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Chapter III

>, The Translations and Adaptations
of 3urzer’s Lenore

- As should be obvious by now, the single most iaportiant event

-
in the nistory of the English Gothic ballad was tge imporiation .

to Zngland of Gottfrisd August Burger's Lenore, several versions
-,

of which appeared in 1796. Ia Gerzany the original @ad first

teen printed in the Sottinzer ¥usenalmanach for 1774 (2 voluze

trat aad aciually oceen puolished in 1773), and the poem's success
- was imasediata. It was an early exangle of tze “Schauertalliade"
(or "horror ballad”), wzich in its more refined form is generally
. . . 1
traced to certain of rudwig Foltz's lyric romances of tze 1770's.
Sut Lenore achieved a level of artistic perfection deyond iHal
attained by previous Gerzan balladry and zanaged to-Tullill the
esthetic hopes of the Sturm und Drang taeorist Herder, whose ideas
on the "folk spirit! Burger was quite familiar with:
L D e —— — .
It was Herder's charge that folk lyric should e
purified, revitalized, and raised from the low state of

comic vulgarity into whioh it had long since fallen.
Fercy's Reliques of Ancient Poetry and Ossian novered

vefore Herder's inner eye, and ae azoged for a siazilar

development in Gerwany. Peraaps no cne among Herdar's

readers at that particular 2ozent was in a petter posi-
: £ill the zission ne outlined. 2

*  tion [tkan Burger) to ful

Lenore gqulckly acnisves =

of tbe 3turm und Drang; %that it tock 50 zany years for a gcem
_—
tzat bad gained almost izcediate celebrity in Jerzany to becoze

at all faziliar to the literate Inglisnman may at {irst seem

B

incong&uous. There was, hoJever, comparatively little curiosity
among the English about the literary endeavors bf the Germans
during most of the eighteenth century, and only toward the cen-
tﬁ:y's end did Germaé language and literature'become directly
known 'to more than a handful of.Englishmen. In Violet Stockley's
study of the familiarity of the English with German litsrature
from 1750-1%30, she lists two translations of German works during
the 1750's, eleven during the 1760's, fourteen during toe 1770's,
twelve during the 1780's, and approximately seventy during the
17905, :
” .
tent interest in German writings and who helped to produce the

vogue for German works that occurred in the 1790's, tha place of .

greatest importance is almost universally given to William Taylor

-
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N o T f— =
_ And of those Znglisamen who showed an-sarly dnd persis-

of Norwich, ths first of the translators or Lenore.4 F. d. Stokoe

writes of him that "In the years between 1788 and 1318 ae is almost

the only feviewe} of German works who is at all extensively ac~

n3

. - A . -

quainted with German literature,
- ) * - : - T -
Taylor, who was bora in 1765, was edlcated” to” take care of

the numerous foreign business dealings of nis father’s manufac-

.turing firm and for that reason received intensive training in

Continental languages., The most important part of nis education
in Zngland was nandled at the school of Rocheaont 3arbauld, wrere

ne became a student in 1774 and where ne came under tze influence

of Rochemont’'s wife, anna Letitia 3arbauld., Taylor later referred

to Mrs. Barbauld as "the motaer of his mind,” and il the ideas
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expressed by Hrs. 3arbauld's brother, Joan aikin, in.tae previously
cit;d ¥On the Pleasures Derived from Cbjects of Terror” (part of

tneir co—aupthored ¥iscellaneous FPieces ia Prose) are any indica-

tion of her own critical inclinatiorsys Taylor's later interest in

Lenocre is hardly surprising. 3ut Taylof's acquaintance with
- John bimselr, whom ne apparently met tbroggh Anna Letitia, ob-
Viate; any need to resort to an indirect influence, and_as we
snall soon see, toin bgother and sister were to perfora importani .
functions i; :;e popularizing of the Jjothic dallads. OJuring these
years‘ai the Sarpauld scnool, too, Taylor met and pefriended Frank

L. Sayers, eventual auttor of DJramatic Sketches of Nortaerm Myth=

clogy (1790), one of the more important antiguarian works that
ipmediately preceded ana ‘helped prepare the way for Jothic balladry.
Taylor left sctool in 1779 and wen: to Italy, France, and

Zolland, where he spent sixteen-montas polishing ais language

skills, In 1781, se again left Sngland and this time travelled
. . e - e

to Belgium and Germany. <This particu}ar journey lasted eev;ntgen.
amonthas, during waich ne aprarently et Goetrce, and pefore return~
ing nome, his life-long adziration for Serzan literaiure, and
especially for German poetry, rad taken nold.6

‘ Taylor's translation of 3urger's Lerore (see Section C) nad
been completed dy 1790 tut was circulated only in panuseript for
the next several years. among tke first to see i — and certainly
the first %o be directly :influenced by i*t -- was Joan Aikin, waose
poes “Artkur ané fatilda" (Section C) is tased on, tze Taylor

N

translation. A note appended to the poem ackriowledges tkat “The
ides of this Plece was taken from a ballad translated by an 'in-
genious friend from the German of Buirgher.” @1c37 But as John Wil~

liam Ruff has suggested, the terrors of Lenore are somewhas: tored

,-3&m in Aikin's variant, and the convincing supernaturalism of

¥

Burger's poem becomes &n evanescent "Vision" in Aikin's. Accord-

-
‘ing to Buff, "Aikin, in places seems to be writing a sentimental

ballad about two lovers who happen to be separated...;"a an opin-

ion that can be supported by pointing out cheyspiritual affinity

=

between "Arthur and Matilda" and-the immediately preceding poem
in Aikin's volume, the previously mentioned "Susanna's'Vigil" _—

clearly a ballad of pathos —, and by noticing, too, the }cver-_

duo title so typical of the sentimental tradition, From what has

already been said about Lenore's and Gothic balladry's close con-

nection to sentimentalism, however, the fact that “Arinur and
Matilda" aifies itself so closely to'tbe poetry o{»sensibilicy
spould come as no great .surprise.9

PN . .

" Mrs. Barbauld also Seems to have seeh Taylor's translation

at an early date, and an ofien repeated ;tory concerns her spirited
reading of thelpoem before a group o =dinburgh intellectuals at
the home of Dugald Stewart during the summer of 1794. The poenm
producéd an immediate stir among the guests, one of waom — eizder
Stewart's brother-in-law, a Mr. Cranstoun, cr Xr. Cranstoun's

sister — told young Walter Seott of the excitemen:i tae poem had

" caused and rspeated two of its lines for hias
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Tramp! tramp! along the land taey rode,
Splash! splashi along the seal

Scott, who had sodewhat earlier begun studying German, immediately

attempted to geét hold of Burger's works but féund that they were

. unavailable in 3Ingland. Forturaiely, a Serzan relaticn, iHos.
Scoty of Harden, was able 0 get tae alusive vdlqgg from H&mbu}g,'
and a3t tde urging of a frigp@, Scott made his ownvéra;slation of

. Lenore, retaining toe tWo lines quoted to iim from Taylor's ver-

sion. Tbat poem, along #ith 3coii's translation ol anotner of

Eﬁrser's balliids, soor. afterwara secame 3coi:i's first guzlisced
0

work.

daving already zad an impact on 3ritisn literary life, then, =

Taylor's transietion was firally rpubtliszed in tne Marcz, 1796,

issue of the Montialy Mazazins, a rericdical "rscently Zournded"

oy Joan Aikin "4ita Ine undersiancing zast Tayior szculd coozerata.

The same issue included an article by Taylor ent:itled "Some account

of he Poems of G. A. 3urger," im waoica Taylor wrote taat

3urger is everywnere distinguisrec for zanly sentizent
and force of siyle. His extraordinary powers oI language
are foundec on a rejectior of tie conventional paraséoclogy
of regular poetry, in favor of popular Zcrms of expression,
caugat by the listening artist frcwm the voice oI agriated
nature. Izitative harmony he pursues almost to excess:

- 12@ onomatopoeia is 2is prevailing figure; tne interjec—
tion, nis favorite par: of speeca: arrangezent, raytha,
sound, rayse, are always w:i:id iz an ecac to tae sense.

The hurrying vigour of ais iapetucus diction is unrivaled;
set it is so ratural, even in its sutliaity, tnati his poetry
is singularly fitted %o become ratisnal popular scng. 12

Three dore of Taylor's translat:ons froz 3urger (none oI waicn,
aowever, i3 a Jothic balliad) werg pucilsned in tce magazire's

R4
next two issues.13 ‘.
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In_ldter issues, the magazine also carried a pair of letters
claiming to bave found fhe source of Bﬁrger's poem, The first,
appea;ing in the number of September, 1796, sugéests that BﬁrS>
gﬁr had made use o? "The Suffolk Miracle” from a ballad collec-
tion of 1723.14 A letter from J. Francis Cordes in the issue of

September, 1799, bowever, notes Burger's own claim that "an old

Low~Dutch E%&lad furnished nim witn the idea of that piece....”
Tordes then describes a German folk tale he had recently heard

woile atroad and points out its closeness to Lenore. Bul he also

mentions that

e« L@OnOra’s frantic anguisk when sné does not meet
her lover among the returning warriors — the language of
comfort of her mother — her contempt of the sacrament,
and ner increduli:y in its virtues, which zmotives the
apparitiorn — are not t0 be =@t with in tze oral tradition. 15

.What appears to bpe true is that "“The Surfolk X{iracie,” Lenore,

and the tale zegrd 3y Cordes are simply varianis on tre sace
wide-spread felx motif, sAorcened manifestations of which are
"Fair Margaret and 3weet William" and tne callads of pathos.

AR ) o
BGfger'Q version retains th;.ba§iL outline of the folk original
but adapts it to his own particular literary milieu by intensirly-
ihg its touéhes of horror and by adding moral and sentimental

embellisbments.

-—= "Although Taylor's appears to be the rirst of :ne translations

of Lenore to have been coapleted, it was not tae. firs: one pub-

lished., That honor belongs to Joan Thomas Stanley's "Leonora,"
'

which was printed in booklet form in February of 1796 (and which
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was favorably reviewed in the xargh, 1796,7Monthlx Mirrér).ls

ﬁevertheleé:,-StAnley hiaseif was not primarily a man of letters
but was "a member_of parliament, a fellow of the Royal Societies
of Zngland and 5cotland," who kad been "long acquainted with Ger-

11 In August, 1781, ae had resided

Dan and German literature."
in Brunswick and nad again lived in Germany later in the decade.
An earlier publication tnan "Leonora" aad gained aia admission

to the two Royal Societies, but rather than a literary work, that
publication had been an account of a scientific expedition to
Tceland that he had taken part in in 1789,

Like Taylor's translation, 3tanley's was at first seen only
in‘manuscript, and it, too, inspired a rival version. !aria
Josepha Holroyd, the future Mrs. Stanley, tells the story in a
letter of February 22, 1796

. He lent ois Translation to Lady D. 3eauclerk, who

took advantage orf it to zake peautiful drawings frem it,

and ¥r. Srencer, per nepnew I think, undertook to improve

the Translation, and meant to publisn it with Engravings

from lady Diana's DrawingsT dr. Stanley did not intena

to publish, but hearing of this ne-was arfrontedy .and

nad his Translation printed in hor haste. 168

C. . Lmerson suggests a date no earlier tnan Cctober 2y, 1735,

for the loan of the zanuscript.to Lady 3eauclerk, niece cf one

13

—

of étanlﬁy?s former political colleagues,
Ztanley's "Leonoraf was aprarenily juite successiul, arnd
by April of 1756, a second and tzird ediiion Were necessary.
The second was the first to bear 3ianley's naade, and ine taird
included a revised opening ara conclusion and a trio orf ’

D

£
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,didactic.al
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illustratioas by dilliam Blake. Stanley's additions were intanded

to give the poem an ﬁﬁdaniable moral purpose, as ‘the new intro-

- ductdon makes clear:

Does not the ideas of a God include
The notion of beneficent and good;
Of one to mercy, not revenge inclin'd,
Able and wiIling to relieve mankind? 2Q.
And his new :?nclusion (see Section C) is even more blatantly
4s O, F. Ezerson states, Stanley "was nc child of
. W32 .. s P
the new romanticisa, dis alterations are very Tuch in keeping
with the tendency earlier in tae century to give "the supernatural
human véfidity," and his sudden dismissal of the poem's supernat—
ural machinery, a tactic similar to what Alkin had done in "Arthur
and Matilda," is typical of the older poetic ways,
#e would, of course, expect Blake's coniributions to the
volume to e more consistent witn the new literature than with
tae old, but the head-piece and tail-piece that Blake designed
nardly seem avant-garde. Emerson descrites the nead-piece as
o " - S . -
followss Y P T
_ The head-piece représents the return cf tae soldiers
from the war., At the rignt a ausband and wife are clasped
in each other's arms, & caild also clinging to ,the father's
leg. Two grenadiers’'with their sweethearts are in the cen— -
ter, "their nelms bedecked with oaken boughs," and before
them three youtns, one blowing a reed instrument, and one
with a drum. At the rignt Lenore and her mother look on,
taking no part in the joyous return. ' - =
The tail-piece is equally bland:
The tail-piece contains three figures, Lenore is -
starting froa her couch, as if waking frea z dreaa,

#illiam, with aras outstretcned, is rusking toward aer,
1 followed by tlde mother closeé bebind. -
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2ut the frontispiece is considerably more daring:

.It portrays a greatly alongatad horse rlunging in toe
air, breatning out flame, and spurning the earta wiia a
similar display of fireworks. On its Zack is william,
clutched around the waist by tne terrified Lenore, Willian
waving to an "airy crew" of creatures, nainly heads, whica
show joy and terror. 3Below are human Tigures, nalf sunk
in the earth and locking up Witn amazement, while a naked
"ghostly crew" of three men and two women dance frantically

— acrose the face of the full moon just above tae horizon, - _

Trhe illustration is potentially an expressive representation of
poetic transcendence, and one Worders whether Blake idemtified
bimself with the William of his engraving.

Also, a redoing of several lines from Yéung's "Nigbt Thoughts"
appears.uncer the frontispiece:

C! bow I dreamt of things impossible!

- Cf Death affecting Forms least like aizself;

I've seen, or dreamt I saw the Tyrant dress,

Lay by bis Hdorrors, and put on his Smiles;

Treacherous ne came an unexpected Juest,

Nay, thougr invited by tae loudest Calls

Cf %lind Iaprudence, unexzectaed siill;

And then he¢ dropt bis ¥ask.
Zmerson points out that tnese lines were likely put togetaer by
3Blake hizself, since taney were rarti-of the frontispiece plate and:
since Blake was engraving illustrations for tne "Nizht Thougnts!
at apout this time. They are reworked #rom lines in several

~.stanzas of "Night V,"24

and although tney can hardly ke called
original poetry, they are sxillfully enough put togetaer to deserve
zore attention froz tae ediiors o 3lage than they cave been
Ziven.

after 3tanlaey rad published ais translaticn and Taylor, in

reaction to Stanley's, had publisced zla, Henry J. Pje, roet-

60

laureats from 1790-1813, bécame the third published translator

when his version (see Section C) appeared, probably at the be-

ginning of aApril, 1796. He refers to the poem as "an objlect of

curiosity, but...by no m=gans...a pattern for imitation,"25 and
after making obsequious reference to the yet-to-pe~publisned

Spencer translation, be claims for 2is attempt the virtue of nearly
. ;

’ literal ac}uracy:
/

This attempt would not have appeared, to anticirate-s
promised translation of the same Tale by the pen of a young
poet of illustrious birth, with ornaments by the pencil of ..
elegance and beauty, had there not been one already pub-
lished. Between that publication and this there can te no
competition, as that is a free pararnrase, and this & trans-

lation line by line, and as near the original as the restrainis

of versification, and the idiom and genius of the different
languages-#ould admit, A& closer version would, in some
places, have been ridiculous, and .in otaers profane. 26

But however accurate Pye may have been, his” translatiocn nas never

been noted for its poetic beauty and is pernaps the least impor-

27

tant of these earliest Znglish renderings of Lanore.
William Robert Spencer, whé "was the friend of statesmen like
Pitt and Fox and Sheridan,-as be was later to be the friend of

Byron and Moore and the London representatives of tne new litera-

28

‘ture" and who chose the life of a town wit arnd minor versifier

over the loftier possibilities availableito a man with his aris-
tocratic and politically influential connectiors, was the next
to publish a version of Lenorse (Section C). His attempt was
favorably treated in a hotice in the Crivical Review of July,

1796, and was successful enough to ve reprinted in 1759 and 1803.
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Admiring remarks are also to be found in Mzme, De Stael's De
1'allemagne {1813} and, more contemporaneously, in letters of

July 19 and De;embbr 17, 1796, from Arna Seward to a Miss WIng-_

field and a Miss Arden. The Decemcer letier is especially note~

worthy for its description of the general excitement 3urger’s poea
P a 2 :
was giving rise to in Zngland. 4
After Spencer'é poem had appeared, salter Scott became tas

last of the early translators to nave his version of Lenore pub~

lished when The Chase and Willian and Felen was issued by Yundell

30

and diller some time between Augus:i and November of 1796, "The
Chase" (later retitled "The wild Huntsaan") was a translation of
. ) <
Zurger's Der Wilde Jager znd will te discussed in tze next chagtar.

"Williaz and Helen" {Sectiion C), zis rendering of lLerore, is the
A -
only ore of the early translations or 3urger's poem that is s%ill

frequently anthologized, but its immediate reception was iess than

overwhelaing. The May, 1797, Montialy Review praised—iz, and we

again encounter a letter-from ANNA SeWard of February, 1757; to
: : i1

Lady Zleanor Butler) that included flattering Temarxs irn its ravor,

but tke profusion of tranglations that preceded it appear to have

limited its succesg. Scott's own remarks tall the tale best:

The fate of this, my rirst publication, was by no means
flattering. I distributed so many copies among ay friends
as, according to the booksellers, materially to interfere
with the sale; and the number of trarnslations wnich appeared
in Zngland about the same tizme, including that of 4r. Taylor,
1o which I had been so muck indebted, and wnicn was pub-
lished in 'The Monthly Magazine,' Were sufficient to excluie
a provincial writer from competition. However different oy
success mignt have been, nad I teen fortunate enouzs to zave
led ths way in the general scrazble for grecedence, my 2fforts

sunk unnoticed when launcheéd at the same time with those

of Ur, Taylor...; of my ingenious and amiable friend of meny
years, dilliam Robert Spencer; of Mr. Pye, the laureate cf
the day, and zany others besides. In a word, my adventure,
where so many pushed off to sea, prcved a dead lcss, and a
great part of the edition was condemned io the servise of
the trunkmaker.

e e—

- Rather than diécouraging niz, however, Scott tells us that the

—~——experience made hin feel "more bent to show the world that it had

neglected sometﬁ}ng worth notice” than "affronted by its indif-
32 -
"

ference.
Although Scott's was the last of the direct translations of

Lenore to appear in the crowded year 1796, one otaer goem ougnt

to be mentioned before we proceed. Matthew Gregory Lewis's Tiae

Monk,'vhich was published on Harch 12,_1796,33

ana wnich — alcng
with the Lénore translations — brought the spirit of %he Gerzan
Sturg und Jrang to ingland, contained several inget poems inrclui-
ing a lenore imitation entit}ed "Alonzo the Brave and rFair.Izo-

gine" (Section C). Like Taylor, Lewis 1ad spent considerabie

time in Germany familiarizing bimself witn its language and liter-
R R . .

.ature, and The Jonk giQes'gbidénps of this preoccuratfon tarougi-

cut. "Alonzo the Brave" is probably the result of Lewis's direct
familiarity with 3Urger's poem in the original German. according .
to André Parreaux in nis study of tne publication of Lewis's novel,
the poetry of The Monk was generally well received:
The contemporary critica might be divided in their
appreciation of the new novel, and most of tnem mignt look,
as taey did, rather unfavorabdbly on it, yet even its most

severe censors bestowed unstinted and unqualified praise
od the poetry of The donk. 34 - .
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And "'Alonzo the Brave and Fair Imogen'' itself "took Zngland by
storm."zs. Parreaux cites ten reprintings of the poem by the end

o 1797.36-
‘.~ -The %opulafity of "Alonzo tné Brave" may be difficult fobA

the modern reader to comprenend, but certain characteristics of

the poem do suggest an explanation of-its appeal. EQ;A'AQ;; than .
do the direct translations of Lenore, "Alénzo the Brave" fits in
among the ballada«of_patﬁgg}//lts title is typical of that genre,
and its tale of love uatrayed %s exiremely close in plot to a
>number of tbe sentimental ballads., The firs: few stanzas of the
roem introduce us to Alonzo in a way that we are never introduced
to the William of Lenore. As a result, Imogine}s crime against .
love>is less easy to dismiss than it mign: otb;rwise be, and
Alﬁnzo's return in death is zore crilling. .And 1o 3 sisuation
alrea@y emotionally charged, tne horror associated wits she dead -

is a potent addition. The lires Lewis uses to ccnvey tais norror, -

such lines as "The lightS 1M YE& chaBver birned HLUsl™ and "The

#orms they crept in, and tae worms iney crept out./And sported ni;
eyes and his temples about," may not no< sound especially effec~
tive, but in 1796, they arparently accomplished taeir purpose,

. N N — .

Qur taste in rhyms andé zeter is also censideradly different from
tkat of Lewis's contezporariss, and ine :;y:::icvand zeiTic rre-
cision tnat zakas “Alonzo ihe 5rave” so zonotcnously sing-song

to a modern ear was nuch admired in Lewis's own tine. salser
Scott, for one, Was 3uch takKen #itd Lewis's prosodic crarftsmansnip.

IR 3}
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And since‘"Alonzo the Brave and Fair Imogine”. and the direct
translations of Lenore are so closely related, sinilar — thougn
not ‘identical — reasons can be éiven for the popularity of the
iatter poems. AS h;s-already been discussed, they, too, resembl;

the ballads of pathos and elicit a sentimental response from the

reader. They obviously also make use of the same mixture of love's

at@rac;ibn AT death's horror to inteneify their effect. Aand

finally, they eaploy, Kig%.unequal‘succe;s, devicee of rhyme, meter,

and sound to give proper expression to the stéry they con:ainf
Butiif Lewis's composition and the Lenore translationéware -

all poems of sentiment, the latter differ from the former in where

'they place the center of emotional conflict. "Alonzo the Brave"

is a straightforward tale of earthly love betrayed, and as suchk,

the presence in the poem of the living male lover is essential.

We hear him pledge love to Imogine, #e near aer reciprocate, and

wWwe witness her faithlessness and final punismment. In Lenore, on

the other band, the living William is an unnecessary cnaracter
Y T, - . .
N . . f —
N . o & : . =
‘because the conflict 1s not bdtween lover and lover but between

- Imogine and God, The éxternal world zas broken in on her relation~

ship with William, and ne nas dutifully gone to war — and ultimately
to death. as a result, Imogine cursee God and drawse God’s w?§th

upon her head. Her motner, lacking ner passion and ner destructive
individuality, tries to restrain bgr but fails, " Imogine wishes {or

nothing excert union witn ¥illiam, and zer wisk 1s ironically granted.
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and in keeping with tkeir differences in theme,vLewis's poea
of a woman's betrayal of an eartciy iove is less powerful in iis
plot and imagery tnan Bﬁ}ger's zoen of a «cman's spurning of the
love of God. Lewis has notaing to natca the_break-necx pidnight
ride of Lenore and the graveside terrors of tpat poenm's oonclusion,
His poem is too short for the gradual building up or norrors that
makes Lenore so effective, anz ais use of Gothic parapnernalia is
“too_conveniional and too consciocusiy intended to produce a siock

response or tie poem t0 remain vizal aiter nrearly two zundred

Jears. .

Wor can Lewis's strict rayame and zeter te favorably compared
%q the careful matching of soura arnd serse of pernaps tnhe best —
ahd cértainly tae most influential ~ c? tne Lenore transliations,
4illian Taylor's "lenora," Taylor's note cn 3urger in tae Harch,

1796, -issue of tne Monthly Mazazine indicates his awareness of
=

3urger’'s original, anc 28

the intricate ranipulations or sound i

a2y s

e ———— ———

attempts similar oaniprulations in nig énglish versien. Ha adcpis |
tae quatrain in zlace of Sﬁrger‘s eigat-line stanza and alternates
raymed lamblc trimeter in lines two and four #ita unrhymed iambic
tetrameter in lines one and three. IThis guatrain arrangement

. .

allows for a guick narrative gace especially approrriate in the
midnight ride sequence and is sssentially identical to the quatrain
used by Colaridge — and alzmost certainly der:ived frem Taylor —

in The Hime of the ancient Mariner. Taylor also zmaxes {requent

use of internal rhyme, alli%eration, and,onomatopoq}a to give as
faithful a sense as possible in English of what the German'ofiginal
is like, ’

l But the Lenore kranslations themselves, including Taylor's,
are less readable now than they once were, and thougn: they ‘ren'.a.in
more substantial literary accomplishments than "Alonio the Brave,”
they seem 3} small significance when compared to the Romantic

poets' achievements in the writing of verses of the supernatural.

But without Lenore and without the experiments in horror poetry

that succeédéd_:be Lenore translations, muca of what is most fanci-
ful in Englisa Romanticisp aight never have been attempted. Wnen
Charles Lamb, in a letter of July 17, 1796, writes to Coleridge

Have you read a ballad called "Leonora" in tae second
number of the "Monthly Mdagazine"? If you havell!ll!l SR TN

he expreaées the fascination of a good many otker English men of

lettera. And when Robert Southey exclaias, "I shall nardly be
) 38

satisfied till I have got a ballad as good as 'Lenora,'"” Le

39

suis up th® awbition pf a -sarprising number.of his fellow poets.
3 .l a surpI x

AN
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1. %illiam A. Little, Gottfried iugust Burger, Twayne's World
Authors Series: A Survey oI the World's Literature, No. 270 (New
Yofk: Twayne Publishers, 1974), p.34.

2. Little, p.97.

3. v{ioley Stockley, German Literature as Known in England,

1750-1830C {London: Routledge, 1529), pp.324-326. _ .

4. The final phrase here should, perhaps; read "tae earliest of

the confirmed translators of Lenore." O, F. Zmerson (on pp.37-
33 of “"The Barliest Znglisn Translations of Burger's Lenore,"

Jdestern Reserve Studies, (¥o.l (May, 1§15)))mentions a reference
in tne Tableau de l'Allema:me et de la litterature allemand, ran
un anglois 8 Berlin pour ses amis a Londres (1782), to a much
earlier translation. Camerson speculates that tais miznt de the
one by the Rev. Benjamin Beresford (a copy of wonich I've been
unable to obtain) that appeared in bis 4 Collection of Serman Bal-

lads and Songs (1799). .

Mirthersore, I've found a reference oy Jazes R. Foster {on p.159  —
of his History of the Pre~fogantic Yovel in Ingland, Tze Xodern
Language Association Monograph Series, Vol.l7 (3altimore: The
Waverly Press, 194%)) to "an imitation oI 3urger's Lenore'...
in Sir Herbert Cross's Love and Madness {1780). Tzis 2ay de the
earliest of all English transiations or adaptations of Lenore,
but again I've failed to find a copy of the work in gquestion.

ish Romantic Period:

1788-18187(1926; rpt .

5. Most of the viograpaical information above is from Alexander
Sordon, "William Taylor,” The Dictionary of National 3iograsny
(1917; rpt. London: Oxford University Press, 1550).

ork: russel

7. John Aikin, Poems {London: J. Joenson, 1791), p.id.

3tudy of wWalter Scott’s Apology for
p.ll6. Hufi's disoussion of
F.117 and includes remarks
with aire. He conciudes by

8.. John william Ruff, "4
Tales of Terror,” Diss., Yale 1,30,
Aikin's poem extends from-p.iC9 to
about "Susanna's Vigil'' that agree
saying

Aikin, in this tallad, iriea to combine tze viriue of
the sentizental ballad to wrica ke was accustomed, wiih tke
startlins new vallad frea Jerzany. .

R ) P

-Miracle" appears %o be mistaken, Taylor, the translator,

9. One wonders, too, whether Aikin was familiar with eome version
of "The Daemon Lover" (Section A) or with Grainger's "Bryan and
Pereene"—{again, Section A). And more importantly, one wonders
whether Coleridge had read "Arthur and Matilda" before writing

The Rime of the Ancient Mariner. The, approach of the saip of Death
and Life-in-Death may owe something to~the approach of Matilda's
boat tc the ship carrying Artbur,

10. For one version of the story see p.36 ff, of Vol.IV of Sir
%alter Scott, Minstrelsy of the Scottish Border, ed. T. F. Hender-
son (New Yorks Charles Scribner's Sons, 1902) .

l}. Ol;&er Farrar Emeréon, "The Zarliest English Translation; of
Burger'& Lenores A Study in English and German Romanticism,”

Western Reserve Studies, 1; No.l (May, 1915), p.29. -

12. The quote is to be found on p.ila.

13. The April issue containaggthe already mentioned "The Laes.
of Fair Wone" (pp.223-224) and the May issue "Tkhe Menagerie of
jods" and “Pro Patria Mori" (p.313).

tke

14, The letter is dated September 3, 1796, and <s signed "B."
(Although the above claim of Burger's indebtednees to "Tae Suffolk

is cer-
tainly indebted to a previous ballad, as Robert Scutaey rointed .
out in a letter of July 31, 1796, (see Emerson, p.3}1, lines 133- -
140 of Taylor's translation are derived from "Sweet William's

Ghost," a poem related to "“Fair Margaret and Sweet William,)

15.

16, Zmerson, pp.l5-16. Zmerson also mentions (p.l8) the misdazing
d? the prerace to tae third edition (“"Fep, 8, 1786" instvead of

1796) that has resulted in several Subsequent-bibliographic errors.
. - —

P.603.

17.

18, Zaerson, p.ll. Zmerson quotes the letter {addressed to Saraa
¥artha Holroyd) from J. H. Adeane, The Girlhood of Maria Josepha
Holroyd (London, 1896), p.368. . .

Emerson, p.ll.

19. Emerson, p.l5.
20, Emersom, p.l9. . - -
21. Zmerson (p.22) refers to an unfavorable review of the new

conclusion in the July, 1796, Critical Review.

22, Emerson,—p.Zl.
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*23. This and the two preceding passages are from EZmerson, "The
Zarliest Translations of Burger's Lenore," p.l3.

24, This information and the preceding quote are from Zmerson,
p.19. .

25. The quote and the precedins date are from Zmerson, p.39.
26. Zmerson, p.3T.

27. Zmerson (p.40) gives essentially this opinion.

28, Zmerson, p.d4l.

29. BEwerson, pp.44-45 and 62,

30. Ruff, p.149.

Zmerson (p.5l) claims that 4illiaz Zrskine and diss Cranstoun
helped get a few copies of "4illiaa and Helen" out as early as
April. (One further point: note ajain the typical ballad of
pathos title that Scott uses.)

31, Zmerson, pp.37-58.

32, S5ir wWalter Scott, The Poetical Works of Sir Jalter Scoti,
ed, J. Logie Robertscn (London: Cxford University Press, 1726,
pp.651-652. (Footnote covers tais 2nd the precedin. passage.)

33, aAndré Parreaux, The Publicaticr. of the iork: a Literary Zvent,
1796-1798, Studes de Litcératurd Eirangere et comparde, No.il
Didier: Paris, 13960}, p.l3.

4. Parreaux, p.49.

-

35. Parreaux, p.50.

&, Parreaux {p,184) lists tase .following aprearances:

w

. The Morninz Coronicle, Suly 26, 1736.
The Star, adugust ly, 1736,
The Lady's Mazazire, AX7II.{Aususz, 1796;.
The Gentleman's Wazazine, LVI, Pt.II {September, 1755).
The Free-sason's dazazine, vVII (Cctober, 17%6).
The Scot's dagazine, LVI_1 (Cctober, 1796).
Walxer's Riberniar Masazine, Pt.II [liovezter, 1750},
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The Spirit of the Public Journals for 1797, I.
£

T

oetry Original and Seiected, .. (Jlasgow: 3rasc & 3eid, 1797).

70

37. Emerson, "The Earliest Translations of Burger's Lenore,"
P32, '

38. Ruff, p.l24.

39. For the fullest account available of Lenore's career in Zngland

- see BEvelyn B. Jolles, Die Rezsption von G. A, Burgers Ballade

"lLenore" in Zngland, Sprache und Literatur, Regensburger Arbeiten
zur Anglistik und Amerikanistik, 7 (Nlrnberg: Hans Carl, 1974).

The concluding bibliographic references are especially nelpful in
revealing the vitality of Lenore in EZngland throughout tne nire~
teenth ientury.






