famen.

5 911^ nun bae ^eer vorüber toax,

3erraufte fte ibr 9iabent)aar

Unb marf ftc^ f)in jur (Jrbe,

^it ttjütiger ©ebdrbe.

Die 5!)?utter lief n?p(>( bin ju i^r :—
lo „2lc^, baß ftcf) ®ott erbarme

!

Du trautet Äinb, wai i^ mit bir?"—
Unb fcf)tc§ fte in bie 3trme.

—

„D mmn, «OTutter! ^in i|1 ^inl

«Jiun fa()re 2Be(t unb aöeö ^in!

15 23ei ©Ott ift fein (Erbarmen.

D We^, n>e^ mir Strmen!"—

„Jpilf ©Ott, f)ilf ! @ie^ un« gnabig an?

Äinb, bet ein 23aterunfer!

SBae ©Ott t^ut, bae ift n)of>rget^an.

20 ©Ott, ©Ott erbarmt ftcf) unfer!"—

„D «Diutter, «Kutter I (Eitler 2Babn l

©Ott ^at an mir nid)t mobKictbanl

aBa6 ^alf, nm ^alf mein ^^etcn ?

giun iiVe nic^t me^r oonnotcn."—

25 „Jpilf ©Ott, ^ilf ! wer ben Jßater fenn^

Der ttjeip, er bilft ben Äinrcrn.

Da6 ^0(^gelobte Saframcnt

SBirb beincn Sammer Unfern." —

•

„D Butter, 9)?utter ! n?ae mid) brennt,

30 Daä linbcrt mir fein Satrament:

Äcin Saframcnt mag i'eben

Den Jotcn aMcccrgcben." —
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„^ör', Äinb ! n>ic, tvcun bcr fatfc^c Wann,

3m fernen Uuiierlanbe,

(Bid) feinet ©laubcne abgü^an,

3um neuen g^ebanbe?

?af fa()ren, Äinb, fein ^er^ ba^in! 5

@r f)at e^ nimmermebr (i3ewinn!

S33ann SeeF unb £eib fid) trennen,

SBirb tl}n fein ?3?cineib brennen." —

„D ?(Kutter, «Kutter! ipin i|l i)tn!

SScrtoren tjt »erloren

!

10

Der Sieb, ber Stcb i|^ mein ®en)inn

!

D n?ar' ide) nie geboren

!

?tf^ axii, mein 5;!id)t, auf enng au«!

Stirb t)in, fiirb ^in in 9tacl}t unb ®rau8!

58ei ©Ott i|^ fein Erbarmen. 15

D m^, m^ mir Slrmen l"—

„Jpilf ©Ott, ^ilf ! ®et)' nic^t ing ©ertc^t

5)?it beinem armen Äinbc!

(Sie weit? nid}t, iva« bie 3wtt9c fpric^t.

Se^alt ibr nid)t bie Sünbc! 20

2t(^, Äinb, tjergi^' bein irbifc^ Seib,

Unb beut' an ®ott unb Seltgfeitl

©0 ivirb bod) beiner Seelen

3)er 33räutigom ni^t fehlen.* —

„ D «OTutter ! 2Bae i|t (Ser.gfeÜ? 25

D^Äutter! 2Ba« i|l^i>ae?

iöei ibm, bei i(}m i|l Seligfcit,

Unb ebne SBifbetm ^ötte! —
2ifd) au«, mein Sid)t, auf cnng au«!

Stirb bin, ftirb ^in in 9?ad)t unb ®rau«! 30

Dbn' xbn mag ic^ auf Svten,

5)Jag bort nid)t fefig tverren."
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(Bo »ütctc S^cr^Jreifclung

Sbr in G5cbirn unf Altern.

Sie fubr mit ©cttc^ 2>orfc^un3

25crmc|fen fort ju batern;

5 B^ffc^ütg bcn 5?ufcn imb ^errang

X)ie ^anb, bi^ Sonnenuntergang,

5Bi^ auf am ^immelebcgcn

T)ie golbnen Sterne jogen.

Unb au^en, ^ord) ! ging'« trap trap trap,

lo 2llö trie öon JRoffeebufcn;

Unb ftirrenb fticg ein Gleiter ab,

2tn be? fi5e(änber5 Stufen;

Unb bor* 1 unb borc^ ! ben ^^fortenring

©an^ Icfe, leifc, ftingUngUng!

15 Tann tarnen burd) bic »J>fortc

SSernef)mlic^ biefe 2Borte

:

„ipotia, ^otta! 3:^u' auf, mein Äinb!

®(^Iäfil, Sicbcfecn, ober »ad)ft bu?

Sie bift nod) gegen mid) gcfinnt?

20 Unb njcineft ober lad)ft bu V "—
„Std), ©ilbetm, bu?— So fpät bei «Rac^t?—
®ett>einet bab' id) unb gett)a(^t;

2lc^, gropce 2eib erlitten!

2Bo fommjl bu ^ergeritten ?"—

25 „2Bir fatteln nur um 'TTiittemac^t.

SJBcit ritt id) t)cr von i^öbmen.

3^ ^abe fpät mid) aufgemad>t,

Unb nnU bic^ mit mir nehmen."—
„2(d>, JDilbelm, erft berein gefd^winb!

30 I^en .^ageborn burc^fauft bcr ffiinb,

Jpcrein, in meinen "Firmen,

.^erjUcbfter, ^u erwärmen!"—
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„ia^ faufcn burcb bcn ^ac^cbcrn,

8ap faufcn, Ätnb, la^ faufcn!

T)cr JRappc fcftarrt ; es; flirrt t>cr Spcrn.

Scf) huf aübicr nid)t baufcn.

Äomm, f^ürjc, fprini?' unD fc^winge bi^ 5

Sluf meinen Etappen Inntcr mid)!

5)Ju^ ^cut' ncd) Inintcrt '^'Sltxkn

«Kit bir in« 33rautbett eilen."—

„2tc^! njoütejt ^unbert «Weiten ncc^

«Oiid) beut' in? 23rautbett trajienV 10

llnb lH>rd)I ee brummt bic ®Icctc noc^,

Xiic elf fc^cn angefd?lai;en."—
„(Sieb bin, fieb |»er! ber g?tpnb f*eint ^ett,

2Bir unb bie Steten reiten fdjncü.

3c^ brinc^e bid\ -lur SDette, 15

giccf) bcuf inj* .^odjseitbette.'"—

„®ag' an, ttio ift bcin Kämmerlein?

2Bo ? 2Dic bein ^od)5eitbett*en '<"—
„2Beit, n^eit i?cn bier!— Still, fübl unb flcinl—
(Sc(^ö i^retter unb jnnn i^rcttdnn !" — 20

„^at'e 9iaum für mid)V"— „gür bicb unb mi^!

Äomm, f^ür^e, fpring' unb fc^annge bic^l

"Die §oct)5eitgäfte hoffen ;

^ic Äammer |le^t un^ offen."—

<Bä)cn Siebten fc^ürjtc, fprang unb fci^wang 25

©ic^ auf ba£( JRof; bebcnbe

;

5Bi>bl um ben trauten Sleiter f^Iang

2ie ibre ^Ülicnbiinbc

;

Unb burre burrc, bop bop bcp

!

rsHnjfe fort in faufenbcm rsjalopp, 30

laf; jIUmI uur ^Tteiter fcbncben,

Un^ iiiee unb gunfcn flobm.
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3ur rcct)tcn unt jur (inten ^ani",

Sterbet Dcr ibrcn "i^Ucfcn,

2Bic floiicn 'Jluiicr, ^cxt" unb 2anb!

2Dic bcnnertcn ric 3?rücfcn !
—

5 ,/i3raut ^^icbd)cn aucf) >' —- Ter ?(}?Dnb f^cint ^cQ!

Jpurra! bic Jotcn reiten fcf)nc(ll

(Braut \!iebct)cn aud) !?cr loten?"—
^.%di nein! — Xocfe kB bie Sctenl*—

5Dat^ flan»! bcrt für (iküxnci, unb ^lang?

lo SBvTe flatterten bie JRaben'? —
.iper* (yicrfenflani^: bor* lotenfang :

j,Savt uns bcn \!eib beiirabenl"

Unb ndber 509 ein 2cicf)en',ug,

Der Sarg unb Jctcnba^rc trug.

15 Dae ?ieb n\u ',u vergleichen

Xem Untenruf in Icidjen.

„9lacfc «Kitternad)t begrabt ben Mh,
5Rit Älang unf Sang unb Älagc!

3e^t fübr' id) beim mein junge» ®cl!>

20 5)Jit, mit ^um "«rautgelage

!

Äomm, ilüftcr, bicr! Äomm mit bem S^or,

Unb gurgle mir bae -i3rautlicf s?orI

Äomm, 5)faff\ unb fpricfc fen Segen,

®^' roir ju :i?ett uns legen !"—

25 Stitt Älang anr 2ang.—tic ^:yabre fc^roanb.—

fyeborfam feinem .^Rufen,

äam'6 burre burrel na*gcrannt,

.^art binter'e jRappen Jpufen.

Unb immer n^eiter, bop bop bop I

rtJing'e fort in faufenbem (yalopp.

Tap JRo§ unb JReiter fctnobcn,

Un^ Äiee unD gunten tlcbm.
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2Bie flehen rec^t«, tvie flogen \h\U

©ebiriic, l^vium' unb ^ecfcnl

2Bic tloi^-n tinf?, xmt rcdn^, unt' linf«

Xie Xovfcr, 2täM' unb giccfcn!—
„©raiit \!icbc^cu aird)';' — Xcr 5)?cnt fd)cmt bell! 5

^urra' bie %okn reiten fc^ncU!

®raut Siebc^cn auc^ J?cr 3:oten?"—
,,3tc^! 8a^ fie rubn, tic 3:cten!"—

(Sie^ ba ! ftet) ba ! 2lm .^c^gcric^t

ZaniV um bes JRabee Spinbel lo

Jpalb fic^tbarüd), bei 5)JcntenIicbt,

ein (uftigeö ©efinbcl.

—

„(Safa! (Dcfinbel, bier! Äomm bier!

©cftnbet, !cmm unb foli^e mir!

Zan]' um bcn .g'iHtH'itrcii^en, 15

SBann nnr ja i^ette ftcigcn!"—

Unb ba^ ©cfinbel bufc^ buf^ bufc^!

Äam binten nad)iU'Vi"aiTiit,

SBic ©irbelUMnb am ^afclbuf^

Durd) bürre iMiitter raffelt. 20

Itnb «.nnter, ireiter, bcp bep bop!

®ing'e fort in faufenbem ®alopp,

5)afc' Stojj unb JReitcr fc^ncben,

Unb .Hiee unb gunten ftoben.

2Bie flog, ira<5 runb ber ^Dionb befd*ien, 2b
2Bie flog ee in bie J^ernc!

2Dic flogen oben über bin

Ter ^immel unb bie Sterne!—
„®raut Üiebc^en aucf)?—Xer «Ofonb fc^cint ^elll

Jpurra ! bie Joten reiten fdincü

!

^^
®raut l'iebd)en axiA i^or loten V"—
„SD m\) ! ^ap ru^n bie loten I"
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„SRa^p'! 9iapp'! 5}Jid) bünft, ber ipatni fdicn

ruft.

—

Salb n,nrb ber <Sanb iHM-riuncn—

•

9tapp'! SRapp'! 3d) nnttrc Wergcnluft—
SRapp'! 3;ummlc bid) *ocn Innncn!—
S3oIIbrad)t, t.^cßbrad)t i|l unfcr Sauf!

5)a^ ^cdi^citbcttc Unit ftc^ auf!

!r)ie 2otcn reiten fc^nelle

!

aßir ftnb, trir fmb jur ®tcüe."

9tafc^ auf ein eifern ®ittertf?or

®iniV^ mit j^erbdngtem 3ügcL

Wit fd)n,tanfer @ert' ein (5d)lag baoor

Berfprengte 2(^Iop unb stieget.

Tie glügel ftcgen tlirrenb auf,

Unb über ©raber ging ber Sauf.

(£ö blinftcn 2eid)enfteine

9lunb um im SJionbenfc^eine.

Jpa Tte^ ! -ipa ftet) ! im 5lugenbIicE,

^u^u! ein grdplic^ 2Bunber!

Ijü JReiterS ÄcQer, Stüd für <BtM,

giel ab, tt'ie mürber 3unber.

3um Sc^äcel, ebne 3'>Pf unb ®d)cpf,

3um nacften Sc^dfel roarb fein Äopf;

®ein Äörper jum ©erippe,

«Kit Stunbenglae unb ^ippc.

25 ^oc^ bäumte ftd), föilb fd)ncb ber SRo^p''

Unb fprübte geuerfunfcn;

Unr bui ! roar'e unter ibr ^inab

2?erfd)irunbcn unr oerfunfen.

©cbeul! (SJebeul au^ beber Suft,

30 ©ewinfel fam au? tiefer ©ruft.

Jencrcn? .^er^, mit 2?ebcn,

SRang ^wifc^en Jee unb Sebcn.

15

so
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?f?un tanjtcn »voM bei ^O^onbcngtanj,

JRunb um l)crum im Greife,

Die ®eiflcr einen Äcttcntanj,

Unt> beulten Hefe SBeifc:

„®et'ull'! (^ebutM aBenn'6 ^crj au^ bricht!

gWit ®ctt im §immc( l^atrc nic^t!

T)ei Scibeö bift bu Icbig -,

©Ott fei ber ©eck gnäbig !

"

Sc^ babe föae ^iebe^, Ki^ b^b' ic^ ju lieb;

2Ba^ fann ic^, nniei tann id) bafürV lo

Drum finli mir bie gjJenfc^engeftcbtcr nicbt \^o\i

Dod) fpinn' icb ja leiber nicbt Seibe, noc^ ®olb,

3^ fpinnc nur ^erjcleib mir.

3tu(^ mic^ f)at n?ag Sieben im ^crjcn ju lieb;

Sa« fann ci, n?aö fann ti für« ^crj? 15

Sluct) ibm fmb bie ?DJenfct)engcftc^ter nic^t bolb:

X)od) fpitmt e« ja leiber nic^t ©eibc ncd) ®olb,

(£« fpinnt fi(^ nur ®tenb unb Sc^mcrj.

SBir feuf^en unb febnen, nur fd)ma($ten un« m^,
SBir febnen unb feufjcn un« franf. 20

Die Wenfd)engcft^ter »oerargen un« ba«;

Sie reben, fic tbun un? balb bic« unb batb iai,

Unb fc^mieben un« (Reffet unb 3>i?k^»3-

Senn ibr für bie Reiben bcr ^iebc roa« tonnt,

©eftc^ter, fo gijnnen n?ir'« eud). 25

Senn nnr e? nic^t tiMinen, fo irr' C6 eucb nic^t!

Sir fijnncn, ac^ leiber ! wir finmen ce nic^t,

«Ric^t für tai mogolif^c JReic^l
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JBir irren unb quälen cuc^ anbrc ja ni^t;

2Bir quälen ja un^ nur aflcin.

Drum, 5?icnfd)cnv]c[tc^tcr, ivir bitten eud) fe|r,

Drum lapt une geiräbren un^ quält un^ nic^t me^r,

5 D laft un^ gcwätircn allein!

2Ba^ bränget i^r eud) um bie Äranfen ^crum,

Unb fd^cltet unb f^nard)et fte an?

SPon 2cf)clten unb Sc^nardjen genefen fte ni(|t.

90?an liebet ja Slugent', man übet ja 9)ftit^t;

lo Doc^ feiner t^ut me^r, ali er fann.

Die Sonne, Tt« leuchtet; Tic fc^attet, bie «Rac^t;

^inab tt?ill ber 2?acf), nit^t ^inan;

Der Sommerrcinb trorfnct; ber Stegen mac^t na^;

T>ai ^euer t)crbrcnnet.—2Bie binbert it)r ba^?

—

15 D lapt e^ gewähren, wie"^ fann!

di hungert ben junger, ce bürjtet ben Dürft;

Sie ilcrben öon 5Rabrung entfernt.

9taturgang rocnbet fein 2t ber unb 2Benn.

—

D lOtenfc^engejtc^ter, tt)ie jttjinget ibr'^ benn,

ao Daß Siebe ju lieben öerlernt?

9uf bie anorgenröte.

9Bann bie golbne grübe, neugeboren,

2tm Clvmp mein matter '^licf erfc^aut,

Dann erblap ic^, mein' un^ feufje laut:

Dort im (äJlanje njo^nt, bie ic^ »crloren!

25 ß3rauer 3:it^on! bu enibfängfi 3luroren

grob iiufa neu, fobalr ber -HHnt taut;

2lber ic^ umarm' en't meine 'i^raut

2tn tti Sc^attenlanree fc^njarjen -Igoren.
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3:U^on! Tcincö SUtcrei Xämmcrung
Wiltcrt mit tan ZtxM fcr JRofcni'tirne

2)eine ©vittin, can^ fitini unr jung:

§(ber mir crlofc^cn bic ©eftirne,

®an! ter Jag in i^rc ^inftcrni?, 5

Slle fic^ Ü}JoÜ9 ficfcr 2BcIt entriß.
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(Sotttrieö Buguet JSSücßer.

1747-1794-

After a wild youth, he became 2rmtmann (i.e., dis-

trict magistrate) in Altengleichen near Göttingen.
Later he gave up this position and vvent to Göttingen,
where he led a literary life of considerable hardship.
His criminal love for his vvife's sister, Molly Leon-
hart, cast a profound gloom over his life. Few poets
of his lime were more thorough representatives of

the people than he.

-„ üttlOtt. Written in 1773, published in 1774.
* No one Single poem has had greater influence

on the course of German literature. Before it was
written, all literary ballads in German were of a low

burlesque order. The appearance of Percy's Reliques

of Artetent English Poetry (1765) and of Herder's trea-

tises on populär poetry drew the attention of the

German public to the ballads of the people. Bürger
himself claims to have got the subject of Lenore from
one of these ballads. He wrote (April igth, 1773):
" 3d) \jO.%t eine ^crrlic^e 9Joman^en»®cf(*id)te aiiö einer uralten

Öallabc aufgeftört. Begäbe nur, bap ic^ an bcn Icit bcr 23aUabc

fclb)! nicf)t gelangen tann." He was also indebted to the

ballad Sweet William s Ghost in Percy [Wheatley's ed.,

London, 189t, vol. in. p. 130]. The effect of Lenore was
tremendous. It introduced a new species of literature

into Germany, the serious literary ballad, modelled
on populär poetry, and became the first of a long

series of ballads among which are some of Goethe's

and Uhland's masterpieces. The story of Lenore is

widely spread in the populär poetry of many nations.

In Entriand, in different parts of Germany, in the

Slavic countries, and elsewhere it appears in on?
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torm or another. Bürger makes his Heroine peris..

by way of punishment for doubting God's justice.

The dramatic force of the poem is exceptional, and

its slightly savage character delighted a generation

that had just been lashed into mad enthusiasm by

Goethe's Götz von Berlichingen. Lenorc has left iis

traces on English literature. Wordsworth, Scott,

Coleridge, and Shelley were deeply impresscd by it.

[See E. Schmidt's essay on Lenore in his Charakter-

istiken, Berlin, 1886, p. 199, and the notes ; also Hehn's
suggestive but over-severe criticism in his Gedanken

über Goethe, Berlin, 1888, vol. i. p. 69, and the editor's

essay, The Literary Burlesque Bailad of Germany in the

Eighteenth Century. Proceedings of the Med. Lang.

Assoc. of America, New Series, vol. I. No. 4, p. xxiv.

See, too, Child's English and Scottish Populär Ballads,

p. 226. The text of the ballad which hostile English

critics absurdly claimed to be Bürger's model may
now be found Zeitsehr, für deut. Phil., XXVI. p.

513.] Scott's adaptation of this ballad, William and
Helen, is well known to English readers. We agree

with Hehn in saying that it was not a felicitous

Intuition on Bürger's part to choose so recent ar.

event as the Seven Years' War for the background of

this poem. The atmosphere of lurid mystery which
hüvers about it ill agrees with the glaring lignt in

which very recent events present themselves to us,

Raff wrote a symphony on this subject. 10. Üe (|Jra"

flcr 3d)lod)t, the first battle of the war.

|}>. 4. fo = n>cld)c.

6. c8, an old gen., still found in phrases like

iit bin ci? mübc.

22. 31. f(f)nobin, pret. of fchnaubcn.

~„ VS. This dialogue occurs in many Lenore
stories, or poems, or fragments of thesc,

fo;:.''J in different parts of Europe. 16. Unfcttruf.

Notice the force of the repeated u.

2« 9- ÖlK^gcridjt, place of execution. 10. Z)f\ribt\,

axle.
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25. (4. ÖitHJC, scyf/ic:

?ln ftic WcnfdjCnflCfijfttcr. A pathctic confession

of uncontroUable wcakness. The ptjem refers

to the poet's passion for his sister-in-law.

10. junger, Turfl, are personified. 17. ^ia^ruitg
* here includes both solids aiid liquids. (Cf.

Minna von Barnhelm, IV, i: " ^ier tijmmt eine '?fiibriiii;^ . ..

Der liebe . . . ÄafFee," quoted by Grimm.) *?luf Öic 2)tOr«

QCnrÖtC. After his wife's death, Bürger married his

sister-in-law, Molly Leonhart, but lost her soon after,

•" '"S6. Her death was a terrible blow to him. 25.

9(urOta was the goddess of the dawn and announced
day to gods and men. Sne was married to Tithonus,

who through her prayers obtained from Zeus im-

mortality, but not eternal youth (hence grauer). Sh^
travelled with the £un all day and returned to Titho-

nus in the evening.
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