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PREFACE.

In preparing this reading-book, the first aim of the compiler

was, to select passages suited to interest the youthful mind, and

to furnish scope for effective reading. Care has also been taken

that the sentiments expressed should have a practical bearing,

and be of a pure and exalted tone. Pieces distinguished for force

and beauty of thought have been preferred to those recom

mended merely by style.

A subordinate, but not less favorite design, is to furnish exer

cises in reading which may, likewise, serve as a study in litera

ture. The national grouping, the biographical sketches and the

chronological order, are intended to favor this object. It is

believed that literature, and the history of literature,- are more

important branches of elementary education, and deserve a more

prominent place in our schools, than most of the political histo

ries so much in use, which are chiefly occupied with the

intrigues of rulers, with wars, conquests and national convul

sions. That which is moral, intellectual and spiritual, would

seem to merit greater attention than the movements of brute

force, and the struggles for self-aggrandizement.

It is not pretended that Jiistorical completeness has been pre

served. Some worthy authors have been omitted because they

were already familiarly known ; and others, for the simple rea

son, that the limits of the book did not allow space for them.

The compiler has drawn largely upon the older classics, partly

because very few of the young people of the day are supposed
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VI PREFACE.

to be acquainted with them, and partly from a desire that they

should become interested in that description of literature, and

that writings celebrated for simplicity, naturalness and pathos,

might serve as models for their own compositions.

Extracts are given from about one hundred and fifty authors,

their dates ranging mainly within the last four hundred years.

The selection from each is necessarily short. But it is thought

this circumstance will give additional interest to the work, as a

series of reading-lessons, especially as each passage is accom

panied with an introduction to the author.

It is hoped that those who use these exercises may receive

some just ideas and useful suggestions from a careful perusal of

the remarks upon the art of reading. Questions, by the teacher,

upon the dates and other facts relating to the authors, might

prove a valuable exercise.

The volume contains many pieces suitable for declamation.

For the family, and for the general reader, as well as for the

youthful student, it may be found to comprise much that is

pleasing and attractive. A. Hall.

Brooklyn Female Academy,

August, 1850.
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REMARKS UPON THE ART OF READING.

Truly good readers and speakers— those who seem to have so full

an understanding and appreciation of the thoughts and sentiments of

their author that they can reproduce them orally, as they arose life

like in his mind, and fell glowing from his pen— are very rarely to be

found. And yet, the power of doing this would seem to be an art very

easily acquired. All have sufficient capacities of voice for it. The

child, in his earliest attempts at uttering ideas, repeating stories which

have been told him, or reading those simple ones that he understands,

generally gives the right tones and inflections in an impressive manner.

But as he becomes older, either from having lessons given him to read

which he does not understand, or from gross neglect or incapacity on

the part of the teacher, he soon falls into a habit of monotonous, un

meaning utterance, which it is very difficult for him to get rid of in

after years. If the teacher never allowed the young scholar to read a

sentence without evolving the true shades of meaning, in all their dis

tinguishing niceties, habits of bad reading would never be formed, and

it would always be as easy and natural to express the full sense of an

author in an effective manner^as to utter intelligibly one's own feel

ings or wishes, in common conversation. The origin of the evil com

plained of. thus seems to lie with those who have the instruction of

children in their earliest years.

But as it respects those who may use this as a reading-book, it is

necessary only to recognize the facts, that bad reading exists, that

probably some of them fall into the class of poor readers, and that,

however they came by the habit, they must now take the matter,

in a great degree, into their own hands, and endeavor to reform.

Good reading is acknowleged to rank among the very first of polite

accomplishments. It would, indeed, seem to have the precedence

of any other in point of practical utility. Books can always be at

hand, even in the humblest circumstances ; and, if well chosen, they are

vehicles of the highest and noblest thoughts and sentiments that have

2



14 REMARKS UPON THE ART OF HEADING.

over entered into the mind or heart of man. The very act of i

these aloud, with the full force of meaning which lies involved i

is a source of the most refined pleasure. And as for the lists

may feel himself, with rapt delight, brought into the very pres

those gifted ones of former ages, whose eloquence, poesy, or

have travelled down to us, or of those of kindred talent in latei

whose fame, blended with that of the former, is destined to b<

mitted to the most remote generations. The power of the read

the listener, is sufficiently evinced by the crowded audiences

have attended upon Mrs. Kemble's expensive reading entertain

for the last two years.

The voice is susceptible of great cultivation ; and it is believ

almost every one, however bad his habits, may, with a firm dete

tion, and faithful, persevering efforts, attain the power of readin

manner satisfactory to himself and gratifying to others.

It is not intended here to enter into a minute analysis of elo<

bu^ only to give some general directions, which are, thought best

lated to remedy existing defects. Example, in this, as in other t

is better than precept. The teacher should read well himself, an

the scholar will be likely to do so, from imitation. Specific rules

the qualities that go to form a good reader have their uses, but,

same time, their evils. It is found, that those who cultivate elo

as an art, or profession, or those who endeavor to model themseli

strict rules upon the mode of uttering every word and sentence, a:

to become stiff, formal, ineffective readers. The art, (joes not

the perfection of art— that of concealing itself. It is seen to be al

and the listener, is much, less affected than by a more simple and n<

manper, though, it may be less in accordance with the requiremen

art.

The first suggestions that will here be made, in relation to rej

w,ell, respect altitude. The, posture, of the reader should be such

give full expansion to the chest, that the organs of respiration, as

as those of voice, may have easy and perfect play. The erect att:

is, of course, best fitted to this purpose, and standing is, in

respects, better than sitting. No public speaker could be very eloq

while sitting. It is more graceful to hold the book in the left h;

and it should never be so much elevated as to intercept the sound,

issues from the mouth.

Before attempting to read an exercise aloud, it is necessary thai

scholar should study it well. It is a great mistake to suppose th

[-lesson does not require as much previous preparation as

"The scholar should never attempt to read anythhj^ ^hjcl
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does not first perfectly understand. He should then enter into the

spirit of the piece, make the sentiments of the writer his own, and thus

be prepared 'to personate the author, or the characters which he repre

sents.

After having done this, his next aim should be, so to utter the lan

guage as to transmit, in full force, to the mind of another, what he

finds implied upon the silent, written page. These directions require

attention both to grammatical and rhetorical reading ; — the former

referring merely to correctness in the simple utterance of the words ;

the titter, to all the attributes of graceful and impressive reading.

I. The requisites of correct or grammatical reading simply will

be noticed.

1. The most prominent of these essentials is, that the reader shall

make himself well heard, and that without a painful effort, of attention,

on the part of the hearer.

The chief requisite to this is perfect distinctness of articulation. It

has been justly said, that, " A good articulation is to the ear, what fair

hand-writing is to the eye;" and every one knows the difficulty and

chagrin attending the attempt to decipher an illegible, half-written

scrawl, ft is no less tedious and vexatious io try to follow the read

ing of one whose dull, mumbling, indistinct utterance of words con

veys to the ear no certain sound.

Distinctness refers to the perfect formation of every elementary

sound which enters into the composition of a word or syllable. Every

letter, which is not silent, has a definite, appropriate sound, — differing,

indeed, in its state of combination, from its alphabetical name,— and

this sound, in every instance, should be made sensible to the ear. The

Americans are considered much more deficient, in this respect, than the

English, as they generally pass over many letters, giving them either

no sound at all, or a very incorrect one. To acquire a habit of distinct

articulation, one of the best methods is, to practise upon giving these

elementary sonnds, one by one, in a full, explosive manner. As in the

word man, booH, or any other, the sounds, as they are represented by

the letters m-a-n, b-oo-k, &c, should be dwelt upon separately, over

and over again, until the vocal organs are trained to a full utterance

of every individual sound. To do this, the lips, tongue, palate,

and other organs of voice, must be brought into energetic, muscular

action. Pure indolence seefns often to be the cause of indistinct utter

ance ; and where this fault exists, it is almost unavoidable to conclude

that there is no energy inherent ih the "character.

Another exercise, fitted to promote distinctness, is to practise upon

examples in which there is an immediate succession of the same or
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similar sounds ; as, " The steadfast stranger in the forests stray

"That lasts till night;" "That last still night;" and the

Repeating passages of alliteration, as, "Peter Piper," &c, co

utes to the same purpose.

2. A proper degree of loudness is another essential to being l

though not so important as distinctness. These two qualities

often been confounded ; yet they are radically different. Loudni

fulness, is opposed to softness, orfeebleness ; these two are the for

piano of voice, which should vary with the sentiment, care

taken that the softest notes shall have sufficient force to be heard 1

few or many that may be addressed, in the large or small sp<

which the reader is placed.

Every one knows the difference made in the same musical

whether it be sounded forte or piano, with the loud or with th

pedal. When a scholar is asked to speak louder, the meaning is,

raise the key and take a higher pitch, but to throw aside that

dying-away manner, and give more fulness, energy and sirens;

the voice. The voice may be greatly strengthened by reading

as a stated exercise, and giving as much quantity, impulse, or rot

of voice as possible, taking care not to raise the key essentia

efforts to do so. The difference between a proper fulness of

which enables one to be heard well, and its opposite of feebleness

the " cordial grapple " in hand-shaking, compared with the m

of hands where there is no more expression than between two r

soft linen that might chance to come in contact.

3. Pitch is a term expressive of the key on which one spe

the high or the low of the scale of vocal sounds. This is ofte

founded with loudness. The best rule as to pitch is, to take t

the individual in common conversation, as this gives the speake

power, and is most agreeable to the hearer. This differs in di

persons— the natural pitch of one being a shrill treble, of am

subdued tenor, and of a third a grave bass. Variety, or fr

changes of pitch, are-desirable and natural. The ear of the hear

the vocal organs of the speaker, tire of the same pitch, whethe

high or low. As the mind gets animated with the subjec

natural and agreeable that the voice should rise. But the

should have such perfect self-possession, ease and independenc

when he has finished the passage which called forth more vehe

he should immediately fall back upon his key-note. Public sj

are very apt to err, in this respect ; some speaking continuously

top of their voices, and others remaining constantly upon

uniform level.
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Pitch has much less to do with being heard than is usually sup

posed. A mere whisper, on the lowest key of the voice, if loud and

distinct, may fill a large building. As in the opera of " La Favorite,'*

when the Reverend Father, followed by a train of monks, exclaims, in

surprise, as he enters the apartment where Fernando stands over the

dead body of his loved Leonora, " What do I see ! " Salvi, in the

character of Fernando, whispers to the Father, in a low tone, that the

attendant monks may not hear, but so loud that the sound of " Leon

ora" reaches every ear in the large audience.

4. A due degree of slowness is another requisite to being heard

well. Many scholars have the habit of reading so rapidly, as to pre

vent their being understood, on account of the mingling of sounds

which results from it. But even if they could be heard, this rapid

utterance gives no time for the mind to take in the thought, and dwell

upon it with pleasure. Deliberate reading gives weight and dignity

to what is uttered, and impresses it upon the mind more fully ; it also

makes the exercise more easy, and capable of being longer sustained.

Commas, periods, and all the other marks of punctuation, should be

denoted by an adequate suspension of voice.

5. In pronunciation, good usage must be allowed as authority ; and

where this differs, one may be permitted to consult his own taste. It

seems best, in regard to this, to be governed by uniform rules as far as

possible ; that is, to give to the same letters, or the same combinations,

the sounds which they most generally have. There is a nicety in giving

the right accent to words, which should be carefully attended to. In

poetry, this must sometimes yield to measure. In old poetry, the ed

of the imperfect tense and perfect participle generally requires to be

sounded.

II. The suggestions which have already been made, refer chiefly

to those particulars necessary to be observed, in order that simply the

words of the piece may be heard and understood. But that the thought

and sentiment should be conveyed forcibly and impressively to the mind

of another, — that the feelings should be moved, that grace and beauty

in reading should be attained, — it is necessary that attention be given

to Emphasis, Inflections, Tones, Transitions, and all that goes to con

stitute rhetorical reading.

1. Emphasis has been well called " the soul ofdelivery ;" for, without

it, reading or speaking is perfectly lifeless. It sometimes falls upon

one word alone, and sometimes upon a succession of words ; often a

whole sentence is emphatic.

To determine where it should be placed, one of the best rules is, to

study to apprehend the full force of the sentence, and then pronounce it

2*
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as would be natural, in animated conversation, in order to convey

idea in an effective manner. Another means of finding which are

emphatic words, is to ask an obvious question, and the natural mar

of giving the answer will elicit the emphasis required. Thus, in

Hymn on the Seasons :

"These, as tliey change, Almighty Father, these

Are hut the varied God. The rolling year

Is full of thee. Forth in the pleasing Spring

Thy beauty walks, thy tenderness and love.

******

Then comes thy glory in the summer months, ^

With light and heat refulgent.

******

Thy bounty shines in Autumn unconfined,

And spreads a common feast for all that live."

The question may be asked, What are but the varied God?

the answer would be made, These, these are but the varied God. !

follows ; What is full of Thee ? The rolling year is full of Thee. 1

walks thy beauty forth ? In the pleasing Spring, thy beauty w

When comes thy glory, with light and heat ? In the Summer mo

When shines thy bounty unconfined? In Autumn. In all

cases, not only the emphasis, but the inflections given in the ans

are precisely those which should be introduced in the reading o

sentences.

A succession of particulars generally requires emphasis ; as, i

above sentences, Spring, Summer, and Autumn. In cases of oppos

or contrast, the use of emphasis is so obvious that one can sea

refrain from applying it ; as,

" I that denied theeg-old will give my heart."

In the following example, the emphasis falls on a whole clause :

you seek to make one rich, study not to increase his stores, but to c

ish his desires."

These suggestions on emphasis cannot better be closed than 1

concluding remarks of Mr. Lindley Murray, upon the same su

" In order to acquire the proper management of the emphasis," he

"the great rule to be given is, that the reader study to attain :

conception of the force and spirit of the sentiments which he is t

nounce. For, to lay the emphasis with exact propriety, is a co

exercise of good sense and attention. It is far from being an ino

erable attainment. It is one of the most decisive trials of a tru



REMARKS UPON THE ART OF READING. \Q

just taste, and must arise from feeling delicately ourselves, and from

judging accurately of what is fittest to strike the feelings of others.

" There is one error against which it is particularly proper to caution

the learner ; namely, that of multiplying emphatical words too much,

and using the emphasis indiscriminately. It is only by a prudent

reserve and distinction in the use of them, that we can give them any

weight."

2. The infections of the voice—by which is meant its course, whether

upward, downward, or horizontal— have much to do, in giving the cor

rect expression to reading.

What follows, upon this topic, is an abstract of the rules and observa

tions, upon the same subject, given in Porter's Analysis of Rhetorical

Delivery.

The different inflections a*e the monotone, the rising, the falling, and

the circumflex ; and they are indicated respectively by the horizontal

line, thus ", the acute accent, thus ', the grave, thus \ and the acute

and grave united, thus ", placed severally over the words affected by

these inflections.

(1.) The monotone is a sameness of sound, like that produced by strik

ing successively the same key of a piano-forte. It belongs to grave

delivery, especially elevated description, or where emotions of sublimity

or reverence are expressed ; as, " He rode upon a cherub, and did fly."

" I saw a great white throne, and him that sat on it."

(2.) In the rising inflection, the voice ascends, while pronouncing a

word, from a lower to a higher note in the scale of sounds ; as always

in the direct question, Will you go to-d&y ?

An important rule for the rising inflection is, that it is required by

the pause of suspension, denoting that the sense is unfinished.

This rule applies, first, to sentences beginning with a conditional

particle or clause ; as, " If some of the branches be broken 6ff, and

thou, being a wild olive-tree, wert grafted in among them, and with

them partakest of the root and fatness of the olive-tree, boast not against

the branches." Second, to the case absolute ; as, " His father dying, and

no heir being left except himself, he succeeded to the estate." Third,

to the infinitive mood and its adjuncts, used as a nominative case ; as,

" To be pure in heart, to be pious and benevolent, constitutes human

happiness." Fourth, when an address is made as a respectful call to

attention ; as, " Men, brethren, and fathers,— hearken."

Tender emotion generally inclines the voice to the rising slide. For

instance, when an address is made expressive of affection, or delicate

respect; as, " Jesus saith unto her, Miry." In pathetic poetry, as,
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" Thos with the yew,

Seasons return ; but not to me returns

Day, or the sweet approach of even or mora,

Or sight of vernal bloom, or summer's rose,

Or flocks, or herds, or human face divine ;

But cloud instead, and ever-during dark,

Surround me."

In grief ; as in Cowper to his mother's picture :

" My mdther ! when I learned that thou wast dead,

Say, wast thou conscious of the tears I shed 7 " ftc.

ff

At the last clause but one in a sentence, the rising- slide is also usee

(3.) In the falling inflection, the slide is from a higher to a hw

note ; as in the answer to a question, " No ; I shall go to-mdrrow.r

A- question which is not answered by yes or no has the falli

inflection; as, "Who say the people that 1 kail" "Who fi

seduced them to that foul revolt? "

The language of authority, of surprise, and of distress, and, in gf

eral, bold and strong passion, require the same inflection ; as,

" Uzziel ! half these draw off and coast the south,

With strictest watch ; these other wheel the n6rth."

" Paul said to Elymas, O full of all subtlety, and all mischief! Tb

child of the devil, thou enemy of all righteousness ! " — " Angels, a

ministers of grace, defend us!" — "Jesus, Mister, have mercy

us t »

Kmphatie succession of particulars requires the falling slide, son

times even in opposition to the rule for the pause of suspension ; thi

" Though I have the gift otprbphecy, and understand all mysteries a

all knbwleige; and though I have all faith, so that I could remc

mbuntains, and have not charity, I am nothing."

Generally, when the rising or falling inflections are used, there

only a gentle slide of the voice over two or three notes ; but in cases

emotion, it may pass through five or eight notes, forming the intensi

slide, as in the question, uttered with surprise, Are you going lo-dti

The intensive falling slide is strongly emphatic, and gives a rbrcib

animated expression. In the emphatic succession of particulars,

grows more intense as it goes on; thus, "I tell you, though yl

though all the world, though an angel from HEAVEN, shot

declare the truth of it, I could not believe it." The rising slide,

it occurs in an emphatic series of direct questions, rises higher in ea

particular, as it proceeds.
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If one is puzzled to know whether he has given the rising or falling

slide, he may determine it by repeating the word in the form of a ques

tion ; thus, " Did I say spring, or spring? "

Emphatic repetition requires the falling slide. As, " The Lord

called upon him and said, Abraham, Abraham."—'"And the king said,

0 my son Absalom, my son, my son Absalom!" — "O Jerusalem,

Jerusalem ! ' '

The final pause generally has the falling inflection, and the final

close of a. piece should be indicated to the ear by an expressive cadence,

implying that no more is to be said. The common faults of cadence

are, that the voice is dropped too uniformly to the same note ; that it is

dropped loo much ; too far from the end of the sentence ; and that the

manner of closing is feeble and indistinct.

But when the intensive falling slide comes near the end of a sen

tence, it turns the voice upward at the close ; as, " If we have no

regard to our own character, we ought to have some regard to the

character of others."

The falling inflection has great power, in producing forcible,

effective reading, and should be made use of more frequently than it is

by most readers.

(4.) The circumflex is composed of the downward and rising inflec

tions — the voice first sliding downward, and then upward, upon the

same word, thus giving a significant twisting of the sound ; as,

" They tell us to be moderate ; but they, they are to revel in profu

sion."

This inflection occurs chiefly where the language is either hypotheti

cal or ironical. The most common use of it is to express, indefinitely

or conditionally, some idea that is contrasted with another idea,

expressed or understood, to which the falling slide belongs ; thus,

Hume said he would go twenty miles to hear Whttefield preach. The

contrast suggested by the circumstance here is, though he would take

no pains to hear a common preacher. If any one, in reply to a question

concerning a sick person, answers, He is better, the circumflex on better

denotes that he is still dangerously sick, though somewhat improved.

3. Tones differ both from emphasis and inflections. They consti

tute that. natural language of passion and emotion, which man has in

common with lower animals. The soul is revealed by the tones of the

voice, quite as fully as by the expression of the eye.

" And life hath moments when a glance —

A word, — less, less, — the cadence of a word,

Lets in our gaze the mind's dim veil beneath,

Thence to bring haply knowledge fraught with death I "
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ft Is hy the tones, more than by the language, that we understand

what others intend to convey to our minds. " The voice can express

all passions. It can prolong itself into the slow note of sorrow, and

teach the ear to suffer with the heart ; it can sharpen itself into the

. clear note ofjoy, and, by a purifying motion, seems to make the spirits

of the heart as light as the soul."

And yet, how little use is made of these natural tones, by the com

mon reader, in showing the varying emotions implied in what he is

reading, — the hope, fear, love, hate, agitation, surprise,— in short,

the life, spirit and beauty, of the whole. On the contrary, the same

unmeaning, lifeless tone will prevail through scenes of horror, as

through those of delight,—through sudden surprise, as through the

most even tenor.

There would seem to be no difficulty in applying the appropriate

tones ; indeed, the wonder seems to be, how one can help it. If the

author's sentiments are entered into, one can hardly fail to give the

words in their proper tones. But as to the most of reading, the defi

ciency in this particular might justify the inquiry, " Understandesl thou

what thou readest?"

This fault, like most others, of poor reading, is traceable to the

habits which' children are early allowed to form."

The best rule to remedy this defect is, like that for emphasis, to

study fully into the spirit of the author's sentiments, and then let the

tones be like those of common conversation. Tones which signify a

disagreeable passion are fainter than those which indicate agreeable

emotions. Sorrow, and its kindred passions, give the voice a slender

or tremulous utterance, or entirely suspend it, — the highest passions

of this sort being best expressed by silence. Actors are greatly

indebted for their skill, in dramatic exhibitions, to rightly exercised

tones of voice. And there is great truth in the reply of the player to

the dignitary of the church, who asked him, " Why have your fictions

so much more power over the minds of people, than the truths which I

utter ! " " Because," said the player, "I speak fictions as though they

were realities; but you utter realities as if they were fictions."

4. The rhetorical or emphatic pause is made either before or after

the utterance of a striking thought, that it may make a deeper impres

sion upon the mind, thus having the same effect as strong emphasis.

The voice must often be suspended where there is no grammatical

pause ; as, in the couplet,

" Some place the bliss in action, some in ease ;

Those call it pleasure, and contentment these j"
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the voice must rest after the words some and those, though the gram

matical construction allows no mark of punctuation between them.

The close of a paragraph, or division of a discourse, should be

marked by a longer pause than that generally required by a period.

5. The effect produced by reading depends very much upon the sud

den changes or transitions of voice. There is a certain key-note, and a

general stress and rate, which prevail through the reading of a piece.

But as the mind is moved by the sentiments, the voice rises or falls

from this key, becomes louder or more feeble, and the pronunciation

slower or more rapid. The rule, in regard to these particulars, is,

that when the topic is finished which led to a departure from the

uniform course, there should be an immediate return to it, in a more

famdliar tone of voice. These transitions do so much towards consti

tuting naturalness in reading, that, in one instance recollected, they

were so perfect that it could not be distinguished when the reader

introduced a remark of his own ; and his lady, after discovering that he

had been talking a while when she supposed he was reading, exclaimed,

" Do pray give us notice when you are talking yourself, and when you

are reading from the book."

The annexed excellent illustration of transitions is from Parker's

"Introductory Lessons."

[Softly and slowly.] An hour passed on. The Turk awoke. That

bright dream was his last. [More loudly.] He woke, to hear his

sentry's shriek, [Very loud and rapid,] " To arms! they come ! the

Greek! the Greek! " [Slowly and softly.] He woke to die, midst

flame and smoke, and shout, and groan, and sabre-stroke, and [Faster

and louder,] death-shots falling thick and fast, as lightnings from a

mountain-cloud"1, [Still louder,] and heard, with voice as trumpet loud,

Bozzaris cheer his band ; [ Very loud, rapidly, and with much anima

tion,] Strike, till the last armed foe expires ! — Strike, for your altars,

and your fires ! — Strike, for the green graves of your sires ! — God, and

youT native land ! [In a softer and slower manner.] They fought, like

brave men, long and well, — they piled that ground with Moslem

slain, — they conquered, — [Very slowly, and in a mournful manner,]

but Bozzaris fell, bleeding at every vein.

6. Poetry should be read with a full swell of the open vowels, and

in a melodious and flowing manner. In general, the same rules apply

to the reading of poetry as to that of prose. The end of the line should

be made perceptible to the ear by a protraction of the voice on the last

word, by a slight suspension after it, or by both united. The natural

pause in the middle of the line should be slightly given, when it does

not interfere with the sense. Metrical accent usually yields to estab
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lished pronunciation ; but, in some cases, it is best to give both tl

metrical and the customary accent ; thus, in the lines,

"Our saprime foe in time may much relent —

Encamp their legions, or, with dbscurc wing —

the accent is placed on both syllables of the words supreme an

obscure.

In the reading of rhyme, great care is necessary in avoiding- every

thing approaching to mere sing-song.

It is believed that the preceding remarks upon the art of reading

though very much condensed, embrace all the principles necessary tc

form a good reader ; and it is hoped they will receive particular atten

tion from the scholar, before he enters upon the following reading

exercises.

Note.— The first two extracts are given as specimens of the old

English orthography. Many words occur in the earlier English authors

which are now obsolete, but it is believed the student, by taking a little

pains, can readily acquaint himself with their meaning.
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Gottfried August Burger. 1748— 1794.

Burger, from his youth, was irregular in his habits, and suffered much

misfortune through life. He was unhappy in three marriages, and

finally died in circumstances of great wretchedness. He was exten

sively acquainted with the literature of other countries, and devoted

himself to the cultivation of poetry. His Ballads rank among the

first in the German language. Ellenore is considered the best of them.

[Translated from the German, by W. Taylor.]

ELLENORE.

At break of day, from frightful dreams,

Upstarted Ellenore ;

" My William, art thou slain ? " she said,

" Or dost thou love no more ? "

. He went abroad, with Richard's host,

The Paynim foes to quell ;

But he no word to her had writ,

An he were sick or well.

With blore of trump, and thump of drum,

His fellow-soldiers come ;

Their helms bedeckt with oaken boughs,

They seek their longed-for home.

# # « # #

" Thank God ! " their wives and children said ;

" Welcome ! " the brides did say ;

But greet or kiss gave Ellenore

To none, upon that day.

And when the soldiers all were by,

She tore her raven hair,

And cast herself upon the ground,

In furious despair.

Her mother ran and lift her up,

And clasped in her arm ;

" My child ! my child ! what dost thou ail ?

God shield thy life from harm !"
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" O mother, mother ! William 's gone !

What 's all beside to me ?

There is no mercy, sure, above !—

All, all were spared but he !

» * # ff

" O mother, mother ! gone is gone,

My hope is all forlorn ;

The grave my only safeguard is,—

O, had I ne'er been born !

" Go out, go out, my lamp of life !

In grizzly darkness die !

There is no mercy, sure, above !

Forever let me lie ! "

* * # «

And so despair did rave and rage

Athwart her boiling veins ;

Against the providence of God

She hurled her impious strains.

She beat her breast, and wrung her hands,

And rolled her tearless eye,

From rise of morn till the pale stars

Again o'erspread the sky.

When, hark ! abroad she heard the tramp

Of nimble-footed steed ;

She heard a knight with clank alight,

And climb the stair with speed.

And soon she heard a tinkling hand,

That twirled at the pin ;

And through her door, that opened not,

These words were breathed jn : —

" What ho ! what ho ! thy door undo !

Art watching, or asleep ?

My love, dost yet remember me ?

And dost thou laugh or weep ? "

31*
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" Ah ! William, here so late at night ?

0, 1 have watched and waked !

Whence art thou come ? For thy return

My heart has sorely ached,"

" At midnight only we may ride;

I come o'er land and sea :

I mounted late, but soon I go —

Arise, and come with me.

• # # #

" All as thou liest upon thy couch,

Arise and mount behind ;

To-night we 'll ride a thousand miles,

The bridal bed to find!"

" And where is, then, thy house and home,

And bridal bed so neat?"

" 'T is narrow, silent, chilly, low, —

Six planks, one shrouding sheet."

• # # #

All in her sarke as there she lay,

Upon his horse' she sprung;

And with her lily hands so pale

About her William clung.

And, hurry-skurry, off they go,

Unheeding wet or dry;

And horse and rider snort and blow,

And sparkling pebbles fly.

# * # •

Tramp, tramp, across the land they speed ;

Splash, splash, across the sea :

" Hurrah ! the dead can ride apace ;

Dost fear to ride with me?"
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How swift the hill, how swift the dale,

Alight, aleft, are gone !

By hedge and tree, by thorp and town,

They gallop, gallop on.

# * * • #

And brush, brush, brush, a ghostly crew

Came wheeling o'er their heads,

All rustling, like the withered leaves

That wide the whirlwind spreads.

* # » •

" I ween the cock prepares to crow ;

The sand will soon be run ;

I snuff the early morning air ; —

Down, down ! — our work is done.

" The dead, the dead can ride apace ;

Our wed-bed here is fit ;

Our race is rid, our journey o'er,

Our endless union knit! "

And, lo ! an iron-grated gate

Soon-biggens to their view; —

He cracked his whip ; the locks, the bolts,

Cling, clang ! asunder flew.

They pass, — and 'twas on graves they trod *

" 'T is hither we are bound :"

And many a tombstone ghastly white

Lay in the moonshine round.

And when he from his steed alight,

His armor, black as cinder,

Did moulder, moulder all away,

As were it made of tinder.

His head became a naked skull ;

Nor hair, nor eye had he.;

His body grew a skeleton,

Whilom so blithe of ble.
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And at his dry and bony heel

No spur was left to be ;

And in his withered hand you might

The scythe and hour-glass see !

• And, lo ! his steed did thin to smoke,

And charnel-fires outbreathe ;

And paled, and bleached, then vanished quite

The maid from underneath !

And hollow howlings hung in air,

. And shrieks from vaults arose ;

Then knew the maid she might no more

Her living eyes unclose !

But onward to the judgment-seat,

Through mist and moonlight drear,

The ghostly crew their flight pursue,

And halloo in her ear :

" Be patient ; though thine heart should break,

Arraign not Heaven's decree ;

Thou now art of thy body reft, —

Thy soul forgiven be ! "




